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TOWER AMPHITHEATER
AT CIRCUIT OF THE AMERICAS

TICKETS ON SALE FRIDAY, FEBRUARY 8TH AT 10 AM
TICKETMASTER.COM OR CALL 1-800-745-3000
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AGAINST SINGLE-SEX SCHOOLS

Dear Editor,

Re: “Board Discord on Single-Sex Schools”
[News, Jan. 18]: Single-sex schools? In Austin?
What is this, the 1950s?

The choice to make Pearce and Garcia middle
schools into single-sex campuses this week is
more than just archaic and rather absurd; it's
also cissexist.

Hear me out before you cry “bleeding heart
hippie dippie.” Cissexism refers to the discrimi-
nation and prejudice that trans and nonbinary-
gendered people face in our culture. Those
among us who feel as though their sex does not
match their gender confront difficulties every day.
It's more than just bullying, name-calling, and
abuse; it’s also the steady stream of reminders
that they somehow don’t belong in a binary-
gendered world.

And now this. Boys go to one school, girls to
another. But what about kids who struggle with
their gender identity? What about the kids whose

LETTERS TO THE EDITOR must be signed with
full name and include daytime phone number,
full address, or email address. Letters should
be no longer than 300 words.
We reserve the right to edit all submissions.
Letters may not be edited, added to, or

changed by sender once we receive them.

General email address: mail@austinchronicle.com
Postmarks forum:
austinchronicle.com/forums/postmarks

Mailing address: The Austin Chronicle,
PO Box 49066, Austin, TX 78765
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parents named them David, but wish deep down
they could be Alice?

It happens. Trans people exist. They are our
brothers and sisters, our cousins, our friends,
and sometimes, yes, our children.

And now we are risking alienating and margin-
alizing them even further by converting to some
ridiculous single-sex school system?

Count me out, thanks. I'd rather not institution-
alize hate against kids who already have it rough.

Rosie Croteau

STORY BROUGHT BACK MEMORIES

Dear Editor,

Thank you so much for the article on Quality
Seafood’s 75th anniversary [“Fresh at 75,” Food,
Jan. 25]. Chet Husted was my grandfather, and my
mom was a principle manager for several years.
| never knew that Chet had bought the business
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from someone else, so | learned something new.
Also, when Tom Cantu says that he would deliver
an order to a good customer on his way home, you
must believe him. He has a heart as big as Texas,
and it wouldn’t surprise me at all if he delivered
an order to a total stranger through snow and ice.
It is also really nice to know that the new owners
have saved all the cool old decorations. | will have
to visit the next time | am home.
Kathy Edwards
Sacramento, Calif.

WHERE’S SAVLOV?!

Dear Editor,

| have waited many weeks to write this, hoping
| wouldn’t have to. But now I'm really fretting.
Austin is truly fortunate to have first-rate, supe-
rior movie critics in Ms. Jones, Ms. Baumgarten,
and Mr. Savlov. This is why the esteemed Variety

includes the Chronicle in its weekly reviews grid,
along with the other top, luminary newspapers.
My (serious) question: Where is Marc Savlov?
I'm sorry to say, but the other critics who are
“filling in” write their reviews like they’re school
assignments. (Mr. Black, please revive “Page
Two”!) It would be a tragedy for the Chronicle to
be without Marc Savlov. Please, Marc, don’t leave
us — your reviews are often more pleasurable to
read than the movies are to watch!
Best regards,
Barb Kuplicki
[Editor’s note: Marc Savlov is currently on a
year sabbatical, but we’ll certainly pass along to
him how much he’s been missed. (We miss him,
too.) See “Everything Went Black: Hello, | Must Be
Going ...” [Picture in Picture Screens blog, Nov. 7,
2012], for his farewell note.]

continued on p.8

God is Kind.
The Universe is
Friendly.

In fact, the universe is one
vast school. Find out more
about the course offerings.
Many possible futures are
described in

The Urantia Book

available at Book People 603 N. Lamar
Spiritual Friends paid for this ad
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Original And Fun
Flyers For 2013!

2013 is going to be BIG! New and
ON exciting rides are scheduled for the
new year. Wine Flyers and Murder
Mystery Flyers throughout the year,
14:{7] Saturday Evening Express Flyers in
RA the summer, plus the classics all
year-round! Visit www.AustinSteamTrain.org
for details of each new flyer and to see the
upcoming schedule. All aboard!

RESERVATIONS
—512-477-8468 ———
— www.AustinSteamTrain.org —

Come enjoy a night with a

Texas treasure, Christopher
Cross, as he performs with your
Austin Symphony Or¢hestral!

ONE NIGHT ONLY!
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February 9

8 p.m., Dell Ha

A
Peter Bay, conductor

THE ASO HAS YOUR TICKET FOR ANY
OCCASION...

TICKET INFORMATION:

‘Connect with us:

f v

Download the app: @ 1t

The Austin Symphony Butler Pops presents Grammy® award winning artist

C Christopher

Live music, early Valentines gift,
a family outing, client appreciation, and more!

(512) 476-6064 | austinsymphony.org

THE
AUSTIN
SYMPHO

2012-2013 Season

PETER BAY, MUSIC DIRECTOR

A nonprofit volunteer organization.
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FREE
PET EXAM

Offer valid for dogs & cats only. Not valid for emergencies.
Offer expires 2/15/2013. Must present coupon at time of arrival.

CALLING ALL
RTISTS!

q $19.95 ANNUAL
<+ & VACGCCINATIONS

Dogs Includes: Exam, Distemper, Parvo, and Rabies.
Cats Includes: Exam, Feline Distemper, Feline Leukemia,
and Rabies. Offer valid for each pet. Offer expires 2/15/2013.

Must present coupon at time of arrival.

APRIL 27, 2013 9am-3pm

OUTSIDE THE TONEY BURGER GENTER
NEXT TO THE SFC SUNSET VALLEY FARMERS MARKET

LOW COST ROUTINE
SPAYS AND NEUTERS
FOR CATS AND DOGS

Not redeemable for cash. Applies to routine spays &
neuters. Offer valid for each pet. Offer expires 2/15/2013.
Must present coupon at time of arrival.

@ STl

.2y NEUTERS!
Regigtration for the 2013 Sunset Va||ey ArtFest hosted ‘.:;k; 4 Valid for routine cat neuters only. Offer valid for each pet.
- k- Offer expires 2/15/2013. Must present coupon at time of arrival.

by the City of Sunset Valley Arts Commission is open.

* % % REGISTERTODAY » » *

For details and an application, go to sunsetvalley.org/artfest
7~

OPEN 7 DAYS A WEEK TO BETTER SERVE YOU!

We now accept CareCredit

Remember @ THURSDAY THE 14T1H 1s VALENTINE’S DAY ~

v - CarPis sTORS ROUND ROCK
reseArcH )\ GUADALUPE | 3227 s. 1135
11657 Research 3700 Guadalupe 252-2080
' 502-9323 371-1920 Exc 250 - Louis

vl Exin
NW Corner of 3Tth

& Guadalupe " D RTH

9407 M. IH35

N BEE CAVE

TRADING POST 832-8544 CESAR CHAVEZ

12701 Highway 71 W 3111 E.Cesar Chaver

263-994 STASSNEY 447-2242
:22,33.&5 727 Wsasney / SOUTH ™

Bee Caves Rd 1516 5. Lamar

443-2291

West Side of Lamar

The Sweetest Place for all your Valentine Treats ! rthink Love Buy Local
PLANETKTEXAS.com OPEN TIL MIDNIGHT 7 DAYS A WEEK - SINCE 1990

austinchronicle.com FEBRUARY 8,2013 THE AUSTIN CHRONICLE 7




| POSTMARKS continued from p.6

*x WHY MORE ROADS?

Dear Editor,

Auto use statewide is declining and is near
stagnant in Austin, yet the number of people using
public transit rose 4.7% last year [“Headlines,”
News, Feb. 1]. However, the vast majority of trans-
port spending goes to building yet more roads.
Why? Our elected officials — local, state, and fed-
eral — have been bought by the highway lobby (real
estate, construction, oil, and autos). Maybe Cap
Metro fares should include a political surcharge
to raise money to buy some politicians who would
provide the funding that public transit deserves.

Philip Russell

TEXAS

ROLLERGIRLS

SUNDAY FEBRUARY 10

NEIGHBORS UPSET ABOUT BAR

Dear Editor,

Re: Little Woodrow’s on Burnet Road [“Council
Preview: A Bar on Burnet?!?,” News, Jan. 11]:
The Brentwood and Allandale neighborhoods
have voted against this bar because of the large
outdoor patio with huge screens blasting noise

AUSTIN CONVENTION GENTER 4TH & RED RIVER
DOORSSPM ACTION 6 PM

THIS MODLRMN WORLD

WITH THEIR PARTY M DISARRAY,
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TO
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WE AVE A MESSAGING PRof-

) WOPE THE VvOTING PUBLIC HAS
A VERY IHORT ATTEMTION SPAM.®
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MARGINALIZE “urBAN"
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GIVEN CURRENT PEMODGEAPWC TRENDS,
THE ONLY WAY TO INCREASE THE

SOEMCE, EMT WELL,
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GENERAL
—+« STORE .

into our neighborhood until 2am. The parking is
completely nonexistent, and the installment of
the bar goes against three city ordinances. All of
the factors against this zoning change add up!
Why choose a small building without parking that
borders our street? All the homeowners in the
area have signed the petition!

Mary Long Geil

WHY PENSIONS FOR EX-LAWMAKERS?

Dear Editor,

Re: pensions for ex-lawmakers. The public is
not permitted to view the pension packages of
ex-lawmakers. It's always “open government” on
their terms.

Why the heck are (part-time) legislators, who
meet only several weeks every two years, getting a
retirement package at all? That’s been one of my
questions for years, and no one has answered it.

And why let Rick Perry get a salary and his
retirement package at the same time for being a
part-time governor?

Some things are just plain idiotic! It's time for
some big changes in our state government.

Peter Stern

THIHG SHINY!

sTHIS SWE'} A PRETTY BAFE BET, RCTURLLY.

B,
PRETTY!

Tobl TomeR RN ©1 - 6- 1013 .. wwew thismodernworid.com, . iwither.comManmtomarmew

LACKING HEALTH INSURANCE

Dear Editor,

Twenty-six percent of Texans lack health insur-
ance. | am one of them. | have been without cover-
age since last July. Health care is often focused
on family planning issues, but health care is more
than emergency care and family planning. | am a
heart patient who is without access to testing and/
or blood pressure medicine. | had a double bypass
in 2010, and | was covered then. The bill was
$120,000. With the need for basic follow-up care,
we are looking at a bigger bill. Please accept all
available health care dollars there are so all types
and kinds of health care needs are met.

Thank you,
Kit Smith

VICTIM BLAMING NEVER OKAY

Dear Editor,

Isn’t anyone else concerned with the victim-
blaming advertisement by the Austin Police
Department? Will you guys please cover this?
For goodness sakes! Their ad says, “If you don’t
protect your car, you're asking for it!” | don’t care
what the premise is, victim blaming is never okay.
Especially coming from law enforcement!

Crystal Carr

austinchronicle.com/postmarks

WE GOT YOUR

BACKYARD
CHICKEN
SUPPLIES.

HARDWARE TO WESTERN WEAR, FEED TO
SEED AND EVERYTHING IN BETWEEN!

501 BASTROP HWY. 78741 512-385-3452
CALLAHANSGENERALSTORE.COM
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“THEY ALWAYS SAY

SWIMMING IS THE BEST EXERCISE.

BUT HAVE YOU SEEN

HOW FAT

. WHALES ARE""

EXEHCISE. IT’S ul\I\ FUNNY ‘uhl l\ |

JIM GAFFIGAN

TALKS ABOUT

DANA MARC MARON
CARVEY ANDY KINDLER
MARIA BAMFORD

SEAN O'CONNOR
GREG FITZSIMMONS

TODD BARRY

-~ PETE HOLMES .
i JANINE BRITO

VIP £ ACE BADGES ¢
ARE ALMOST SOLD OUT

— GET Youns NOW' “

APRIL 24-27: 4 DAYS, 12 VENUES HoOKTOEy

sl UD“TD“E“ 100+ COMICS, 80+ PERFORMANCES
- SEE THE REST OF THE CURRENT LINEUF AND GET YOUR BADGE TODAY AT
JAGEN COMEDY & ODDITY FEST L O NTOWERCOMEDYFESTIVAL.COM

DOREBEY CALLING 512-474-1221
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[ 18 LEGELINES 2 () THE HIGHTOWER REPORT 2D AISD'S FAILURE To communicate @ ACNewsdesk |

-~

Gov. Rick Perry leads the Scout Oath Feb. 2 at the 64th annual Texas Scouts’ Report to the State at the Capitol, where he reaffirmed his stance against
allowing gays to join as members or leaders. The national organization is considering allowing local groups to decide whether to drop the existing ban.

Busy Being Born ...

Leffingwell celebrates Austin and its future

Mayor Lee Leffingwell was inevitably
upbeat in his annual State of the City
speech Tuesday - for a public official to
acknowledge bad news in a ceremonial ora-
tion generally requires a natural disaster
within the previous 24 hours - but
indeed he had plenty of reasons
to celebrate Austin’s good for-
tune. He acknowledged
that our strong economy
and good prospects (rela-
tive to much of the U.S.)
are partly consequenc-
es of natural and his-
torical blessings: “A
city of great natural
beauty and temperate
climate - most of the
time - on the banks of a
great river, with probably
the best swimming hole in
the nation.” But he argued that
Austin is not just “well-placed,” but
“well-positioned” by public investments
and progressive politics; that is, “as a city,
we have worked hard; we have invested
wisely; and for the most part, we’ve been
ready to try new ways to protect Austin’s
special quality of life.”

BY MICHAEL

As such speeches go, it was no barnburn-
er. The mayor began in his characteristically
self-deprecating way (“my reputation for
delivering electrifying, inspirational, even
life-changing remarks has preceded me”),
counseling his audience that if anyone did
get too excited, a registered nurse —
his wife, Julie Byers — was close
at hand. If he hadn’t indicated
some of his own applause
lines (“By the way, that was

one of the speech’s exhila-
rating moments”) - his

Four Seasons/Real Estate

Council audience might

have missed them. But

his love for his birthplace
and home is genuine, and
the occasional edge in his
remarks had to do with differ-
ing visions of how we should
sustain Austin’s successes while
addressing its real problems.

Leffingwell’s primary theme was change —
its inevitability and how the city should meet
it, and indeed embrace it. He insisted that “if
we want to remain the envy of other cities
around the world and enjoy a truly special
quality of life over the long term, then we must.

Keep. Changing” (his emphasis), citing the
words of the ‘Jewish philosopher,” Bob Dylan:
“He not busy being born is busy dying.”

Taking Big Risks
In that context, he cited three major ini-
tiatives: the medical school, redevelopment
of northeast Downtown, and urban rail. He
thanked Sen. Kirk Watson for leading the
successful campaign for the Central Health
tax increase enabling the med school, which
he described as opening the door for oppor-
tunities in “health care, biotech, and the life
sciences,” and he linked that project to the
redevelopment effort. As for the redevelop-
ment, he said it should overlap with the
current Waller Creek project, and combine
city, university, and state efforts, for what
he called an “innovation district.”
Those efforts have developed their own
momentum. The same is not true of urban
continued on p.12

WNHOYIE VYNVT

Headlines

The Texas school finance system is unconsti-
tutional. On Feb. 4, Judge John Dietz ruled in
favor of the hundreds of school districts that had
sued the state over both how the current “Robin
Hood” recapture system works, and how little
money lawmakers allocated for public educa-
tion (see “Dietz Rules Against School Finance
System,” p.20).

After the Workers Defense Project last week
issued a report alleging widespread employment
practice violations across the state, construction
workers are in the news again this week, in con-
nection to city economic incentives. See “Then
There’s This,” p.12, and “Bill of the Week,” p.18.

No City Council meeting until Feb. 14, but Mayor
Lee Leffingwell delivered his State of the City
address Tuesday, touching on Austin’s growth,
high employment, and transportation needs,
including urban rail. See “Point Austin,” below.

You'll want to start keeping a closer eye on your
water bill starting with your February statement,
when a new rate structure and a 5% average
rate increase takes effect. See www.austinwater.
org for more info.

Former Williamson County District Attorney-
turned-Judge Ken Anderson is facing a rare
court-of-inquiry this week to determine whether
he deliberately withheld exculpatory evidence
that might have kept Michael Morton from
being wrongfully convicted and spending nearly
25 years behind bars for the murder of his wife.

Housing, housing, housing: That’s what’s needed
to help divert the mentally ill from the county’s
criminal justice system, stakeholders told the
Public Safety Commission on Monday. Indeed,
there’s “not a unit in this county” currently avail-
able for felony offenders, said prosecutor
Michelle Hallee, which makes it impossible to
put any felony offenders on probation.

State Board of Education Chair Barbara Car-
gill told a Senate Education Committee hearing
last week that schools need to teach “all sides”
of evolution science — suggesting that there
might be a scientific nonevolutionary theory of
biological origins. Commented Texas Freedom
Network President Kathy Miller, “If Ms. Cargill
wants textbooks to include ‘another side, then
she’s insisting that our schools teach something
that isn’t science.

Federal District Judge James Nowlin on Jan. 31
declined to block the state’s new puppy mill
bill, ruling against the Responsible Pet Own-
ers Alliance, which has sought to dismantle
tightened regulations for large-scale dog and cat
breeders. The Humane Society of the U.S.
and the Texas Humane Legislation Network,
which championed passage of the bill, argue
that it merely ensures that breeders provide for
the basic needs of animals in their care.

“No post on Sundays” just became “no post on
weekends.” The United States Postal Service
announced Wednesday that it would eliminate
mail delivery on Saturdays in an effort to cut
some of the agency’s losses. The change is esti-
mated to save USPS $2 billion annually.

“There is no free lunch.
We either want increased
standards and are willing to

pay for them, or we don’t”

— Judge John Dietz, ruling that the
Texas school finance system is
unconstitutional, Feb. 4
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rail, and Leffingwell described the slow
overall progress on transit as the “direct
result of the special ability we have here to
deny that change is happening around
us,” and consequent opposition to neces-
sary infrastructure. He called that failure
“a deadly serious threat to our quality of
life” that demands a multimodal response,
and most immediately, urban rail. He
promised, “I will work on this issue every
single day while I am mayor, with the goal
of having a public vote on urban rail
before I leave office”” When I asked him if
that meant this year, he said no — but that
by then he “expects to have a plan for
financing of construction and operations
in order to go forward from that point.”
That would include both local funding from
bonds (in 2014, if voters approve) and
right-of-way, to draw down federal match-
ing funds - though he emphasized that the
local money would not be spent should
that matching money not eventuate.

Yes or No

Of course, not all Austinites welcome
our persistent growth — the relatively mod-
est 20% city rate over the last decade was
dwarfed by a regional 37% - and some
blame the “growth lobby” at the Chamber
of Commerce or RECA for seducing all
those immigrants from all directions. The
mayor told me, “It’s not a matter of saying,
‘We’re not going to seek growth, and there-
fore it’s not going to come.’ ... The ques-
tion is, is our economy going to keep up
with the growth that is inevitable?”

In his speech, he welcomed the expan-
sion of tourism and was defiant on the still
heated issue of Formula One. He granted
the understandable opposition to state
subsidies, but said: “Ultimately the race
was everything that most supporters hoped
and nothing that most opponents feared.”

I asked him if he’s concerned that too
much emphasis on tourism threatens a
“split economy” — wealthy tourists served
by low-income service workers. In fact, he
argued, the city’s focus on recruiting high-
paying, high-tech jobs has put us “in the
opposite situation — we need entry-level
jobs as well. It has to be mixed, with jobs
at all levels.” In his speech, he pointed
proudly to our “almost unbelievable”
unemployment rate of 5%.

In short, this was an occasion to cele-
brate Austin’s successes, and the mayor
was not about to be derailed by skepti-
cism. Austin has entered a “golden era,’
he told his audience, and he believes we
can maintain that success primarily by
vigilant attention to what happens next.
He applauded Austin’s argumentative
political traditions — “I think that’s funda-
mental to who we are” — but he reiterated
that if we are to continue to flourish as a
community, we must be ready to change.
“I believe,” he declared, “Austin needs to be
a city that starts every conversation with
‘yes’ — instead of starting with ‘no.” |

Follow @PointAustin on Twitter. For more from the

mayor’s address, see “State of the City Highlights,”
Newsdesk, Feb. 5.

Labor Reps Target Marriott

CONSTRUCTION WORKERS SAY THEY'RE GETTING STIFFED ON WAGES AT CITY-BACKED PROJECT

Labor representatives on Wednesday
stepped up their claims that hotel developer
White Lodging Inc. is violating the wage pro-
visions the company agreed to uphold in
exchange for $3.8 million in devel-
opment fee waivers from the
city. In response, White
Lodging insists it is comply-
ing with the city ordinance.

The new claims brought
forward by labor leaders
follow complaints in
January from electrical
workers that the developer
wasn’t honoring its end of
the agreement to pay con-
struction workers prevailing
wage rates on the new Downtown
Marriott project. At a Wednesday
press conference, the Workers Defense
Project and other labor reps produced sworn
affidavits from two carpentry workers, one who
stated he was being paid $12 an hour instead
of the prevailing rate of $13.20, and another
from a power equipment operator who said he
was being misclassified as a laborer. WDP
business liaison Gregorio Casares said con-
struction crew members who operate power
tools can’t be classified as laborers under the
city’s prevailing wage policy. Additionally, the
workers group produced an email from a
Marriott representative who informed one of
the contractors that “there is no prevailing
wage scale for this project”

White Lodging began construction last fall
on the $300 million, 1,003-room luxury hotel
at Second and Congress — expected to help
meet the demands of the growing tourism
business and better position Austin to com-
pete for large conventions and other major
events. Before the project broke ground, the
City Council agreed, in June 2011, to waive
nearly $4 million in development fees — on the
condition that White Lodging’s construction

A rendering of the new
Downtown Marriott
under construction

contractors comply with
the city’s prevailing wage
policy. According to the
ordinance, if White Lodging
fails to comply, it must
reimburse the city for any fee
waivers it's received thus far
and forfeit the remaining unused
fees. Under the ordinance, White
Lodging also committed to meet the city’s con-
tractor goals for minority- and women-
owned business, and the city agreed to reim-
burse White Lodging $500,000 in costs asso-
ciated with the relocating a wastewater line.

IGNORANCE IS NO EXCUSE

The first sign of trouble emerged last
month, when interim Assistant City Manager
Anthony Snipes sent a memo to the mayor
and Council that suggested White Lodging
was in violation of the city’s prevailing wage
policy. He said the city’s contract manage-
ment department had initiated a wage audit
after receiving verbal complaints from leaders
of IBEW Local Union 520, which represents
electrical workers. Snipes and other city staff
members had actually known about the wage
discrepancies since September but didn’t
launch an investigation until four months
later, after electrical workers raised concerns.
In his memo, Snipes explained that a former
city staff member had “provided direction and
approval to White Lodging that was contrary

to the ordinance passed by Council.” The
unnamed staffer’s direction “may have
caused confusion with White Lodging and led
them to believe that they could pay less than
the City’s published prevailing wage scale ...”

Brian McGivern, an attorney with the
Texas Civil Rights Project, says a misdirec-
tion from a city staffer shouldn’t exempt
White Lodging from complying with the ordi-
nance. “If the city takes the position that it's
the fault of the former assistant city manager
giving the developer bad advice about
whether or not they actually had to follow the
city ordinance ... | hate to use the word
‘ridiculous,” but that just doesn’t comport
with how the law works at all,” he said.

Late Wednesday, Contract Management
Director Rosie Truelove notified Council that
she is reviewing the workers’ complaints as
part of the audit.

Even with labor leaders’ new documenta-
tion released this week, the Marriott develop-
er maintains it is in full compliance with the
ordinance. In a statement issued after Wed-
nesday’s press conference, the company
wrote: “White Lodging remains committed to
our agreement, and is working with the city
to comply with the conditions of the fee waiv-
ers. We are also committed to achieving the
goals related to the prevailing wage issue.
Not only are we adhering to the agreement,
we are exceeding the prevailing wage targets
average by at least 15%."

Meanwhile, as city staff tries to figure out
how the workers’ claims square with White
Lodging’s denials, a City Council subcommit-
tee is in the process of crafting changes to
the city’s overall policy on economic devel-
opment incentives. And an agenda item for
the next City Council meeting (Feb. 14) calls
for a preliminary decision on whether prevail-
ing wage violations may have occurred on the
city’s construction of the African American
Cultural and Heritage Facility. |

CIVICS 101

THURSDAY

INEQUALITY AND INSTABILITY:
WHAT’S AHEAD FOR THE
WORLD ECONOMY? Economist
James K. Galbraith talks about
his forthcoming book, in which
he argues increased inequality is
a product of market deregulation
and windfall profits in finance.
7pm. 5604 Manor Rd.

$10 suggested donation.
www.5604manor.org.

TEXAS SUSTAINABLE FARMING
CONFERENCE The Texas

Organic Farmers and Gardeners
Association hosts this confer-
ence to bring practical informa-
tion to consumers and producers
alike, on everything from product
labeling to urban homesteading.
The keynote speaker is Jim
Hightower. Feb. 7-10. Hilton Austin
Airport, 9515 New Airport Dr.
$90-$165. www.tofga.org.

FRIDAY

CITYWIDE WORK FROM HOME DAY The
Social Good Summit of Austin wants to
get 10,000 cars off the road for a day to
take one small step to improve air quality
in our city. (Maybe run the plan by your
boss first, just to be safe.)
www.socialgoodsummitaustin.org.

SATURDAY

EASTSIDE MEMORIAL STAKEHOLDER
MEETING AISD Superintendent Meria Car-
starphen and trustee Jayme Mathias invite
the community to a briefing on the status
of Eastside Memorial at the Johnston
Campus, seeking input on solutions for
the 2013-14 school year. 10am-noon.
Eastside Memorial High. www.austinisd.org.

SUNDAY

TRAPPED IN THE SYSTEM A panel on
mass incarceration and the criminalization
of communities in Texas. 2-5pm. Radisson,
111 E. Cesar Chavez. www.aclutx.org.

MONDAY

www.cooperationtexas.coop.

TUESDAY

AFRICAN-AMERICAN COOPERATIVE THOUGHT
AND PRACTICE Scholar/activist Jessica Gordon
Nembhard speaks on the “long, strong, but hid-
den history” of African-Americans in the coop-
erative movement. 6pm. 5604 Manor Rd.

THE HUMAN COST OF INDIA'S RACE FOR
DEVELOPMENT Priyanka Borpujari, an indepen-
dent journalist based in Mumbai, documents the
human rights abuses in this “hidden civil war”
through her writing and photography. 5:30-7pm.
Liberal Arts Building (CLA 0.112), UT campus.
www.facebook.com/events/417518491657220.

ISRAELI-PALESTINIAN PROSPECTS FOR
PEACE The Israel Palestine Center for Research
and Information is a think-tank that works

on practical solutions to the Israel-Palestine
conflict. Gershon Baskin, its co-director and
founder, speaks about peace in the Middle East.
7:30pm. Dell Jewish Community Center, 7300
Hart. Free. www.jstreet/org/austin.

WEDNESDAY

MICHAEL BRICK Meet the
former New York Times inves-
tigative reporter who spent a
year at Reagan High in order to
write Saving the School. (See
“Where There'’s a Heartbeat,
There's Hope,” Aug. 17, 2012.)
7pm. Windsor Park Library,
5833 Westminster.
library.austintexas.gov.

ONGOING

SAVE THE DATE TO SAVE
TEXAS SCHOOLS Mark your
calendars for the biggest Save
Texas Schools rally ever, Feb.
23 at the Texas Capitol. With
brutal budget cuts, school
vouchers, and standardized
testing all looming this ses-
sion, the fight for our future is
now. www.savetxschools.org.

________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________|
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TASTE IS INTRODUCING A NEW SHADE OF AMBER I

Meet the new Budweiser Black Crown, a 6% golden amber lager brewed with
toasted caramel malt and beechwood finished for a smooth and distinctive
flavor. Tasted, chosen and handpicked by the loud, the savvy and the famous,
at bars and festivals across the nation. And then, dressed in black.
#TASTEIS

BLACK CROWN
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ENJOY RESPONSIBLY
©2013 A-B, Budweiser® Black Crown Lager, St. Louis, MO
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Most politicians have an internal clock
tuned to the day, month, and year that they
should begin thinking about their next offi-
cial run. For at least three members of the
Austin City Council - Mayor Pro Tem Sheryl
Cole, Council Member Mike Martinez, and
CM Laura Morrison - that season has now
apparently changed to Go. That likely
means nearly two years of politically tinged
maneuvering on the dais.

The calendar was made visible this past
week as Cole, Martinez, and Morrison debat-
ed a couple of Council items. Both - the lin-
gering issue of whether to partner with the
Texas Facilities Commission on that agen-
cy’s master planning effort, and the big red
target offered by a proposal to allow lobby-
ists to participate formally in the rewrite of
the city’s Land Development Code - were
already hot topics. But it was impossible to
ignore the flavor of mayoral ambition that
accompanied each discussion.

The TFC item goes back a while. In short:
The state of Texas owns a lot of land in and
around the city of Austin. A 2010 Council
action that was never fully consummated
aimed to set aside $200,000 that would have
bought the city a role in TFC’s planning
efforts. In December, Cole brought back the
idea and asked for an additional $200,000.
Some Council members balked at what they
saw as a $400,000 price tag for the right to be
ignored by a state agency likely to give only
lip service to city collaboration, but the
measure passed.

Meanwhile, there were signs that TFC’s
plans themselves were hitting the skids.
The state’s Sunset Commission tore the
TFC a new one in a scathing report that
compared the agency to a wayward child
(see “State & City Redevelopment? Hold
That Thought
Commission’s action was limited: a simple
request for a six-month moratorium on
public-private partnerships (aka P3s). The
Legislature, however, is gearing up for
more. Council Member Martinez suggested

Council: Raise Your Hand If

You're Running for Mayor

that legislation from Sen. John Whitmire,
D-Houston, will render the discussion moot
with specific instructions for the TFC to
limit its purview and specifically its work
on P3s. Martinez (whose wife Lara Wendler
works for Sen. Whitmire) proposed redi-
recting the funding earmarked for the TFC
partnership to Austin Energy’s low-income
weatherization program. But after a testy
exchange with Cole at Council’s Jan. 29
work session, Martinez pulled the item
from that Thursday’s agenda - pending

state action.

VANDALS IN THE LOBBY?

oversee the

zoning-savvy

four votes out of seven.

”

....,. Dec. 7, 2012). The

Setting aside the immediate issue, the
exchange over the TFC agreement seemed
to sharply foreshadow next year’s politick-
ing. Martinez could simply have waited
until the Legislature took out TFC and its
chair, Terry Keel. Why the theatre?

Considered with another dose of melo-
drama last week, the context becomes
clearer. Council Member Bill Spelman had
proposed allowing registered lobbyists to
be appointed to the task force that will
rewriting of the Land
Development Code — a complicated, high-
stakes task that will demand Buddha-like
patience, as well as broad knowledge of
the existing code. Spelman’s argument
was that some members of the lobbying
community, steeped as they are in the
stuff that’s about to be rewritten, are just
the type of folks who belong on the com-
mittee; including lobbyists would also
widen the small pool of ethnically diverse,
candidates.
Spelman support from Cole, Leffingwell,
and CM Chris Riley anticipated, at least,

It wasn’t enough. The specter of every-
one’s favorite political villains “writing the
rules” catalyzed a broad coalition of angry
residents who, in roughly three days, sank
Spelman’s effort. CMs Morrison and Kathie
Tovo were there every step of the way. By

the time meeting day rolled around, Cole
was waffling, and Riley was saying he
hadn’t ever really favored it.

On Thursday morning, before withdraw-
ing the proposal “for lack of support,” Spel-
man took seven minutes to excoriate the
opposition’s campaign. “If you think about
the kind of rhetoric that’s been applied to
this problem for the last 48 hours, I think
it’s wildly different from the situation that
we experience every day.

“This is not about [The Matrix’s hive-
spawn bad guy] Agent Smith,” he contin-
ued. “This is about Nikelle [Meade]. This is
about Alice [Glasco]. This is about Michele
— both Micheles [Lynch and Haussman].
This is about Jeff [Howard]. This is about
Steve [Drenner]. This is about David
[Armbrust] and Richard [Suttle]. And most
of you know exactly who I'm talking about;
I don’t need to use last names, because
these are people you are all familiar with.”

Afterward, Spelman was blunt about the
uproar. “It was a symbolic political argu-
ment rather than a real political argument
— and the real argument ought to be how
many of each kind of person do we want to
properly advise as to what the land develop-
ment code ought to look like,” he said.
“Instead we got the symbolic argument
about ‘they’ve been screwing us over for
years, and it’s time for them to pay.”

Spelman said he thought the real subtext
was the 2014 mayor’s race, with “the silly
season starting two years early.” “It was
directed largely at Sheryl [Cole],” he said,
“for being willing to consider talking with
developers.” As for his own ambitions, Spel-
man told us that in light of his recent sur-
gery for pancreatic cancer, “I'm not running
for mayor, I'm running for well.” (His doc-
tors tell him he’s in remission, but going
forward there are no guarantees.)

Also on the list of potential mayoral can-
didates is state Rep. Mark Strama, who
said he is “considering” a run. “But consid-
ering means considering,” said Strama,
adding that he’ll make a decision sometime
after the legislative session.

It looks like the fuse has been lit for the
next city election season. - Mike Kanin

Initially,

Council: We Like Everybody, Except ...

City Council’s next meeting is on Feb. 14 (bring your
sweetheart!), and the early agenda — unless there’s some-
thing buried in the zoning cases — as yet anticipates little
obvious melodrama. The embattled Little Woodrow’s pro-
posal for Burnet Road (Item 54) may yet squeak through;
last meeting it garnered a 4-3 vote on second reading, head-
ing for a third one next week. (Doubt that’s the last we’ll hear
of it.) The morning briefing will feature Austin Energy’s quar-
terly report, which might begin to answer questions about
just how well the new rate structure adopted last year is
beginning to work.

There was plenty of excitement at last week’s meeting,
beginning with Council Member Bill Spelman’s testy with-
drawal of his proposal to allow “lobbyists” (who wear scare
quotes like a crown of thorns) to serve on the advisory com-
mittee assigned to guide the rewrite of the Land Develop-

ment Code. Spelman said volunteers meeting a few hours a
week were hardly going to dominate the revisions of the code
— which is in the end a professional staff project — but more
pointedly argued that such a committee needed representa-
tives of all stakeholders, “not just the ones we like.” But he
pulled the item in deference to opposition, both public and on
the dais. (See “Council: Raise Your Hand If You're Running for
Mayor,” above.)

Almost as contentious was the discussion of CM Chris
Riley’s proposal to open three hike-and-bike trails (Lady Bird
Lake’s and two others) to 24-hour use — beginning to recog-
nize the trails as part of the permanent transportation infra-
structure. The Council is split on whether that should mean
a substantially increased police presence (with associated
costs), or if the program could at least begin (as a pilot) with
minimal public safety precautions. Riley argued the latter

and insisted that, in weeks of discussions with staff, expen-
sive police and park ranger presence (at an estimated cost,
including overtime, of $3.7 million annually) was never men-
tioned. APD Chief Art Acevedo was on hand to argue for
the added officers, strongly supported by Mayor Lee Lef-
fingwell. In the end, Council voted to approve the plan but
not yet fund it, pending further discussion; the final shape is
still up in the air.

A bit surprisingly, the proposed Austin Hotel at Eighth and
Congress, asking for zoning, setback, and other variances, bit
the dust, 7-0. In its journey to the dais, the project had
acquired staff approval but Planning Commission rejection,
and a valid opposition petition from business neighbors along
Congress, nervous about its sight lines and a risky plan to do
without on-site parking. (There were also inside Downtown
politics; see “Hotel Project Sparks Downtown Skirmish,” Jan. 18.)
Presume that project will circle back in some form; mean-
while, Hickory Street lives! - Michael King
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TEDxAustin: Fearless Ideas Wrangled Here

On Saturday, Feb. 9, a group of deep-
thinkers will gather at the Circuit of the
Americas facility for a day of freewheeling
entertainment. The event, however, has
nothing to do with racing, and will take
place primarily in COTA’'s media center.
“FearLess” is the theme for the fourth
annual TEDxAustin - an immersive, day-
long experience based on the popular TED
(Technology, Entertainment, Design) Con-
ference, a global phenomenon founded in
1984 with the intention of sharing “ideas
worth spreading” through 18-minute talks.

In the early 2000s, TED started streaming
its conferences online, which led to the

__&--Fl

JOHN ANDERSON

popularization of the conference
as well as the localized, fran-
chised version known as TEDx.
TEDxAustin was one of the first
offshoots to be licensed to host
an independently organized
event; there are now thousands.

While the entire event will be live-
streamed, the core team of producers
emphasizes the visceral, interactive ele-
ment that the 525 participants will be
offered, in part due to the scale of the new
setting. “We’ve literally flipped the TEDx
model on its head in a way,” said Jeff

Sharpe, creative director. “Traditionally the

i
o OccupyAustm- .-

_"; ; i

—

Occupy Austin members celebrated the one-year anniversary of thelr eviction from Clty
Hall Feb. 3 by erecting a tent on the City Hall plaza as a symbol of their four-month stay
there until Austin Police broke up the encampment, making several arrests in the process.
The Occupy movement in Austin kicked off Oct. 6, 2011.

TEDXAustin

x = independently organized TED event

audience is an observer, but this year is
very much about participatory theatre that
guests will be provoked to engage with.”

“Jeff is creating what I call an intellectual
Oz,” said Nancy Giordano, the licensee and
chief idea wrangler for TEDxAustin.
Giordano, who is founder of and brand
futurist at Play Big, helps select both the
speakers and the attendees. Speakers are
kept secret until the event, which Giordano
says prevents people from prejudging and
also reflects the improvisatory spirit of
TED. “It’s rare these days to have the
opportunity to walk into something and be
in a state of wonder,” she said. “It’s really
nice to provide people with something to
come and experience fresh.”

Those who do get this experience are
selected through an application process
that Giordano says is designed to increase
diversity and “create a big stew

TEDxAustin’s Nancy Giordano

Sharpe. “I think it could be more diverse
for sure, but it’s definitely a cross-section

of Austin.”
Austin’s intellectual diversity was a major
inspiration for the initial TEDxAustin.
“We’ve got all these people at

of people united in their desire Attendees will the front edge of the future
to have deeper conversations spend the day here,” said Giordano. “Biology,
about the year’s theme.” They . government, technology, educa-
will relinquish their phones and disconnected tion, entrepreneurs, all with so
other electronic devices at the from the many fresh ideas.” In keeping
door and spend the day discon- outside world. with last year’s conference

nected from the outside world.

Community engagement is a primary
goal of TEDxAustin. This year there are
viewing parties, an official pre-event happy
hour open to anyone, and the inaugural
TEDxYouthAustin, a format of TED-like
talks geared toward local high-school and
middle-school students. “In the end it’s
about bringing the community together, so
how do we do that, is the question,” said

theme - “Beyond Measure” -
people were encouraged to confront scale
and complexity by making 18-second vid-
eos, a play on the traditional 18-minute talk
length. On YouTube, under the tag
“TEDxAustinl8,’ is a compilation of short,
loosely related videos. It feels like an artifi-
cial online community created just for itself
— perhaps the point of TEDx.
— Ari Phillips

Whole
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FEB 8 - ARTIE LANGE - TOO FAT TO FISH
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Bill of the Week: Building a Better Texas

Construction is big business in Texas. But it's also a dan-
gerous and, at times, underhanded industry plagued by work-
er injuries and widespread tax fraud. Looking at the results
of a groundbreaking report on the state of the construction
industry in Texas released this week, it looks like it’s also an
industry in dire need of legislative reforms.

According to the new study — a yearlong project by the
Workers Defense Project and faculty from the University
of Texas, UT School of Public Health in Houston, and the
University of Illinois at Chicago — 950,000 people work in
Texas’ construction industry; indeed, Texas is responsible
for 10% of all U.S. construction output and accounts for $1
of every $20 generated by the Texas economy. Yet the state
has the highest rate of workers killed in construction acci-
dents, and 20% of all construction workers say they've sus-
tained an injury at work requiring medical attention. When
you consider the fact that 61% of the nearly 1,200 con-
struction workers surveyed for the study report never having

received basic on-the-job safety
training, that’s hardly a shock.
Moreover, over 50% of workers
earn poverty-level wages, and 22%
have been denied pay for work
already done. Over 50% have been
denied overtime pay, 41% have
been victims of payroll fraud, and
32% say they’'ve been retaliated
against for reporting fraud — fraud that has cost Texas taxpay-
ers some $54.5 million in lost unemployment insurance reve-
nue and hundreds of millions more in federal income tax.
Having unscrupulous construction businesses in the market
“undermines responsible businesses ... that play by the
rules,” said WDP policy analyst Emily Timm at a Jan. 29 press
conference. Indeed, payroll fraud is a “cancer” in the industry
that leaves some 300,000 construction workers off the
books — paid by cash or personal check, by employers who

don’t pay payroll taxes and leave workers vulnerable, and
uncovered by workers’ comp in the case of injuries — said
Stan Marek, CEO of Marek Brothers Systems, a statewide
specialty subcontractor. Employers that skirt the law make it
hard for law abiding employers to stay in the business. It's
time, said Marek, for that to end.

With these sobering facts in mind, the WDP has compiled a
list of legislative reforms that it says would ensure safer work-
ing conditions, and level the playing field for honest employers.
SB 167, by Sen. Robert Deuell, R-Greenville, would require
safety training for employees in all government-funded construc-
tion projects, and HB 475, by Rep. Armando Walle, D-Houston,
would require construction employers to provide workers’ comp
coverage. Beaumont Dem Rep. Joe Deshotel’s HB 372 would
beef up investigations of and penalties for payroll fraud; and HB
298 by Austin Dem Rep. Eddie Rodriguez would protect work-
ers who report wage theft from being retaliated against by their
employers. See the complete WDP report online with this story
at austinchronicle.com/newsdesk. - Jordan Smith

Check out all the latest from the 83rd legislative session at Legeland:
austinchronicle.com/legeland.

of House Administration. Dean of the dele-

gation Elliott Naishtat gets his own vice

chair post on Public Health, as well as a
seat on Human Services. Eddie Rodri-

HOUSE COMMITTEES FILL UP On Jan. 31,
Speaker Joe Straus finally released his list
of House committee appointments, meaning

lawmakers can finally start moving
bills in the lower chamber. In a
session where the Senate is
expected to push hard to the
right, there is a surprising
shortage of hardline
conservatives on either

the budget-building
Appropriations commit-
tee or Public Education.
That’s a good sign for
education advocates hop-
ing to derail Senate plans
for school vouchers. In the
Travis County Democratic
delegation, Dawnna Dukes
keeps her important seat on
Appropriations and retains her vice chair
position on Culture, Recreation &
Tourism (expect local filmmakers hoping
for a restoration of film subsidies to
breathe a sigh of relief). She’s joined on
Appropriations by Donna Howard, who is
also on Higher Education and is vice chair

guez will serve with the county’s
sole Republican rep, Paul

& Industry and Economic
ment. In a surprising

up his seat on Education
and used his seniority

appointment (the legisla-
tive equivalent of tenure)

International Trade &
Intergovernmental Affairs. That
could be good training if, as specu-
lated, he is seriously considering a run
for mayor of Austin (see “Raise Your Hand
If You're Running for Mayor,” p.14).

HOW MUCH FOR SCHOOLS, AND WHEN?
Even though it will almost definitely be
appealed, lawmakers are already battling
over how they should respond to Judge

%O&OOWSI Hand-Bottled Romance

Enjoy the World’s

Best Tasting Experience

Look - Taste - Enjoy

O1Ls - VINEGARS - SPIRITS - WINE

Workman, on both Business
& Small Business Develop-

move, Mark Strama gave

to head to Ways & Means,
and Straus appointed him to

John Dietz’s Jan. 4 ruling that the current
school finance system is unconstitutional.
Although a full overhaul of the system
seems unlikely at this point, Democrats are
pointing to Dietz’s ruling that the system is
critically underfunded. Sen. Judith Zaffirini,
D-Laredo, whose district now covers
Southeast Austin, said the decision “reflects
the need to fund our public schools more
adequately and fairly.” Austin Rep. Donna
Howard said lawmakers should start by rein-
stituting “programs that are known to
improve student outcomes, such as full day
Pre-K and the Student Success Initiative.”
Both agreed that the full $5.4 billion cut
last session must be restored. However,
prior to Dietz’s ruling, Senate Finance Com-
mittee Chair Tommy Williams, R-The Wood-
lands, said he had only set aside a maxi-
mum of $2.2 billion extra for the next bud-
get cycle.

CHANGING THE FIGHT AGAINST CANCER
Two bills have been filed to fix the controver-
sial Cancer Prevention and Research
Institute of Texas. The fund was one of
the few initiatives backed by Gov. Rick
Perry that drew bipartisan support. Now, in
the wake of a highly critical auditor’s report,
there is bipartisan concern about how the
$3 billion institution is run and how its
funds are managed. On Jan. 5, Sen. Jane
Nelson, R-Flower Mound, who wrote the
original CPRIT legislation in 2007, proposed
sweeping reforms in Senate Bill 149, and

Sen. Wendy Davis, D-Fort Worth, filed SB
386, which she says will “mend it, not end
it” Both measures draw extensively on the
auditor’s report. One recommendation has
already been implemented: In a step that
could have consequences when they run for
office in 2014, both Comptroller Susan
Combs and Attorney General Greg Abbott
have been removed from its board.

NO RAIN MEANS MORE RAINY DAY FUND
NEED State Climatologist John Nielsen-
Gammon delivered a dire warning to a joint
meeting of the House and Senate Natural
Resources Committees: Texas has only
seen about two-thirds of its regular rainfall
this winter, setting 2013 for the worst
drought year since the 1950s. He forecast
that this may be the year when urban popu-
lations finally see the kind of shortages that
farmers have faced for the last few years.
When it comes to water, lawmakers are
finally taking the impact of climate change
seriously. Even the “big three” — Gov. Rick
Perry, Lt. Gov. David Dewhurst, and
Speaker Joe Straus — say they'd back using
the Rainy Day Fund to pay for infrastruc-
ture, and Rep. Allan Ritter, R-Nederland,
has proposed drawing $2 billion out to cre-
ate a water infrastructure bank. However,
with the Texas Water Development Board
estimating the state needs $53 billion in
reservoir, pipe, and conservation investment,
Nielson-Gammon’s warning suggests it may
be too late. - Richard Whittaker

Bszn rAq [ UHM h

3663 Bee Cave Road
Austin - (512) 637-9545

Located next to Breed & Co.
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Twitter Abuzz Over Texas Women’s Health

Apparently, not only is “Planned Parent-
hood” synonymous with “abortion”; so is
“women’s health.”

When courts ruled last summer that the
state could exclude Planned Parenthood from
the federally funded Women’s Health Pro-
gram - providing the linchpin for the state’s
argument against the clinics that served over
half of the 100,000 women who sought WHP
services — they claimed that “Texas’s authori-
ty to promote [family-planning speech and
not abortion speech] would be meaningless
if it were forced to enlist organizations as
health care providers ... that were also abor-
tion advocates” (see “When You Say ‘Planned
Parenthood’ You Say ‘Abortion, Court Rules,”
Aug. 22, 2012).

And this past Tuesday afternoon, when
Sen. Leticia Van de Putte (@leticiavdp) and
Rep. Donna Howard (@DonnaHowardTX) took
part in a conversation about women’s health
in Texas on Twitter, the story was very much
the same.

We collected snippets of the conversation
— which was dominated by pro-life interjec-
tions and attacks on Planned Parenthood but
which also contained helpful statistics and
glimmers of hope from the legislators — and
have curated a few here.

Check out more excerpts from the chat in
our Storify, posted online with this article at

The chat moderators spent a good bit of energy
trying to explain that this discussion was not
about abortion. Planned Parenthood clinics that
were part of the Women’s Health Program did
not provide abortion services.

il

If tagwatchers made it through the deluge of
anti-abortion and pro-life tweets, they could find
a wealth of statistics on the state of women’s
health care in Texas. For more, see “Jumping the
Shark on Women’s Health,” Jan. 18.

@

Women's Health Program. Besy

After 30 minutes and hundreds of tweets, it
was over as quickly as it began. The official
participants left readers with a call to action.

N

austinchronicle.com/newsdesk. - Monica Riese

SXSWedu 2013 Volunteer Call

Seeking volunteers who are interested
in what's next and new in education!

What is SXSWedu?

Now in its third year, the SXSWedu Conference and Festival has quickly emerged as
a catalyst for change in education. Education stakeholders and practitioners of all back-
grounds— including teachers, administrators, university professors, business and policy
leaders — converge at SXSWedu to connect, collaborate, create and change how we teach
and how we learn.

7

= u
March 4-7, 2013

Austin, Texas

Volunteer your time and earn perks to attend!
Sign up now at:
volunteer.sxswedu.com

SXSWedu takes place March 4-7, 2013 at the Hilton Austin Downtown (500 E 4th Street)
& the Austin Convention Center (500 E Cesar Chavez).

Email: volunteer@sxswedu.com for more information.
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THE HIGHTOWER REPOR

BY JIM
HIGHTOWER

Outlawing Exposeés of Factory Farm Horrors

Big Ag has a big problem — but it's come

up with a neat solution.

The problem is that the meat, eggs, and
dairy that are marketed to us as “whole-
some” foodstuffs by such giants as Tyson,
Smithfield, and Borden are actually pro-
duced in mammoth, mega-messy, mon-
strous factory farms. Known by the baleful
industrial acronym CAFO, these Confined
Animal Feeding Operations amount to

animal concentration camps.
They cram thousands of
cows, pigs, chickens, and
other pastoral creatures into
torturously tiny cages
enclosed in metal, prisonlike
buildings. The animals never
see the light of day, they're
routinely dosed with antibi-

the unbelievable mass of manure coming

out of these animal factories.

For more information on Jim
Hightower’s work - and to
subscribe to his award-winning
monthly newsletter, “The
Hightower Lowdown” - visit
www.jimhightower.com.

You can hear his radio com-
mentaries on KOOP Radio
91.7FM, weekdays at 10:58am
and 12:58pm.

It's ugly in there, but such a reckless
system produces big corporate profits, so
they want to keep the uglies a secret from
consumers. Problem is, in this age of
watchdogs and whistleblowers with cell-
phone cameras and direct access to the
public through YouTube, there’s been a
spate of barf-inducing exposés. But, prob-

lem solved: Big Ag's law-
yers and lobbyists have
simply coughed up a nasty
legalistic hairball called the
Animal and Ecological
Terrorism Act. Yes, it’s an
“ag-gag” bill that criminaliz-
es use of cameras to
expose the horrors inside

otics and growth hormones,

and they are frequently ravaged by epi-
demic diseases. In turn, we human ani-
mals suffer from wide-spread salmonella,
E. coli, and other food contaminants that
are an inevitable by-product of CAFO pro-
duction, as well as suffering from the
gross air and water pollution caused by

¥
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CAFOs and prosecutes par-
ticipants as terrorists.

You’d think such a repressive act
would gag a legislature, but lowa,
Missouri, and Utah have already passed
it, and at least 10 other states are con-
sidering it. To keep up and fight back, go
to www.organicconsumers.org.

ST. FRANCIS
SCHOOL'S

ANNUAL
. SPRING
; GALA

Join the St. Francis com-
munity on March 2, 2013 for
the Annual Spring Gala at
The Belmont in downtown
Austin. This year's theme
is “Austin under the Stars.”
Each year, the gala has a
different theme and raises
money for the students of
St. Francis School. The eve-
ning includes dinner, drinks,
dancing, and silent and live
auctions. We would like to
extend a huge thank you to
this year’s gala chair, Mrs.
Jennifer Minton.

This year's event will take
place on March 2 at The
Belmont in downtown Austin
with musical guests, Tricia
Mitchell and Suzanna Chof-
fel (featured on The Voice).

Tickets are on sale now and
can be purchased at www.
stfrancis-school.org.  For
more information, please
contact Director of Devel-
opment, Tiffany Merkel, at
tmerkel@stfrancis-school.
org or (512) 225-1834.
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Dietz Rules Against School Finance System

Texas’ school finance system is unconsti-
tutional. That was the blunt ruling from Judge
John Dietz - the next step in what is likely
to be a long and litigious process of fixing
school finance ... again.

Dietz delivered his verbal opinion from the
bench immediately after closing arguments
on Feb. 4. Calling the current system “finan-
cially and quantitatively inefficient,” Dietz
ruled that it violated multiple clauses of the
Texas Constitution: It fails to provide
equal access to funds between rich and
poor districts; it has created a statewide ad
valorem tax, by forcing wealthy school dis-
tricts to raise property taxes to subsidize
the “Robin Hood” recapture system; and it
is simply underfunded.

The ruling, to be followed by a written opin-
ion, is the sternest and weightiest rebuke so
far to the Legislature’s decision to reduce
education funding by $5.4 billion last ses-
sion. John Turner, an attorney for plaintiffs
the Texas School Coalition, said that Dietz’s
ruling “confirms what school districts have
known all along. State funding has dramati-
cally declined at the same time that academic
expectations have dramatically increased.”

It seems certain that the state will appeal
Dietz’s ruling, but that was not confirmed at
press time. Attorney General Greg Abbott
was too busy hanging out with Ted Nugent
before debating gun control on CNN’s Piers
Morgan Tonight to make a statement after
the ruling. He has the option to take the
appeal straight to the Texas Supreme
Court, but some education advocates are
now concerned he may divert the process via
the federal Fifth Circuit first.

In any case, Dietz’s ruling on underfund-
ing seems likely to have both immediate
and long-term legislative impacts. A major
overhaul of the system seems unlikely
before the appeals — and Gov. Rick Perry
is rumored to be reluctant to call a special

JANA BIRCHUM
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session until after the 2014 primaries next
spring. However, there are still plenty of
opportunities for reforms in the current ses-
sion on issues such as pre-K funding. Right-
wing think tank the Texas Public Policy
Foundation condemned Dietz for calling for
more funding, but said the ruling presented
an opportunity to create “a flexible educa-
tion system” — code words for charters
and vouchers.

However, those notions may face a tough
time in the House. On Jan. 31, Speaker Joe
Straus released the full list of his committee
appointments: Public Education is dominat-
ed by Republicans supported by the pro-pub-
lic school Texas Parent PAC, and Demo-
crats. In a statement, Texas American Fed-
eration of Teachers President Linda
Bridges wrote, “Today’s ruling should spur
the Legislature to do what it ought to be
doing anyway — using the state’s resurgent
revenue to restore school funding that was
cut severely last session, and reforming the
school finance system to satisfy constitution-
al requirements.” - Richard Whittaker
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2013 Legacy 2.5i
CVT Sedan

PER MONTH | 42 MO. LEASE

Model DAB, Pkg 01. With approved credit. Dealer contribution may
affect final negotiated price. 42 mo lease, First mo. payment total due
atinception, no sec. dep. required, 42 monthly payments of $219, final
pymt / residual = $12,785. Based on 10k mi. / yr with $.15 per mi.
excess charge. MSRP $22,430. Stk# Z7960.

2013 Forester 2.5x
CVT - Alloy Pkg.

PER MONTH |42 MO. LEASE

Model DFB Pkg 21. With approved credit. Dealer contribution may
affect final negotiated price. 42 mo lease, First mo. payment total due
at inception, no sec. dep. required, 42 monthly payments of $249, final
pymt / residual = $12,921. Based on 10k mi. / yr with $.15 per mi.
excess charge. MSRP $23,929. Stk# Z7890.

Maintain
Y/ 1the Love

COMPLIMENTARY MAINTENANCE

Complimentary scheduled maintenance for 2
years or 24,000 miles on every new Subaru.*
Includes: Oil and filter changes, tire rotations, cabin filters, all
recommended inspections, and road tire hazard coverage.

A

SUBARU

STELLAR The only Stellar Performer

CARE AWARD Certified Subaru dealer in central Texas

FREE OIL CHANGES FOR LIFE!
ONLY 15 MINUTES FROM AUSTIN

55 SUBARU

CBeasle
(o]3 GEORGETOWN
7501 S IH-35 - EXIT 257

(512)930-2111

SubaruGeorgetown.com

SALES: M-F 8:30 - 8:00, Sat 9:00 - 8:00
Service Dept open Saturday 9aAm-4pm

March: Congress Ave. at |1 am

Texas Rally: State Capitol at Noon

SCHOOLS

go to savetxschools.org

For more information about speakers and transportation,

All lease payments include tax credits while supplies last. 1All regular
scheduled maintenance must be completed at Subaru of Georgetown.
See dealer for details. *Purchase or lease any new (previously untitled)
Subaru and receive a complimentary factory scheduled maintenance
plan for 2 years or 24,000 miles (whichever comes first.) See Subaru
Added Security Maintenance Plan for intervals, coverages and limitations.
Customer must take delivery before 4-1-2013 and reside within the
promotional area. At participating dealers only. See dealer for program
details and eligibility. **Available with approved credit on select models
in lieu of any other offer. Dealer participation may affect final negotiated
price. All pictures for illustration only. Offers expire 2/28/13.
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A Failure to Communicate

AISD's community outreach needs to go back to school

BY RICHARD WHITTAKER

Dec. 19, 2011: If you're looking for a low-
water mark in Austin ISD public relations,
that was it. It was the night of the vote to
hand over Allan Elementary to IDEA Public
Schools. There was a heavier-than-normal
police presence both in and outside the
board room; Eastside residents were liter-
ally left standing in the rain, while seats
inside were reserved for IDEA boosters
from the Valley. Under the guidance of the
administration, the board majority backed
the almost universally reviled plan to hand
a struggling but popular neighborhood
school over to the out-of-town charter group.
For many, it was the perfect example of a
school district blocking the community.

But it’s far from the only one. The
Facilities Master Plan Task Force. The
Annual Academic and Facilities
Recommendations. Single-sex schools. Big
projects, greeted by the community with
something between tepid disinterest and
anger. Critics, both internal and external,
repeated a mantra: The administration
doesn’t want consent, or even effective feed-
back - instead, just gestures of consultation.
Yet, after a year of bloody conflict — over
IDEA, over single-sex education, over school
closures — hard lessons should have been
learned. In November, the board underwent
a ballot-box purge, and after an internal
review,its Public Relations and Multicultural
Outreach office is being restructured.

But is the top-down culture of communi-
cation in AISD just too entrenched to fix?

PRMO, under Executive Director Alex
Sanchez, is supposed to be the wellspring

for this new era of outreach. His predecessor
as communications boss, Andy Welch, was
an old-school press guy. Sanchez is a mar-
keting man; his roots in PR for pharma giant
Pfizer show when he talks about messaging.
He spent much of his first few months at
AISD crunching numbers, analyzing data,
examining district demographics. At the
same time, he was dealing with a steep
learning curve about Austin education poli-
tics. If he could talk to the Alex Sanchez who
started as PRMO director with AISD on July
1, 2011, he said, “I’d just remind him that it
was going to be as hard as I thought.”
PRMO is still a new department, nomi-
nally formed from the ashes of the old
Communications office. In 2010, as part of
the recession-dictated cost-cutting, staff-
slashing reduction in force, the district
fired eight newsroom staffers — including
those who had been in most regular contact
with the local press. According to Sanchez,
when he took over, he joined “a school dis-
trict that wants to improve traditional com-
munication - in other words, wants to get
better at traditional storytelling, sharing
the good news about all the great work
that’s happening in our schools, and a dis-
trict that wants to improve the dialogue
from all these diverse constituencies.”
When he started, there were 12 full-time
positions, and he planned for a staff of 20 to
25. As of the end of January, there are 29 posi-
tions, including three vacancies. That’s dra-
matically more than the old eight-person
Communications division, and the expansion
is put down to a changing mission - one that

“The fact that there was turnover in Mr. Sanchez's shop was
not lost on anybody, particularly him, and he asked the

HR department for any constructive assistance that

they can provide."” — AISD Chief of Staff Mel Waxler

then-Trustee Annette LoVoi warned would
require a higher budget. Some of the new
positions were internal transfers, such as the
technicians for the district’s cable Channel
22, who were previously part of media ser-
vices. The big cost driver foreseen by LoVoi
came with the addition of the “multicultural
outreach” operation. From one perspective, it
was a sign that the district was getting seri-
ous about community input. From another, it
was centralizing a job that previously had
been done on campuses. Most of that out-
reach had historically been done by so-called
“parent support specialists,” many of whom
were laid off in the 2010 RIE

Education Austin President Ken Zarifis
says the administration made a mistake
when it thought it could replace campus-
based professionals with a centralized
office. He said, “You can’t just snap your
fingers and presume the community is
going to be at meetings.” He called the par-
ent support specialists “the perfect model”
to reach out to parents. “If we’d have uti-
lized them the way they were meant to be
utilized five, six years ago,” he said, “we
would have some kind of sizable communi-
ty participation in our schools.”

Even more worrying was another trend:
In the first 18 months of the new depart-
ment’s operations, 26 staff members quit.
That’s a catastrophic turnover; instead of an
office that was building relationships, it
became a revolving door. Every staffer that
leaves takes with them institutional memo-
ries and personal relationships with stake-
holders. Individual PRMO staff have tried
to make the district a little more open - for
example, by holding additional press brief-
ings before school board meetings, or
reviewing draft agendas with reporters
hours before the Friday release. But these
initiatives have often been launched by
individuals, and when those folks leave, so
do their innovations.

AISD Chief of Staff Mel Waxler
(1) looks on as board members
consider charter school issues.

JOHN ANDERSON

Too Many Tasks,
Too Few People?

Last fall, administrators hit the panic
button. Laura Otey, the district’s former
director of employee relations, was brought
back from her private conflict-resolution
firm and rehired by the office of Human
Resources and Professional Development
as a temporary administrator. Her sole
assignment? Examine what was broken in
PRMO. Chief of Staff Mel Waxler explained,
“The fact that there was turnover in Mr.
Sanchez’s shop was not lost on anybody,
particularly him, and he asked the HR
department for any constructive assistance
that they can provide.” Otey was tasked to
“build a team, to a look at the future, and
give everybody in the department an oppor-
tunity to weigh in on what were the causes
of the turnover.” Otey issued no formal
report but, said Waxler, “What she did was
capture what people were saying and give
us the opportunity to reflect.”

So why were staff leaving? According to
Waxler, Otey found “just an incredible
demand for services from that department.”
Sanchez blames partly the workload, partly
the pay. While he calls his staff passionate
about education, long days, late-night meet-
ings, and the constant stress of the ongoing
wars led to burnout. And how did the work-
load get so intense? That’s a structural
question. Even now, Sanchez argues that
PRMO is too small compared to other major
urban school districts. Take the marketing
and design department: Dallas ISD has 16
people solely dealing with pamphlets, bro-
chures, and leaflets for parents. In Houston,
there are 46 full-time employees for that
function. Austin, by contrast, has no dedi-
cated marketing and design staff.

It’s a similar story with translators:
Dallas, 11; Austin, only two. Yet the work-
load is expanding: Between September and
December 2011, PRMO received 30 requests
for translation. In the same period in 2012,
that rose to 77. The district is also still
using external PR firms as contractors for
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special projects (e.g., bond development
and the Facilities Master Plan Task Force)
beyond their baseline tasks. Speaking in
confidence, several PR professionals said
they are quite happy for the work, but are
a little surprised that the district cannot
handle some of these projects in-house.
Sanchez says that he will keep using con-
tractors, because they remain cost-effective
for one-off projects. Sanchez is now restruc-
turing the office and recalculating what he
needs to make it work. For Waxler, “There
are no bad actors in this, but it’s clear that
we have to get better at defining specifi-
cally what services that department is
going to offer, and aligning the resources
that are available to them and the demands
upon them.”

Former Trustee Mark Williams has been
openly critical of PRMO’s results, publicly
calling the district’s outreach “poor.” Wil-
liams, who was board president when Otey
was hired, concurred with Waxler on staff-
ing. He said, “With the number of single-
issue meetings, about the school for young
men or [Annual Academic and Facilities
Recommendations], there’s some commu-
nications person at every one of these meet-
ings — and trying to get the PR out, they’re
just overwhelmed.” Like Sanchez, he’s con-
cerned that the district is just not competi-
tive, especially in a growing media market
like Austin. He said, “Their job load, rela-
tive to their pay, is way out of balance.”

Speak No Evil

It does not help the retention problem
that when PRMO misfires, it’s headline-
worthy — and the district’s response to bad
press ranges from defensive to near-farci-
cal. Take how they’ve handled academic
criticism. For years, Penn State Center for
Evaluation and Education Policy Analysis
Director Ed Fuller, formerly of the
University of Texas, has been to the district
what former Superintendent Pat Forgione
would call “a critical friend.” But when the
respected education analytical and statis-
tics expert published a report critical of the
district’s charter plan for Allan,
Superintendent Meria Carstarphen went
on the offensive and lambasted Fuller’s
research methodology (“Uncontrolled
Experiments,” Dec. 9, 2011). Big talk, Fuller
said at the time, for a superintendent with
no published research articles. Then there
was the bizarre episode of the district’s
clipping service (“AISD: Speak Softly,” July
3, 2012). Like many agencies, AISD sends a
daily news digest to senior staff. Last May,
some recipients complained there were too
many ‘“negative” stories in the selection.
Rather than seeing that as a reason for the
district to pause for introspection,
Carstarphen responded that the staff would
look for more positive stories.

Following much bitter experience and
Otey’s recommendations, Sanchez’s office

continued on p.24
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[ NEW'S A FAILURE TO COMMUNICATE continued from p.23

Superintendent Meria Carstarphen and the new board

has begun implementing change, such as
hiring a dedicated multicultural outreach
coordinator. It has also undoubtedly had
some successes in building up new chan-
nels of communication; top of the list was
one of the main reasons AISD hired Sanchez
in the first place. When he was working for
Denver ISD, Sanchez launched Educa, a
weekly Spanish-language radio show. His
demographic studies showed that Austin
needed a similar outreach project; of the
total district population of 86,697 students,
roughly 30,000 are Hispanic kids whose
families speak Spanish as a first language.
That’s a demographic the district always
has a tough time engaging. The quickest
way to reach them is to use the media they
consume most often. Sanchez said, “We
learned that the Spanish-dominant adult
listens to radio on average nine hours a
day,” and by partnering with local radio sta-
tions, “we’ve been able to share informa-
tion about recent policy changes, the ongo-
ing input process around the AAFRs. For
some of these communities, this may be
the first time that they’ve heard about the
board of trustees, about the work that
they’re doing.”

Sanchez has also tried to strengthen ties
with groups like Austin Voices for Education
and Youth, another body with a long history
as another of Forgione’s “critical friends.”
With his trademark diplomacy, Austin Voices
Director Allen Weeks said, “After last year,
when things didn’t go so well, the district
reached out to Austin Voices and other pos-
sible partners that could help change the
dynamic.” His primary concern remains
school improvement, and he fears that the
big arguments distracted from the essential
work. Weeks said, “You get so locked into the
struggle that you’re not able to concentrate
on the nuts and bolts, the everyday topics of
how do you improve attendance and how do
you improve safety, how do you offer the
options for kids at the high school and mid-
dle school level that keep them in school.”

Weeks agrees with Sanchez that the radio
effort has helped reach historically under-
served populations, and that’s reflected by
meeting attendance. “You can work in a
community for 10 years,” he said, “and
there are certain people that you don’t know
about, you don’t reach, and they never come
to a meeting. And then they listen to a radio
show one Saturday morning, and they turn
up to the next meeting.” The next step, he
added, is getting them involved and giving
them real reasons to stick around - and
that’s where the parent support specialists
were so important. Yet, the specialists who
remain are still overstretched post-RIF, and
the multicultural outreach division of
PRMO is still small and centralized.

Talk Loud, Hear Nothing

In all these discussions, there’s a much
deeper concern: that the district doesn’t
really care what the community says. Two
narratives have emerged. If the district
presents a plan and the community sup-
ports it, then that’s fine. If the community
does not support it, then the administration
starts framing the issue as a complex one
and talking about “options” and “parental
choice” - the same buzzwords used by
Republican politicians boosting charters
and vouchers. That second scenario is what
happened with IDEA Allan, and it’s what
happened with the recently passed plan to
turn Pearce and Garcia middle schools into
single-sex campuses. Moreover, there have
been persistent criticisms that the district
waits too long to consult, that everything
feels like a “done deal.” That’s when the
community bites back.

PRIDE of the Eastside spokesman Vin-
cent Tovar became politically active because
of the district pattern — he was so appalled
by how administrators were manhandling
the Allan community that he could no lon-
ger sit on the sidelines. He said, “Outreach
to them means that they’ve invited people
to meetings and discussed their proposals.
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“Authenticity and trust are still huge holes, and I don't see
those holes being filled quickly or at all.”
— Vincent Tovar, PRIDE of the Eastside

It’s a box to check on their to-do list so they
can move on with whatever proposals they
have.” PRMO staff can only communicate
as much as the district allows, and some
meetings are little more than PowerPoint
presentations. Moreover, as with Allan, by
the time families find out, it appears that
the decision has already been made. That
has damaged how the community sees the
administration and, Tovar said, “Authentici-
ty and trust are still huge holes, and I don’t
see those holes being filled quickly or at
all.” When community members do speak
out, or even just try to become better
informed, he said, “Those parents are either
silenced, labeled troublemakers, or margin-
alized in their own school community.”

For Tovar, it’s all about the district pre-
suming that it has delivered its message —
and that’s sufficient. That’s an impression
that even the board of trustees occasionally
gets. Current and former trustees have
fought publicly and behind the scenes with
the administration about the clarity and
volume of information they receive on the
dais and at briefings. Nor is the board with-
out its critics on communications, as con-
stituents have often faced great difficulty
contacting trustees, with most inquiries
being filtered through the single board sec-
retary. As for board meetings, that’s a
decades-old fight. With only 30 two-minute
slots in Citizens Communication, residents
often have to rise before dawn and trudge to
the Carruth Administration Center on West
Sixth to sign up for that night’s meeting.
Former President Mark Williams was a
rules martinet, hanging on the clock and
refusing the standard courtesy of letting

Alex Sanchez,
director of

the Public
Relations and
Multicultural
outreach office

P

speakers donate their time to one another.
Many longtime board watchers are waiting
to see whether the new president, Vince
Torres, fixes anything.

The district may not have a choice in
learning how to listen. A formal complaint
contends that AISD is violating both state
law and its own policies. Under Texas Edu-
cation Code, school-based Campus Advisory
Commissions must “be involved in deci-
sions in the areas of planning, budgeting,
curriculum, staffing patterns, staff develop-
ment, and school organization.” The dis-
trict’s own bylaws for CACs states that they
are intended to “provide assistance to the
Principal in reviewing district and campus
data and in preparing the annual Campus
Improvement Plan.”

On Oct. 11, 2012, Eastside Memorial CAC
member Steve Swanson and Eastside men-
toring program volunteer Robert Martinez
filed a complaint with the district, alleging
it had violated the state code when it devel-
oped the Eastside Memorial Campus
Improvement Program. State law requires
CAC involvement with designing a CIF, but
they claim that Swanson “never saw CIP
planning, nor was he able to participate.
Instead, the CAC was given a plan that was
already completed.” The petitioners have
already had administrative hearings with
Chief Performance Officer Bill Caritj and
former general counsel Waxler. Swanson
and Martinez’s attorney, Brian McGiverin,
said, “Our contention is that the Texas
Education Code and AISD policy are good,;
we would just like district staff to operate in
accordance with them.”

This is not just about Eastside; McGiver-
in argues that supporting testimony proves
“this modus operandi is very prevalent
across AISD.” The reactions are not from
random community members or a single
campus, but from engaged parents and
education advocates furious about the dis-
trict’s top-down approach. In video testi-
mony submitted for the appeal, Lorie
Barzano of the Coalition to Strengthen
Austin Urban Schools said bluntly that
“AISD was not about coming in and having
a conversation.” District Advisory
Commission member Toni Raynor savaged
the district for keeping the Eastside com-
munity in the dark about IDEA Allan.
Finally, Tovar laid out the painful forced
exile of a whole neighborhood from its
neighborhood school.

At the core of the complaints is the facili-
ties planning process, and McGiverin calls
the IDEA Allan experience “a very good
example of very fundamental repurposing
at a school campus without any authentic
community engagement.” However, some
other examples are almost surreal. For
example, in an attempt to cut down on tru-
ancy, in 2011 the administration ran a pilot
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The inevitable question arises: Who is to
blame for this closed, top-down culture?
Carstarphen, who has undoubtedly set a
confrontational tone with the community?
Waxler, who - in his former role as general
counsel - presented a consistently conser-
vative view of board operations, held back
meeting agendas to the last legal second for
compliance with state open meetings rules,
and interpreted anti-lobbying rules so
strictly that he made AISD trustees and
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an office that can’t retain its staff?
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learned any lessons from the 2011 IDEA
experience? If their two big upcoming
agenda items are any indication, the answer
is no. First, the district is planning an $890 Help End
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The Revolution
Will Be Printed

That headline has been digitally dupli-
cated (plagiarized) from David Bjerklie’s
essay in Time’s special edition: “100 New
Scientific Discoveries.” Bjerklie’s headline
says it all.

Three-dimensional manufacturing is the
making of something out of practically
nothing. This technology accelerates as we
speak. Bjerklie reports that there is only
one retail outlet that sells 3-D printers,
MakerBot in New York City. Only one, but it
had sold 15,000 3-D printers by late 2012.

Every new article on the subject reports
something you never dreamed of. A week
ago, I didn’t know that 3-D printers could
make food.

Bjerklie writes of “a pork chop ... pro-
duced by a bioprinter equipped with pig-
cell ink that had been grown in vitro.”
Scientists are working on “3-D printed
meat” that “could lessen the environmental
impact and ethical objections of raising
meat the old-fashioned way.” The 3-D pro-
cess would be lots cheaper than herding
cows. The Great American Cowboy, or
what’s left of him, may ride off into the sun-
set for keeps.

Like most writers on the subject, Bjerklie
quotes a researcher’s warning. In this case,
it’s Michael Idelchik, vice president for
advanced technologies at GE Global
Research. Idelchik cautions that 3-D print-
ing “has the potential to fundamentally
disrupt” all that we take for granted.

The real eye-opener is Professor Neil
Gershenfeld’s lengthy essay in Foreign Affairs
(Nov.-Dec. 2012). Professor Gershenfeld is not
a journalist. He is a scientist, the leader of the
Massachusetts Institute of Technology’s
Center for Bits and Atoms. “Cutting edge” is
a clichéd usage, but not in Gershenfeld’s case.
His Center is the knife point of the cutting
edge. He subtitles his essay: “The Digital
Fabrication Revolution.”

Here’s the long and the short of it, in
Gershenfeld’s words: “Digital fabrication
will allow individuals to design and produce
tangible objects on demand, wherever and
whenever they need them.”

Three-dimensional printers are already
old hat to the professor. “The revolution,”
he writes, “is ... the ability to turn data into
things and things into data. ... Scientists in
a number of labs (including mine) are now
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working on the real thing, developing pro-
cesses that can place individual atoms and
molecules into any structure they want.
Unlike 3-D printers today, these will be able
to build complete functional systems at
once, with no need for parts to be assem-
bled. The aim is to not only to produce parts
for a drone, for example, but build a com-
plete vehicle that can fly straight out of the
printer. ... Similarly, although today’s digi-
tal manufacturing machines are still in
their infancy, they can already be used to
make (almost) anything, anywhere. That
changes everything.”

The professor, an able writer, chooses his
words with care. When he says everything,
he means everything.

His work is “democratizing access to the
modern means to make things. ... The abil-
ity to send data across the world and then
locally produce products on demand has
revolutionary implications for industry.”

When Gershenfeld’s “three-dimensional
assemblers” become practical, as he is cer-
tain they will, they shall be able, first and
foremost, to replicate themselves. So there
won’t be a 3-D assembler industry, as we
understand the word. No central suppliers.
When you have one assembler, you can
make more assemblers. And they can
make anything.

“A design created [anywhere] can be sent
electronically anywhere in the world for
on-demand production, which
effectively eliminates the cost
of shipping.”

Hit pause. A major aspect
of geopolitics is the secur-
ing of free-trade sea lanes.
With 3-D assemblers,
solid products don’t need
to be shipped. The use of
transport vehicles —ships,
trains, trucks, planes -
will be cut to a fraction of
present use. Eighteen-
wheelers will be obsolete. So
will large harbor and docking
facilities. So will box stores like
Walmart, Target, and Home Depot. Most
stores, in fact. Online shopping, too, will be
largely obsolete. “The means of production,”
writes the professor, “can be owned by any-
one.”

So, a friend of mine opined, the future of
profits will be in the supply of materials for
3-D production.

No.

Gershenfeld: “A deeper meaning of ‘digi-
tal fabrication’ is manufacturing processes
in which the materials themselves are digi-
tal. A number of labs (including mine) are
developing digital materials for the future
of fabrication.”

It seems that digitalized matter does not
wear out.

The professor again: “Even more impor-
tant is what the assemblers don’t create:
trash. ... [A] product assembled from digital
materials need not be thrown out when it
becomes obsolete. It can simply be disas-
sembled and the parts reconstructed into
something new.”

BY MICHAEL

VENTURA

Hit pause again. Two points:

First, a single product could be recycled
into another product and then another, for a
considerable time. You resupply yourself.

Second, the pollution of manufacturing
and shipping can be cut to an astonishing
extent when the need for heavy commercial
transport virtually disappears. The 3-D
manufacturing process creates no trash and
scant carbon footprints. The polluting meth-
ane of livestock may be cut drastically as
well. Pollution in the not-so-distant future
— 30 years? 50 years? 20? — could be minis-
cule when compared with today’s. Maybe
the planet can breathe again.

Gershenfeld ends his essay with a benign-
sounding question: “How will we live, learn,
work, and play when anyone can make any-
thing, anywhere?”

Moshe Vardi, a computer scientist at
Houston’s Rice University, puts the question
differently: “Are we prepared for an econo-
my in which 50 percent of people aren’t
working?” (Associated Press, Jan. 25).

That figure sounds light to me. Factor in
robotics, and 80% could be unemployed. Yet
everyone could have whatever supplies
they need.

Gershenfeld writes of a project in
Barcelona, Spain, a city of more than 1.6
million that suffers 50% youth unemploy-
ment: “Rather than purchasing products

from far away, the city ... is deploying
[existing 3-D technology] in every
district as part of the civil
infrastructure. The goal is
for the city to be globally
connected to knowledge
but self-sufficient for
what it consumes.”
That certainly does
change everything.
For capitalism can’t
cope with this. Not only
does digital fabrication
outdistance the concept of
profits, it outdistances the
concept of a company and the
concept of employment. In fact,
when anyone can make anything any-
where, the very concept of capital becomes
largely unnecessary. There won’t be a stock
exchange because there won’t be stocks.

Every high-profile commentator today
assumes the longevity, even the finality, of
some sort of capitalism, as though it’s the
“ism” that cannot die.

A law of history: There is no final “ism.”

Everything, but everything, will change
within the lifetimes of the students I taught
in high school who are now in their twen-
ties. Count on more surprising consequenc-
es than any generation has yet faced.

But don’t worry.

Digital fabrication won't mean a
boring utopia.

We are human beings; fucking up is what
we’re best at.

Correction: What we’re best at is not
giving up.

Then comes fucking up.

We’re also pretty good at doing the utterly
unexpected. |
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we've been voted Best of Austin
for TWELVE years in a row! _

Locally owned.
Serving Austin for more than 50 years.

CENT

4604 Burnet Road
(1 block north OF 45th St.)

512-452-3883
www.barknpurr.com

KOOP RAIDIO'’ S

*RIDIHG THE :

WIIISI(EY3
?’W

SILENT AUGTION
HONKY TONKIN'
GAKE EATIN'

DRINKIN

DANGIN

w/JUSTIN TREVINO

e THE KRAYOLAS

SARAH FOR &
JOEL GUZNAN

NEW MYSTERY GIRL

SATURDAY FEBRUARY 16,2013
DOORS OPEN 7PM/MUSIC 8:00 PM Wi
ANTONE'S NIGHTCLUB 512-320-8424
213 W. FIFTH STREET, AUSTIN, TEXAS

TICKETS WWW.ANTONES.NET - $20 ADVANCE /$25 DOOR - RESERVED TABLE SEATING AVAILABLE ONLINE
ALL PROCEEDS TO BENEFIT KOOP RADIO WWW.KOOP.ORG  POSTER DESIGN: MARQUIS GRAPHIC DESIGN, 703 519-7916

EFREE RANGE RADIO

COMMUNITY RADIQ FOR AUSTIN I
RADIO DE LA COMUNIDAD
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NICK CAVE:
HIDING IN PLAIN SIGHT

September 29, 2012-February 24, 2013

MICHAEL
New=

Worksg

DECEMBER 18, 2012 ==
—FEBRUARY 17, 2013 C
=

ALSO ON VIEW: ShapeShifting: New Methods of Drawing by Bethany Johnson and Ann Tarantino

TALKING ART WITH MICHAEL MENCHACA

Saturday, February 2 // 2pm /I Laguna Gloria

Learn more about the animated video and prints in New Works: Michael Menchaca that are inspired
by Pre-Columbian codices, creation myths, and migration stories. Michael will be in conversation
with Lucia R. Henderson, PhD candidate in Art History from The University of Texas.

For more info about exhibitions and public programs visit amoa-arthouse.org

¢2 Laguna Gloria Closed Monday
g 3809 West 35th Street Tuesday—Sunday // 10aAm—4pm
VA‘V A © Austin, TX 78703
A\ VIO A irthous =
= The Jones Center Closed Monday
1 700 Congress Avenue Tuesday—-Saturday // 11AM=7pM
= Austin, TX 78701 Sunday 12pm-5PM

IMAGES: Nick Cave, Soundsuit, 2011, Mixed media, 109 x 34 x 30 inches, Private Swiss Collection, Photograph: James Prinz
Photography, Chicago.

Michael Menchaca, Dios De La Noche (detail), 2011, Serigraphy, 15 x 20 inches, Courtesy of the artist.

PO 7.
AMOA-Arthouse is funded in part by museum trustees, members, and patrons. Additional support is provided by A WS
the National Endowment for the Arts, which believes that a great nation deserves great art. ARTWORKs

AMOA-Arthouse projects are also funded and supported in part by a grant from the Texas Commission on
the Arts and by the City of Austin through the Cultural Arts Division, believing an investment in the Arts is an A 7%
investment in Austin’s future. Visit Austin at NowPlayingAustin.com

mmmmmmmmm
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This project is funded and supported in part by the City o
Cultural Arts Division believing an investment in the Arts is an investment in Austin’s future. Visit Austin

ough the Economic Gr

o

Texas Accountants and
Lawyers for the Arts

falarfs.org

OPYRIGHT FGE AETI%TQ

[s your art pro

1104 E 11th 5t
austin, Texas 78702

..:'I"".

Q

owth & Redevelopment Services

Office/

at NowPlayingAustin.com.

L
Culiuasl Ans
Diiwisicn

www.0neWorldTheatre.org

For Tickets: 512.32.WORLD
(512.329.6753)

Dave Mason
2/19

Monte
Montgomery
2/28

The Lettermen
3/1

Jazz Gets The Blues w/
Steve Cole, Nick Colionne,
Jeff Golub & Shilts
3/3

AVERAGE WHITE BAND 3122
BRECKER BROTHERS

BAND REUNION 3129
CELTIC CROSSROADS 44
TOMMY CASTRO 455
MUSIC OF ABBA 47
EDGAR WINTER am
LEE RITENOUR 412
JUDY COLLINS 4114

BIG BAD VOODOO DADDY 418
DAN HICKS & THE HOT LICKS = 4/21

R. CARLOS NAKAI, 423
EATON & CLIPMAN

Austin American- Slal o i Q

nnnnnnnnnnn

JANE MONHEIT
W/ MARK O'CONNOR

DAVID SANBORN TRIO
W/ JOEY DEFRANCESCO

PURE PRAIRIE LEAGUE
KARLA BONOFF
MCCOY TYNER TRIO
DAVID WILCOX
ACOUSTIC ALCHEMY
OLIVER RAJAMANI
HUGH MASEKELA

ﬂﬁ’!ﬂ{'ﬂ@ T R |:|._:|

Bruce Cockburn

3/8

Jesse Cook

3/9

Travis Tritt

3/14
JUST ADDED SHOW

™ STEVE TYRELL 6/16
POCO 6/23
4125 FIREFALL 7126
428 ATLANTA RHYTHM SECTION | 8/18
512 WILLIE & LOBO 8/25
5/3 PAULA POUNDSTONE 8/31
5/10 JOSE FELICIANO 9/20
5117 LEON REDBONE 9/27
519 " A CHARLIE BROWN CHRISTMAS 1, 0o
6/14 W/ DAVID BENOIT
kut Frovcom K | =
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THE ARTS

New Russian Drama Festival

AUSTIN GETS ANOTHER TASTE OF CONTEMPORARY
RUSSIAN DRAMA, AND SO DOES ACTOR JOEY HOOD

The Russians have Hood again.

That might sound like a headline left over from the Cold War or a plot point from
the FX spy series The Americans, but it’s actually a selling point for the 2013 New
Russian Drama Festival, taking place Feb. 7-10, at Salvage Vanguard Theater. Highly
prized and prize-winning Austin actor Joey Hood will again star in one of the contem-
porary Russian plays being presented in Breaking String Theater’'s annual event.

As in the two prior fests, audiences will be treated to both a fully staged produc-
tion and staged readings of two dramas by playwrights working in Russia today,
and John Freedman, an American who translates Russian plays into English when
he isn’t covering the Russian theatre scene for The Moscow Times, will again be on
hand to provide background on and insight into the featured writers. (Freedman
translated both Mikhail Durnenkov’s Trash, given a staged reading by Beth Burns of
Hidden Room Theatre on Saturday at 2:30pm, and Lasha Bugadze’s Political Play,
given a staged reading by Shakespeare at Winedale alum Bob Jones at 4:30pm.)
New to NRDFest this year is a musical component: Golden Hornet Project will be
performing Prokofiev’s “Visions Fugitives,” with pianist Willis G. Miller playing the
original miniatures and Graham Reynolds and Peter Stopschinski leading a band in
versions they arranged (Sunday, 8pm).

But the main attraction for this year’s festival are two one-acts by Yury
Klavdiev, a former street gang member with a penchant for poetry who now pens
plays of outsiders battling to survive in a violent, often criminal society. Under
the heading STRIKE, Breaking String Artistic Director Graham Schmidt stages
Klavdiev's “Martial Arts” (adapted by David White) and “I Am the Machine
Gunner” (translated by Freedman) — the latter starring Hood, who acted in Olga
Mukhina’s Flying in the first festival and the recent Breaking String production of
Maksym Kurochkin’s Vodka, Fucking, and Television. Here, he discusses what he
likes about new Russia drama. - Robert Faires
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Gunning for Russian drama: Joey Hood

Austin Chronicle: What makes con-
temporary Russian plays different
from contemporary American plays?
Joey Hood: On a base level, you're
dealing with a completely different
culture. I'm no expert now, but con-
temporary Russia is very trendy. In
Flying, there’s a lot of fashion and a
lot of money — all that big-time
Moscow oil money. But then you
deal with certain aspects — like in
“Machine Gunner,” [the playwright]
mentions a watch: A young man
didn’t know much about life; he

didn’t even have his own watch
yet. And | picked up on that
because in another play that
we’d done, there was a refer-
ence to a watch. It signifies a
coming of age. You keep track
of your own time now. So
things like that are unique.
And there’s a bleakness — a
bleakness attached to every-
thing — but when you get into
the contemporary stuff, there’s
also a vein of hope that runs
through it.

AC: So do you like doing these
contemporary Russian plays?
JH: | do. Obviously, Graham
thinks I’'m doing something
right, because he keeps asking
me back. Flying was a beast.
Vodka was a cakewalk.
“Machine Gunner” falls some-
where in between. It's really,
really dark, and once again, I'm
trying to conquer the one-man
mountain, and it’s terrifying, so
of course I'm drawn to it. But |
really, really enjoy it.

AC: What makes “Machine
Gunner” different from Flying
and Vodka, Fucking, and
Television?

JH: Flying was an exercise in
the abstract. There were so
many impossible aspects to
that production. To pull off fall-
ing out of a window during the
course of a scene that’s hap-
pening onstage. How do you
fall out of a window for two
minutes? Vodka was an exer-

cise in ideas — vices battling it
out with each other — so there
was a bit of the abstract there,
too. This one is much more
real. This is basically a confes-
sional; it’s more straightfor-
ward, more of a story.
AC: What do you like about
“Machine Gunner”?
JH: It gives a really unflinching
view of war. You have a young
kid who’s the grandson of a
World War Il veteran — | play
them both in their primes —
and you get the impression
that the grandson is basically
an enforcer for the mob or
some such outfit. He gets in
his first gun battle and loses
four of his best friends. And
he sits down and looks at his
watch because he’s curious
how long the battle had last-
ed. It had only lasted a min-
ute and a half. And he says,
“Fuck me, grandpa, how in the
hell did you do this for four
years if a minute and a half
was like this?” It’s really eye-
opening. You also have the
grandson coming to terms
with the life that he’s chosen.
It's powerful stuff. | |
STRIKE: Two Plays by Yury Klavdiev
runs Feb. 7-16, Thu.-Sat., 8pm, at

Salvage Vanguard Theater, 2803
anor Rd.

The 2013 New Russian Drama
Festival takes place Feb. 7-10, Thu.-
Sun., at Salvage Vanguard Theater. For
a full schedule and more information,
visit www.breakingstring.com.

Carin Rodenborn

THIS AUSTIN ARTIST LOVES HAVING HER ENTIRE HOME SERVE AS HER STUDIO

1738dWVI AANY

covered with a plywood plank that
shows traces of earlier work.

“This is the winter work,” Carin

Rodenborn says of the dozen or so small-

ish paintings that polka-dot the small
white-walled viewing room in her
Springdale home. Crinkled canvases jut
out from simple wooden frames,

held in place by a row of
nails. These are an out-
growth of the “summer/
fall work,” which is a
series of paintings on
linen, each stretched

out over a rectilinear
frame; they appear as
wall-based polygonal
ramps, lusciously colored.
“I've always felt most close-
ly aligned with painting, but for
a long time | was getting away from

that. Now, as I’'m coming back around to
painting, | realize I'm not so much inter-
ested in the image, but the object.”
Spending time in Rodenborn’s studio
means spending time in each area of her
home, sussing out what happens where.

BY ANDY

STUDIO
VISITS

CAMPBELL

Austin Chronicle: So your studio is all over
the house. Could you describe what happens in
each area?
Carin Rodenborn: | paint at the kitchen table,
and I'll eat at the table only when I'm having a
dinner party. | do a lot of writing, and that
happens in the office. In my backyard, |
do anything that’s really messy, like
sanding. My favorite tool is my

ing room, where I'll play around
with the objects and see how
they fit together, which | cleaned
up for you.

AC: You didn’t have to do that ...
CR: Well, actually, | work in flurries
and then | tidy up to cap that pro-
cess. I've just finished a flurry of work,

so the timing worked out.
AC: Some artists have a dedicated studio
space, which is sacrosanct - I’'m wondering
what it’s like to have your studio spread
throughout your living space.
CR: | love it. | love the fluidity between my life
and my work. Before | went to graduate school,

electric sander. | also have a view-

| always worked at home — and | was partnered
then, so | had to be respectful of shared
space. But graduate school was the first time |
had a separate studio outside of the house. |
maintained a separate studio after school, but
last year, when | moved my studio back into my
home | found myself loving the new situation. |
work at all hours of the day and night. That is
what’s great about it; | can do work in my paja-
mas ... or go walk my dog or make dinner. |
don’t know if | need or really want a separate
studio space now.
AC: Is the size of your work contingent upon the
size of your studio space?
CR: Right now my work is intimate. | used to work
bigger, and so, yes, I've gone smaller because of
the space of my home. | also tend to work in
pieces, so they can easily be taken apart. Like
separates [laughs], where you can take the piec-
es and rearrange them. I’'m also coming back
around to making more objects. My early influenc-
es were Eva Hesse, Agnes Martin, and Yayoi
Kusama, and | feel | still carry them with me. B
More of Carin Rodenborn’s work can be viewed
at www.carinrodenborn.com.
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Full Hearts Can’t Lose

The 21st annual ‘Austin Chronicle’ Short Story Contest

Things were going so smoothly.

Everyone agreed on wine and appetiz-
ers — eerily so, in retrospect — and even
our waiter (hi, Paul!) commented that our
judging would go suspiciously quickly if
we decided everything so unanimously.

But sometimes things just don’t go the
way we plan.

Case in point: When this contest
kicked off last fall with its annual call
for submissions, I wasn’t the Books edi-
tor. And furthermore, when I took over
this job, I publicly swore I'd save myself
the headache of tiebreaking by having
an odd number of judges - and then, in
an ironic twist, our fifth judge was side-
lined with a migraine the night of
our dinner.

So there we were, three hours in to our
judges’ dinner, completely deadlocked,
and all we could agree on was that our
meal was delicious, our server hilarious,
and our problem the best one to have: too
few prizes for too many good stories.

Each of the 410 submissions to this
year’s Short Story Contest was read
twice (blind) and ranked before I took
the top 20% and winnowed it down to 10
finalists. Cancer and unemployment
and depression and death - still further
proof that life is all about its curveballs
—were, as ever, the order of the day. But
what set our finalists apart was their
ability to leave their readers enthralled
by their completely heartfelt approach
and memorable moments of gut-
wrenching honesty.

Ultimately, the vote was unanimous
for the feature that follows — but only one
came to dinner with it ranked as No. 1.
It’s full of beautiful language and an emi-
nently approachable voice that lend it,
yes, that genuine, heartfelt feeling. It’s
not what any of us expected at the outset,
but, as if the story knew in advance its
destiny and the tumultuous road to the
top: its title? “Better This Way.”

I guess things work out after all.

Speaking of heartfelt, my deepest
thanks to the judges: It was an honor to
share a meal with you all. To Kimberley
Jones: Your shoes are too big. Thanks
also to our marketing gurus Erin Collier,
Dan Hardick, and Noél Marie Pitts; our
co-sponsors KGSR and BookPeople; and,
of course, our army of first-readers, Nick
Barbaro, Wayne Alan Brenner, Jessi
Cape, Brian Carr, Amy Cavender, Jaime
deBlanc-Knowles, Cassidy Frazier, Anne
Harris, Shelley Hiam, Darlene Jones,
Kimberley Jones, Josh Kupecki, Kate X
Messer, Susan Moffat, James Renovitch,
Amy Smith, Jordan Smith, R.U. Stein-
berg, Jason Stout, Kristine Tofte, and
Derek Van Wagner. And to you, our read-
ers and writers: thank you, and see you
next year. — Monica Riese

THE WINNERS

First Place: “Better This Way”

Benjamin Reed has lived in Austin for 15
years. His short stories have appeared in West
Branch, PANK, Arcadia, and other journals.

Second Place: “Black and White Photograph”

Bill Cryer is currently underemployed as the
majordomo and chef for his employed wife. He
has worked mostly honorably as a newspaper
reporter, state employee, and semiconductor
industry spokesmodel. His children hated this
short story for some reason.

Third Place: “Another Long Stretch of
Continuous Soft Rock”

Josh Justice, no relation to Buford T., can be
found roughhousing cats or working on his
upcoming autobiography, Eat the Extra Taco
Now, or Save It for Breakfast? The Crucibles of
an American Eater, at an overcrowded Austin cof-
fee shop near you. This is his first submission
into the gaping maw of American letters.

Honorable Mention: “See You Tomorrow”
Josh Magnuson is a writer and an IT manager
living in Austin with his beautiful wife, brand new
baby girl, and two exceptional boys. His work has
been published in American Short Fiction and dirt.

Honorable Mention: “Cards”

Avery Rux is a sophomore English major at
Carleton College in Minnesota, and he’s coping
as much with the cold as he is with the work-
load. He plans on going to graduate school to
pursue a Ph.D. in English literature, specializing
most likely in Irish literature and 20th century
American literature.

Other Finalists:

(In alphabetical order by author):
HC Hsu (“Tree”),
Henry Martinez (“The Bird Book”),
Kristen Meyers (“Peacock Throne”),
Mia Joyce Ortman (“Black and White”),
Dee Pratt (“A Party for Cancer”)

SECOND PLACE

‘Black and White Photograph’ =v e:.. crver

In the bottom of a drawer filled with nylons, white socks, fountain pens, and yellowed
bank drafts, there is a black-and-white photo of her in an old, air mail envelope with a red,
white and blue border. On the outside is her name with the address of a rural route in the

town where she was born 78 years ago.

The return address is just a post office box number from Sweetwater, Texas. The air mail
stamp, though, is post marked “London NW 08 1943.”
In the photo, I recognize her, sitting in her mother’s front yard of chicken-scratched,

doodlebug dirt.

She is under a tree. I remember that tree, a sweet gum that my uncle told me produced

Juicy Fruit gum when it bloomed.
Sweet gum trees never bloom.

THIRD PLACE

THE JUDGES

Bob Byington is a local flmmaker. His new
movie, Somebody Up There Likes Me, stars Nick
Offerman and opens in select theatres nation-
wide in March.

Katherine Catmull is the author of Summer
and Bird, which was named one of the 2012 Top
10 First Novels for Youth by the American Library
Association’s Booklist magazine. Her next book is
due out in 2014. Katherine is also a freelance
arts writer for The Austin Chronicle and has
acted onstage in various Austin venues for over
two decades. She does voice work for online
games like DC Universe Online and Wizard101.

Owen Egerton is the author of the novel The
Book of Harold, the lllegitimate Son of God, the
short story collection How Best to Avoid Dying,
and several screenplays for Warner Brothers, Fox,
and Disney studios. He’s also a member of the
Alamo Drafthouse’s Master Pancake Theater. His
new novel, Everyone Says That at the End of the
World, comes out in April.

Jeanne Thornton is a co-founder of the Fiction
Circus literary magazine/performance group and the
co-publisher of Rocksalt Magazine, as well as the
author of the novel The Dream of Doctor Bantam and
creator of the comic strips Bad Mother and The Man
Who Hates Fun. She is also an undying fan of the
Beach Boys and is writing her next novel about them.

Amanda Eyre Ward is the author of a collection
of short stories, Love Stories in This Town, and
four novels, most recently Close Your Eyes, which
was named one of Kirkus Review’s Best Books of
2012 and Elle magazine’s Book of the Year in
2012. Amanda’s work has been optioned for film
and television and published in 15 countries. Her
first published story was “Miss Montana’s
Wedding Day,” which won third prize in the 1999
Austin Chronicle Short Story Contest.

Check out these teasers for
the rest of our top three.
Like what you see? Read

the second- and third-place

entries in their entirety
at austinchronicle.com.

‘Another Long Stretch of Continuous Soft ROCK’ &v sosu sustice

The machine maintains a relentless cadence, disseminating
paper over paper, over and over, the growing stack like a white
monolith in the high-capacity finisher tray. Above, the fluorescent
bulbs hum, and their light moves down and through the loosened

his mouth.

paper particles drifting along sound waves from the radio’s stretch

after stretch of continuous soft rock.

The CopyZone manager pats his shirt pocket and finds the torr
paper from the opened end of a Rolaids pack. He tears the pape1
further away, removes an antacid, and slowly places it ir

Short Story Contest Winner, “Better This Way,” p.32
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February 14-24 kY
By William Shakespeare t_‘

Shakespeare’s last and darkest comedy deftly Euﬁtiﬂ 5 1&!‘ g5t Dtﬂﬂ store
examines who sins most in a congregation of

murderers, politicians, nuns and dukes.
A marvelous, thought-provoking
evening of theater.

ASTORE
FOR PEOPLE
WHO THINK

e~ . 5 TICKETS:
r‘ ST. ID\\’A Rl—) b $20/ $15 in advance, $20 at the door.
.I. BILIEAWIHSB{J{]LS will UNITVERSITY Available through the box office
RARE, OUT-OF-PRINT & GENTLY USED 512-448-8484 or online at:

WIN TWO TICKETS TO MARY MOODY NORTHEN THEATRE AT

stedwards.edu/theatre.

6009 BURNET RD ® 512-275-6430
BLUEAWNINGBOOKS .COM

m&ﬁk&

Glassa s i ra.r‘t I.-Ba W depairs
BeadItAustin.com

2058 S. Lamar Bivd. 512.693.2323

Help End
— : Sexual & Domestic Violence
’ THE UT DEPARTMENT OF : :
DISNEY’S THEATRE & DANCE PRESENTS in Our Community
THE LIONKING THE EDGE OF PEACE

PERFORMANCES THROUGH FEB.10 ;
BASS CONCERT HALL FEB 01-10 | B.IDEN PAYNE THEATRE

Donate Your
Vehicle Today!

FREE Towing!!

Cars, Trucks, Boats, SUVs
& Motorcycles Accepted

www.SafePlace.org/Vehicles
or call 512.356.1577

JOE LOVANO & THE KNIGHTS
DAVE DOUGLAS WITH WU MAN, rira

QUINTET: SOUND PRINTS FEB 19 | 8PM | BASS CONCERTHALL
FEB 15 | 8PM | BASS CONCERT HALL

Mobile?

So are we.

Take us with you.

JEREMY DENK MASTERS OF Photo Galleries
PIANO TRADITION Recommended Events

UPCOMING

PERFORMANCES

FEB 27 | 8PM | BASS CONCERTHALL FEB 28 | 8PM | BASS CONCERTHALL Restaurant Guide
3-SHOW MINI _— ‘Best of Austin' Winners
SUBSCRIPTIONS TICKETS AT TEXASPERFORMINGARTS.ORG + $10 STUDENT TICKETS .
ON SALE NOW . , Erin Batano Blogs & Feature Stories
512.471.4454

lls| austinchronicle.com/m &
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‘Better This Way’

BY BENJAMIN REED

When you appear in my dreams, we're
always inside some small room. Once it was
a little cedar cabin. We sat at a table.
Through the window I could see that it was
black outside and snowing. We had a good
talk. Then I thought of something I wanted
you to see. “Come on, Mike. Let’s go.” But
you said you couldn’t go. You could never
leave any of the small rooms.

O

After you died I inherited Hooch, your
one-hundred-and-ten-pound mastiff-shep-
herd, the hulking dog with a beautiful wid-
ow’s peak of black fur diving between his
sad, brown eyes. He was already living with
me a week before you committed suicide. I
had come back by your house - I still had
my key, remember? - to borrow your
Sawzall. I'd accidentally locked the bar’s
keys in the storage shed and needed to cut
away the big, fuck-off padlock. I drove to
your house and just after I discovered you’d
pawned all your power tools — as well as the
torque wrench and floor jack I'd left behind
in the move - I let myself out into the back-
yard to find Hooch panting in the summer
heat. His plastic bowl held only a tepid skin
of water buoying little floes of his saliva.
When I tried to fill his bowl, I discovered
the water had been shut off. Again. I grabbed
your monkey wrench and walked to the
curb and lifted the lid from the meter but
saw that the city had installed its own fuck-
off padlock on the valve. I helped Hooch
climb into the cab of my truck and drove us
to my new house.

O

A week later I woke on the living room
couch, my cell phone vibrating across the
coffee table. Jacob, a bartender at the place
I managed, told me you’d hanged yourself
in your closet with an extension cord. Your
friend James had crashed at your place the
night before. He was the one who had found
you. “Don’t go over there,” Jacob said.
There were cops all over the place. I thought,
Why would I be afraid of cops? Later, a little
after midnight, your house was empty when
I let myself in. My girlfriend Caroline had
driven us there because I was hammered
and worn out from crying. We sat on your
bed and flipped through the album of wed-
ding photographs you’d left lying open on
your pillow. I got up and looked in the clos-
et. Caroline said “Don’t.” All your coats and
pearl-snap shirts had been shoved to one
side. The extension cord was gone. Later,
when I could talk about it, I'd say what hap-
pened next was the most morbid thing I'd
ever done. As if we’re all granted that one
thing, that inexplicable moment of ghoul-
ishness. I sat in the spot where your body
must have been found. I rested my palms
on the floor on either side of my body and
under one hand I felt something hard
through the heavy pile of white carpet. It
was your wedding ring.

O
God, look at your tattoos. Forty, fifty of
them, hardly two alike. No symmetry of
style, no theme at all, unless you consider
the general lack of quality, black ink becom-
ing green where once-clean lines had burst
and bled into capillary bifurcation. What a
soup of mistakes. Look at my own tattoos.
I’'m halfway there.
O
But sweet Jesus, Mike - did you have
charm. Dirty charm. Six-foot-three and skin-
ny as a pipe cleaner, walking into my bar on
a Wednesday night, wearing a Motoérhead
T-shirt and faded black denim shorts, wallet
chain and holey Chucks. (The gray Dickies
jacket? That was mine, on permanent loan.)
You’d have maybe six bucks in your pocket,
but you knew that was just for tips; you’d be
able to drink until two. My night off, I'd be
sitting at the bar with my back to the door
and I'd hear you before I saw you. “Hey,
Buttsex! Where’ya smokes?” You’d nudge
me and smile, and I'd open my pack of
Luckies. Help yourself. “Thanks, Chief.”
O
Your ex-wife Annie came back from Vegas
in time for the impromptu wake I held at
my new house. With twenty people watch-
ing she broke down sobbing when she saw
your dog in my backyard. “I want Hooch,”
she said. “He’s all I have of him.” She knelt
and held your dog and he wagged his tail,
deliriously happy.
O
When I told you I was moving out, I said it
was because I wanted to live with an old
roommate again. “Greg. You know Greg.” He
was my best friend, I said, the cat I'd lived
with in college. Like you, Greg had just felt
his marriage crumble through his fingers. I
said I wanted to help him out, but the truth
was you scared the shit out of me, Mike. You
hadn’t had a full-time job since you put me
on the lease, you smoked five-dollar crack
rocks like they were Camel Lights, downed
tall boys like Cherry Coke. You were thirteen
years older than me and I could hear the
promise, like a distant siren, of one day wak-
ing up as you. All I had to do was nothing.
O
Austin was your town. You had a thou-
sand friends in orbit, every one of us carom-
ing off a breakup, a job termination, or
ninety days in Del Valle. I moved in with
you because your landlord wouldn’t run a
credit check. We spent that summer piling
Hooch into the bed of my pickup and driv-
ing to swimming holes, drinking warmed
Coors Heavies on stony banks, watching
your dog slosh through green water. At
night you’d wake from a nap ten minutes
before the liquor store closed and steal my
truck to buy a bottle of plastic vodka,
returning to leave my old Ford parked with
one tire on the curb and just enough gas to
get halfway down the street.

O
The wake lasted several days. We made a
shrine. On my piano we placed two white
candles and that framed photograph from
years ago, of you wearing one of Annie’s
bikinis, her Chihuahua in the crook of one
elbow, a Keystone Light and a cigarette in
your other hand. We played music you liked:
Reverend Horton Heat, The Pogues, Flame-
trick Subs. There were people in the house
at all hours. I’d wake up to make coffee and
there’d be four people weeping on my couch.
Greg, my new/old housemate, was okay with
all of it. He liked you, even loved you. One
morning while I made toast he asked me,
“Have you cried yet?” “I've cried,” I said.
O
The first time I saw you in a dream, it was
just days after you died. We were in a cin-
derblock room painted light green. No win-
dows, no doors. A bank of fluorescent lights
flickered above us. At first I didn’t realize it
was a dream and I was ecstatic that you
were alive, that there had just been a misun-
derstanding. You asked me if I had a smoke.
I reached reflexively to my breast pocket,
but it was empty. “I'm sorry,” I said. But you
just shrugged. The light fixture in the ceil-
ing began to fill with the bodies of moths.
O
Fat girls you disliked were “cows,” fat
girls you liked were “tootsie rolls.” You pre-
ferred sodomy to sex. Called girls’ buttholes
“palloon knots.” Even though you talked
about assholes relentlessly, really you had a
thing for feet. James liked to watch girls

1lNnoLsS NOSVYr

urinate. The two of you discussed this at
length and at my bar one night the two of
you came up with the idea for a trans-fetish
porn site called PeeFeet.com. A site where
barefoot girls peed. Or peed on their own
feet, I don’t remember. Compared to most of
the schemes you dreamed up, I thought it
sounded promising.
O
Our last conversation was over the phone:
“Dude, thank you so much for taking
my dog.”
“Don’t mention it. He can stay here until
you get the water turned back on.”
“Really? Thanks, man. Even if it’s a
couple weeks?”
“Mike, seriously. I can keep Hooch as
long as you need.”
“Thanks, man. You’re the best.”
“Mike. Seriously. Don’t worry about it.”
O
I never tell anyone about the dreams
where we talk, about the small rooms you
cannot leave, but one day out of the blue
Jacob tells me he started having dreams
about you, how in his dreams you and he
are always on carnival rides. Roller coast-
ers. Tea cups. The Tilt-a-Whirl. I imagine
these dreams smell like popcorn and taste
like cotton candy.
O
Your funeral was in your hometown, three
states away. I didn’t go. Neither did Annie. I
told people I couldn’t afford it. Annie said
she couldn’t face your old friends; they were
just going to blame her for everything.

________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________|
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O
Annie left Austin for six days and came
back driving a U-Haul truck crammed with
her things, things she moved out of your
house only a year and a half ago, a few
months before I moved in. I witnessed her
return in disbelief, wondering why she’d
left in the first place. The next thing I knew,
Annie and Jacob had hooked up. Their
affair was secret, then quiet, then known.
And then she dumped him.
O
I was sad to lose Hooch, but relieved
that he was no longer my responsibility. I
gave your dog a bath and the next day
Annie came for him. Two weeks later she
called to ask if I could watch Hooch while
she went camping with her new fiancé. I
said Sure, no problem. She dropped off
Hooch at ten the next morning. I had to
work that happy hour because Jacob had
called in sick, but right after I opened he
stormed into the bar, red-faced and drunk.
He paused, then picked up a venetian
candle and flung it through a window. The
hole punched through the glass was sur-
prisingly circular.
O
Weeks went by, then months. No word
from Annie. I told Hooch, “You’re not going
anywhere, pal.” He wagged his tail and
nestled into my leg, leaving a snail trail of
saliva on my jeans.
O
Caroline’s lease expired. She moved in.
Greg met a girl and moved out. Caroline
and I got married by the Justice of the
Peace on Halloween day. When I came back
from my honeymoon Jacob mentioned, off-
hand, that he saw you in a dream again.
He’d talked to you on a ferris wheel. I asked,
“Was it snowing?”
O
Years pass. A lump the size of a racquet-
ball appears on Hooch’s shoulder. We have
it removed.
O
Miraculous accident: Caroline’s belly is
swollen. Henry if he’s a boy, Mathilda if
she’s a girl. “What if it’s twins?” Caroline
asks. “Then I’'m jumping off a bridge,” I say,
and laugh.
O
The lump on Hooch’s shoulder returns.
More tumors appear in his throat. Yet anoth-
er cancer grows in his cheek, twisting the
tissue until the moist flesh of his jowls
hangs like a fatty cut of blackened brisket.
O
Your dog spends his final night sleepless
and wheezing. In the morning I have to
carry him to the front door. I rest him on a
patch of clover and he trembles like a new-
born calf. He cringes and I'm shocked that
the sudden torrents of piss and shit are
visually indistinguishable. After coffee I lay
an old bed sheet across the back seat of
Caroline’s Honda and drive Hooch to the
vet in Hyde Park, where we wait in the
shade of the parking lot for the normal
people to leave with their birds in cages and
cats in brown boxes. Hooch tries to walk

away, once, as if sensing the inevitable.
When the lobby is empty I lead your dog
inside, and the old, bearded vet offers to
help me lift him onto the steel table but I
say That’s okay. He’s gotten so light, so easy
to lift. The vet holds Hooch’s paw and slips
the first needle into his skin, a chartreuse-
colored shot to numb and pacify. Hooch’s
eyes sink deep into his head. His breathing,
which had been labored for days, now
becomes quiet. Life is painless again. The
vet asks me if I'm ready for the second shot.
I nod, unable to speak, and look at Hooch. I
haven't stopped stroking the hair on his
head. The second syringe is a primrose load
of irreversibility, speckled with bubbles,
like pink champagne. The vet slides the
needle into the same paw, and plunges. A
moment later Hooch’s eyes widen in sur-
prise, then soften and dim. After a few
heavy breaths your dog’s face twitches once
with the last of his electricity, and I look
into his fading eyes and I know that you are
gone forever.
O

The week before, when it became clear
that his time was short, I took Hooch for his
last long walk. We wandered down to the
baseball field by my house, where I
unclipped his lead. It was night, early
spring, the trilling cicadas still a shade of
their August intensity. Hooch sniffed and
trotted. I'd hoped, for reasons I couldn’t
fully explain, that he would live long
enough to meet my son, but by then I knew
this was not to be. They were going to just
miss each other.

The towering lights staked along the foul
lines had been left on for no apparent rea-
son, flushing the empty outfield with a
harsh radiance and obscuring everything
beyond, as if the universe was this field,
these green bleachers, and then infinite,
glaring space. Each halogen lamp writhed
with a corona of fluttering insects, and if
you waited patiently, you could hear the
twisting squeak of a bat snatching a moth
from the air. I wanted to be indulgent and
unhurried, to be merciful, to let Hooch have
whatever kind of walk he wanted. But when
he paused, still and uncertain, I prodded.
When he lingered, staring, I called to him,
slapping the side of my leg.

I followed Hooch to the edge of the field,
where the ground fell off into a creek kept
in shadow by overgrown hackberries and
wild ligustrum. The black water pushed
plastic bags around shipwrecked shopping
carts. Hooch paused where the shorn grass
met a sheaf of dead winter rye, listening for
something in the wild tangle of weeds just
beyond the reach of the groundskeeper’s
blade. Suddenly spry, he leapt after a milk
white cat that sprung from the grass and
loped into darkness. I lunged and grasped
Hooch’s collar. I held him as he strained
away from me, and led him back toward the
field. Hooch tensed in the direction of the
cat, struggling to turn around, but I told
him No, no, let’s keep moving forward. I
told him it’s always better to keep moving
forward. |

o

America's
Greatest
Big Band
Musical
Show
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a 1940"s musical revie

A nostalgic, patriotic, upbeat
musical revue featuring the music of
Glenn Miller, Benny Goodman, The
Andrews Sisters and more! 19 on
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swing dancing!
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EXHIBITIONIS

Other Desert Cities

Austin Playhouse at Highland mMall,
6001 Airport Blvd., 476-0084
www.austinplayhouse.com

Through Feb. 24

Running time: 1 hr., 50 min.

Home. It’s a word very much on
the mind of Austin Playhouse Artistic
Director Don Toner at the moment,
and not only because the theatre
company he helms is settling into
temporary digs for a second time in
as many years. No, the archetypal
homecoming narrative also ranks as
one of the most popular to flow from
playwrights’ pens, and the plot of
Other Desert Cities is proof of that —
except, of course, that in it, writer Jon
Robin Baitz breaks the rules and then some.
And like Baitz’s script, the Playhouse’s produc-
tion is stunning.

In fact, it’s not to be missed. Why?
Perhaps Ben Brantley said it best in his New
York Times review of Desert’s 2011 Broadway
premiere, calling Joe Mantello’s direction “a
masterly combination of shadow and shim-
mer.” There’s no Mantello at this production,
but the shadow/shimmer dichotomy fac-
tors wondrously in Don Toner’s direction, in
Holly and Patrick Crowley’s set work, and,
perhaps to the greatest degree, through the
chiaroscuro-like nature of Baitz’'s script. In
this instance, however, it’s thanks in great-
est part to Toner’s actors and their incredible
portrayals of five relatives who convene one
Christmas in Palm Springs that makes for
such an arresting evening of theatre.

That shadowy, shimmery quality is most
evident in the portrayal of Wyeth family matri-
arch Polly by Babs George, who glistens with
an icy exterior fit for the most formidable of
snow queens. George’s cool performance is
tempered by that of Rick Roemer as Polly’s
husband, Lyman (side note: take a moment to
consider the characters’ names as you watch

Fire and ice, shadow and shimmer: the Wyeths at home
(I-r, Babs George, Rick Roemer, Lara Toner, and Jacob Trussell)

the show). Roemer’s characterization exudes
the warmer aspect of this fire-and-ice couple,
resulting in a performance to melt the hearts
of fathers everywhere. As Polly’s polar-opposite
sister Silda, Bernadette Nason turns in yet
another off-the-handle tour de force, providing
the majority of the script’s levity. The Wyeths’
daughter (and Baitz’s hero/antihero?) Brooke
is given a well-thought, well-rendered perfor-
mance by frequent Austin Playhouse director
Lara Toner, whose navigation of her character’s
journey provides the play’s through line.

Although the entire cast is especially
strong, extraordinarily talented, and fiercely
committed, it is Jacob Trussell — incidentally,
the only cast member who’s not a member of
the Playhouse acting company — who turns in
the heartiest performance of all. His Trip (son
of Polly and Lyman and brother to Brooke) is
as riveting and multilayered as it is realistic
and honest, and exemplifies the “acting is
reacting” adage of theatre.

It must be true that home is where the
heart is; if you need convincing, seek out a
certain storefront in Highland Mall for proof.

- Adam Roberts

‘DOOMIL Hell on Earth’
MASS Gallery, 507 Calles #108
www.massgallery.org
Through Feb. 23

MASS Gallery’s triumphant return is appro-
priately celebrated in Scott Gelber’'s “Doom II:
Hell on Earth.” The video installation is a study
of Internet and gaming culture, pulling gifs,
images, and characters derivative of a time
spent online during the late Nineties. Glittery
text floats amidst a kaleidoscope of car
crashes, twirling CD-ROMs, and animations of
naked women, a staple of primitive porn sites.
The characters of Mortal Kombat weave in
and out of scenes, often bopping along to the
soundtrack of “Mercy,” a track from G.0.0.D.
Music led by rapper Kanye West.

“Mercy” plays a crucial role in “Doom lI:
Hell on Earth.” The track is a farce compared

to the original talent we saw out of West. His
inclusion of other, younger rappers leaves
the content straying around a few key points:
money, power, and consumption. Ominous
samples from Al Pacino’s Scarface are inter-
twined with vocal sampling from the late
reggae dub legend Fuzzy Jones. As the track
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33 Variations

Zach Topfer Theatre,

202S. Lamar, 476-0541
www.zachtheatre.org
Through Feb. 17

Running time: 2 hr., 30 min.

Genius and obsession:
They’re not that much fun to
live with, but they make great
inspiration for a play. In Moisés
Kaufman’s 33 Variations, we
see the final years of Beethoven
(Peter Reznikoff) as he ekes out
his Diabelli Variations. Mirroring
his journey and his decline is
Dr. Katherine Brandt (Beth Broderick), a
musicologist who struggles to finish her
academic study of the Variations while
warding off the degenerative symptoms of
Lou Gehrig’s Disease. Surrounding them
both are friends and family who try to keep
pace with these geniuses while providing
what care they can.

Brandt has a theory about the Diabelli
Variations: that Beethoven, who was origi-
nally invited to compose just one varia-
tion on a waltz by music publisher Anton
Diabelli (Brian Coughlin), created 33 as a
means of mocking poor Diabelli’'s medio-
cre effort. Despite her disease, Brandt
leaves New York for Germany, where she
immerses herself in Beethoven’s original
manuscripts, journals, and letters at a
library run by a stern scholar (Barbara
Chisholm). (Note: Chisholm is married to
Chronicle Arts Editor Robert Faires.)

Kaufman’s play operates in a mode
of variations, just like the music.
Relationships and choices are echoed
across the years — deaf Beethoven tor-
tures his faithful assistant (Greg Baglia)
with his irascible stubbornness, increas-
ingly debilitated Brandt pushes away her
daughter Clara (Christin Sawyer Davis)
when she tries to care for her mother —
but they are interpreted, not repeated.
Director Dave Steakley leads his cast
through a careful series of movements,
coordinating performances and stories
into one whole composition. The produc-
tion is helped by CIliff Simon’s versatile

Meeting through music: While Anton Nel plays Beethoven,
the composer (Peter Reznikoff) connects with the scholar
who studies him (Beth Broderick).
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set design, which combines the archival
stacks of an academic library with the
horizontal lines of a music staff.

Notable especially for followers of clas-
sical music is the performance of pianist
Anton Nel, who plays parts of the Diabelli
Variations onstage, in and around the
action of the play. The music engages in a
figurative dialogue with the story, delivering
a unique understanding of events. To a the-
atregoer, Nel's performance is excellent.

As cerebral as subject matter like music
theory and history can be, it’s to the credit
of Kaufman and Zach’s cast that the play
remains a human story of accepting per-
sonal tragedy as a part of life’s music.
When Clara’s efforts to connect with her
mother are rebuffed over and over, her
boyfriend (Lincoln Thompson) tells her that
these times might be all she gets. Not
every family has the final understanding
they might long for; it’s about accepting
what you have, rather than spending pre-
cious time longing for the impossible.

As her life draws to a close, Brandt dis-
covers, through her daughter, new possibili-
ties for Beethoven’s motivations in creating
the grand composition. To describe them
here would be to rob future audiences of
the pleasure of watching Brandt gain those
understandings, but there is a reassur-
ance in Kaufman’s suggestion for what
Beethoven might have been thinking. Life
contains plenty of sadness, but it’s also
possible that the simplest of loves can give
rise to great beauty. - Elizabeth Cobbe

drones on, Gelber projects endless amounts
of imagery that properly mimic Kanye’s inane
rap about opulence.

Gelber’s invitation to audiences to “kneel at
the altar of The Teenage God” is a perfect the-
sis for “DOOM II: Hell on Earth.” For those not
entirely overwhelmed by the constant stream of
imagery, the installation is a wonderful study in
digital nostalgia. Gelber draws from the perspec-
tive of a teenager unleashed on the World Wide
Web during its early years. A can of Budweiser
pivots to and fro as a monster laughs hysteri-
cally next to a gyrating penis. Hilary Duff floats
throughout the screen during another scene.
Masked ninjas kick and roll around.

Gelber manages to take these blips of
digital fodder and edit them into an installa-
tion that’s like watching the entire Internet
explode at once. But it is not the Internet of

today. There are no French Bulldog videos

or acoustic versions of Top 40 hits. It is an
Internet when it still held some anonymity,
when technology was too slow to allow for
video streaming or the kind of interfaces we
take for granted today, when we relied on gifs
and manic HTML embedding to create immer-
sive online experiences. Seamlessly, Gelber
encourages his audiences to pine for a digital
world that is long gone.

The final scenes of “Doom II: Hell on
Earth” shows a skeleton cruising across a
barren landscape, weaving between Roman
columns in a beautiful iridescent convertible.
For a moment, it's easy to want to be along
for the ride. It’s only when you take a step
back that you understand the temporality of
the scene — and long to reconnect with that
careless existence. — Caitlin Greenwood
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CELEBRATE A SPECIAL VALENTINE'S DAY |Family Fun!
WEEKEND AT THE BLANTON MUSEUM OF ART!

Enter to win tickets to Gold a Go Go,

February 24
Sunday 7p‘.‘I ‘

celTic

BLANTON MUSEUM OF ART
CELEBRATING FIFTY YEARS

Saturday, February 16,
9pm to midnight

Live music by The Bluebonnets
featuring Kathy Valentine of the Go-Go’s

and special guest Charlie Sexton.

Music from DJ Mel
Grey Goose cocktails, hors d'oeuvres,
dancing, art & more.
Attire: black tie and gold

TO PURCHASE TICKETS NOW GO TO:

5 . i www.blantonmuseum.org/gala_afterparty 4 o _
7 pm. Reception | 8 p.m. Concert [ESRESH or call 512-475-6013. % & =P
hitpy//mactheatre.thur |1 rtix.com 22 Ty February 26-
e TO WIN A PAIR OF TICKETS, GO TO: I arch
. Clty Terrace \

& INOSAUR
PETTING 200"

Find the nearest
happy hour any time.

February 26-
March 3

One-Man
StarWars
Trilogy®

TheLongCenter.org

Hundreds of places
to choose from!

5502 burnet rd.
facebook.com / Ahonalcwn ?WZE(M&AS&J;&!!&:&‘;

austinchronicle.com/hhapp

Presented by your £
drinking buddies at =
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THE DIFFA DIFFERENCE

| remember when the Design Industries
Foundation Fighting AIDS began in 1984.
Of course in 1984, the design industries and
other creative arenas were losing their stars
(as well as the untold thousands of unsung
victims) to the plague. In 1985, Rock Hudson
died, an event that suddenly thrust the sub-
ject of AIDS into the living rooms of middle
America. By that time, the various related
fashion industries had already banded togeth-
er as DIFFA and began to raise money to allo-
cate to AIDS research as well as to those suf-
fering. Today, with chapters in Seattle,
Kansas City, Atlanta, Chicago,
Boston, San Francisco, New
York, and Dallas, DIFFA’s
events make a big difference
in the continuing fight.
Everything’s big in Texas,
and DIFFA Dallas is the
most active chapter with
glittering parties and A-list
events, the centerpiece
being a major fashion
event, House of DIFFA:
Collection 2013, with a
silent auction of designer jack-
ets, live auction, dinner, an
amazing runway show, and an after-
party — spectacle and excitement in a
way that only DIFFA can deliver. In the past,
DIFFA Dallas has only reached out to L.A. and
New York designers. But this year, Austin will

Girls Night Out  Date Night ® Bachelorette
Holiday and Birthday Parties ® Charity Events
Business Meetings ® Prom e Cotillions
Quincieneras ® Homecoming ® or Just Because!

BENEFITTING

AUSTIN CHILDREN™S SHELTER

February 8 | 10a-7p

1709 W. Koenig Lane * Appts: 512-524-0208

MACMILLAN
MOSER

be making a strong presence.
My friend Greg Haynes

Johnson, chair of the DIFFA board of
trustees, was at my Eleven Eleven fashion
show and recommended me. Seemingly
moments later, | received the deeply flattering
official invitation to participate. Representing
Austin along with me are Ross Bennett and
Linda Asaf. House of DIFFA: Collection 2013
takes place on Saturday, March 23, at the
Hilton Anatole in Dallas. All info can be found
at www.diffadallas.org/events.

THE SUMMER OF SWAN

One of my first friends here in Austin,
model, jewelry, and fashion designer
Summer Lawson has long been selling her
stylish, dramatic designs under the name of
the Black Swan Theory at www.etsy.com/
shop/TheBlackSwanTheory. | love Etsy for its
ability to attract broader audiences, but, then
again, having a strong local presence is an
excellent foundation for expansion. Summer

The Black Swan Theory jewelry collection by Summer Lawson, now available at Laced With Romance Vintage

proudly announces that her ravishing, curated
selection of one-of-a-kind jewelry designs is
available at Laced With Romance Vintage
(1601 S. First) and will soon be available on
the website, www.lacedwithromance.com.

PROJECT AUSTIN

The 11th season of Project Runway has
debuted and the show keeps chugging along
— from network changes, staff changes, and
format changes to the spin-off series,
Project Runway All Stars. It tries to evolve
and remain current just like the fashion
industry. The new twist is that designers
have to work with teams. This season, Austin
is once again represented, this time by
designer Daniel Esquivel, who won the first
challenge on the opening episode. A promis-
ing start, indeed. Regardless of the outcome,
Daniel will have plenty of stories to tell after
working with Tim “| only play nice on TV”
Gunn, the Teutonic Heidi Klum, and the

SINOr Yooyavis

panel of judges that includes the leathery
Nina Garcia, the charming Zac Posen, and
guest panelists that include Susan
Sarandon, Bette Midler, Miranda Lambert,
Kristin Davis, Christian Siriano, and oth-
ers. Someday I'll tell the story of my audition
for Season 3 of Project Runway in all its gru-
eling detail. Another time. But for now, good
luck, Daniel!

SOARING SORNE

I've certainly raved about Morgan Sorne in
this column in the past. | think he is perhaps
the most dramatic and riveting performer that
you've probably never heard of. Angry and
stomping out the rhythm, or crooning and inti-
mate, Morgan, who performs under the name
of Sorne (pronounced sor-EN) is in production
with a new album that has been composed
over a number of years. Look up his past work
at www.sorne.com, Facebook, and YouTube, to
find links to his Kickstarter campaign page and
help him complete his upcoming masterpiece.

Write to our Style Avatar with your related events, news, and hautey bits: style@austinchronicle.com or PO Box 49066, Austin, TX 78765.

Karavel Shoes (Central Austin) Two
5525 Burnet Road (just south of Koenig Lane) wit
Austin, TX 78756  512-459-7603
karavelshoes.com

reat locations
unbeatable
service & selection.
Look & feel better today.

Karavel Shoes’ BIGGEST SALE offers
savings on selected women’s and men's
styles from your favorite brands!

Karavel Shoes (South Austin)
Southpark Meadows Shopping Center
9900 S. H-35, P-150 (near Sam’s Club)
Austin, TX 78748  512-615-9000
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AUSTIN’S ADULT BOUTIQUE

Music, FOOD AND DRINK, PHOTOS, AND A DRAWING FOR PRIZES!
INCLUDING GIFTS FROM JE JOUE, FLESHLIGHT, SOUTHERN BUTTER,
VIXEN CREATIONS, BIRD’'S BARBERSHOP, AND MORE!

6-10PM

TICKETS ARE AVAILABLE NOW AND THE NIGHT OF THE EVENT!
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Gifts . Clothing . Antiques & Home Furnishings
12w Annual Valentine’s Day

BAZAAR & STOREWIDE SALE
SAT 2/9 .10 AM-7 PM

Arabic Sweets & Coffee. Bellydance Shows 1 & 2+ PM
I-ieﬁnca Tattoos, FREE Classes & Admissiong

&15-65% OFF EVERYT
o MuuJEWELRY SALE thru 2/14 J{

VALENTINE’S
S TABU
Expect the

Unexpected LINGERIE

Research & Burnet (Next to Chili's) | 452-8228 .
For private sales and offers follow us at twitter.com/TabuLingerie

austinchronicle.com FEBRUARY 8,2013 THE AUSTIN CHRONICLE 37



c@l‘d@l‘ eﬁr{w @elwery ﬁml[@ble
more sweels on our website

\i£ BEST CHINESE

/’I\\* Austin Chronicle RESTAURANT POLL
“6*" Winner 2010, 2011, 2012

Z A G AT Excellent Rating & Kid Friendly 2012

(512) 832-3788 Oiichelle s atisserie
DinHoChineseBBQ.com (Lake Erech & 620) T12.433.6860

8557 Research Blvd. Ste 116 www.michellespafisserie.com

Celebrte Volentiies ui'

FEATURING OUR FULL MENU PLUS A SPECIAL

$65 Phin Fire Volotie Disnen (,on 2

CALL NOW FOR RESERVATIONS

I @ Jé =@ fs "0 JUte

| ;Fl‘

-

CASUAL UPSCALE DINING « FULL BAR * PATIO DINING * HAPPY HOUR SPECIALS

an American bistro  WEEKEND BRUNCH 11-3 20 craft brews on tap
at the corner of Riverside and Barton Springs ® 481-0100 » www.zaxaustin.com

COME SEE WHAT’S NEW!

gﬂl‘l’l |D!A; TECHNOLOGY AND ORGANICS
"4 < FREE 1HOUR CLASS THiS SATURDAY,

G COME LEARN ALL OF THE TECHNIQUES
AND TECHNOLOGIES AVAILABLE

.., FOR ORGANIC GROWERS.
. We will be discussing LED lights from Illumitex,
AQUAPONICs

Earth and Grow for grounding plants, compost tea, etc.
HYDROPONICS & ORGANICS

All of the tools for conventional growers
have an organic variant.
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Vow Seruing
BREAKFA
TDAYSAWEEK —/ &
WEEKOAYS. 1AM W

aee SPORTS QU the time!

“A MARCH MADNESS AT FREDDIE’S'
IR
(INSIDE & OUT

INDOR STAGE

T

LOCAL LIVE MUSIC
52 WEEKS A YEAR!

lgjl i

SURROUNDED BY AN ENORMOUS COMMUNAL TABLE!
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Gourdough’s Public House
2700 S. Lamar; 912-9070

Mon.-Fri., 11am-12mid; Sat., 10am-1am; Sun., 10am-12mid
www.gourdoughspub.com

When the original Gourdough’s trailer was profiled on Anthony
Bourdain’s No Reservations in the summer of 2010, a friendly local
testified — much to the great joy and pride of her parents, I'm sure
— that “You can just walk down from
the bar in a drunken haze ... and this
makes the best drunk food.” This must
have been a major eureka moment
for owners Paula Samford and Ryan
Palmer, because a little over two years
later, Austin drinkers were blessed with
Gourdough’s Public House, one-stop
booze-and-carbs shopping that elimi-
nates the need to wander the streets in
a drunken haze.

Situated at the site of the for-
mer Kerbey Lane on South Lamar,
Gourdough’s opened on Halloween and
since then has done a brisk trade in local
beers, creative and refreshing cocktails,
and fried discs laden with ingredients that would make even the most
hard-bitten cardiologist cry. As the name suggests, this brick-and-
mortar iteration isn’'t a restaurant, it's a bar, and one should adjust
one’s expectations accordingly. The decor is typical of American pubs
attempting to look like British ones: all dark walls, low lighting, and
wooden floors and benches. Naturally, a bevy of televisions scream
sports channels from all corners, and the music is cranked to 11. But
if Gourdough'’s is a bar, it's a bar with above-average bar food.

We made our first visit to Gourdough’s for a Sunday morning
brunch, arriving a few minutes after they opened. A chipper waitress
greeted us promptly; she was friendly and attentive and delivered
both our drinks and our meals in a blink of an eye. | chose the
Count Gourdough Cristo ($10), featuring turkey, ham, Swiss
cheese, basil, and roasted red pepper enveloped in doughnut dough
and deep fried. It was tasty enough, but the flavors were a bit out
of balance; | found myself wanting to taste less basil and more
meat. My husband chose the Dirty Plucker ($9), fried chicken
atop a doughnut, slathered in maple icing and honey. We found the
chicken to be overly greasy and the breading did not stick to the
meat, suggesting that the cooking oil wasn’t hot enough.

We returned a couple of weeks later with a larger group on a Sat-
urday night, and while the service wasn’t quite as smooth as on

SUPPER CLUB LOVE

Meal Times Febh. 8-14

NOSY3IANY NHOf A8 SOLOHd

the quieter Sunday morning, the food was hot, fresh, and hit nearly
every mark. We tried the Gotchie Yo Kolache ($7), a Smokey Den-
mark jalapeno kielbasa wrapped in doughnut dough and fried; the
sausage exploded with heat and savory porkiness and was the per-
fect size for sharing among five adults. Our lawyer friend splurged
on the Drunken Hunk ($12), an unabashedly decadent bacon-
wrapped meatloaf. It was moist, tender, and perfectly seasoned,
but the bacon was unpleasantly squishy. | can’t envision how one
might crisp up bacon that enrobes a hunk of meat, but | would
encourage the kitchen staff to explore the possibilities.

Despite our previous experience with fried chicken, | took a
chance on the Country Clucker ($11), mostly because it seemed
so outrageous on paper: With a doughnut at its base, a fried chicken
breast rests atop a potato pancake, drenched in creamed corn (!!)
and candied jalapenos. When my plate arrived, a triumph of edible
architecture, our entire party breathed an awed “oooohhhhh,” and |
had to guard my precioussss, Gollum-like, from my greedy friends. It
was the hands-down winner of the night. Until dessert, that is.

In the spirit of sampling, we ordered a wide variety of sweet
doughnuts. The Sin-a-Bomb ($4.75), was a rich, gooey simulacrum
of a cinnamon roll and a testament to truth in advertising. The
Black Betty ($4.75) suffered from too much clove in the blackberry
filling, and the Southern Belle ($5) somehow made pecan pie bor-
ing. But it was the Salty Balls ($4.75), doughnut holes swimming
in salted butter caramel sauce and topped with cream cheese icing
and dry roasted peanuts, that nearly caused a riot at our table. We
simply could not get enough of the salty-sweet bites; woe betide the
diner who doesn’t save room for them.

Historically, public houses served as central gathering places for
a community, and that is definitely true of Gourdough’s. On our last
visit, we were flanked both by families with young children and large
groups dedicated to drinking 120-ounce towers of Live Oak beer.
While the novelty of the food and the rotating calendar of drink spe-
cials are a foolproof attraction, Gourdough’s Public House is also a
surprisingly pleasant place to hang out with friends. Just be sure to
log some serious time at the gym in preparation. - Melanie Haupt

KING ARTHUR FLOUR BAKING CLASSES Traveling instructors from King Arthur’s
baking program present free baking demonstrations: Perfect Pies & Savory

Scones at 11am and Baking with Yeast & Whole Grains at 3pm. Also free

TEXAS HILL COUNTRY WINERIES KICKOFF TASTING The monthly
Texas Hill Country Winery Trail kicks off Friday at Woodrose
Winery: wines from as many as 10 area wineries, plus culinary
offerings from chef Ross Burtwell of Cabernet Grill. Buy tickets
online or at the door. Fri., Feb. 8, 6-8pm. 622 Woodrose Lane,
Stonewall. $30 ($25, advance). www.texaswinetrail.com.

MERLOT & CHOCOLATE TASTING On the weekends of Feb. 9-10
and 16-17, Delysia Chocolatier of Austin will be at Becker Vineyards
with chocolate truffles to taste and buy, along with Becker Merlot.
On Feb. 9-10, Al's Gourmet Nuts will also have samples and prod-
ucts for sale. 464 Becker Farms Rd., Stonewall, 800/946-9463.

GEEKS WHO DRINK TRIVIA CONTEST The largest bar and pub
trivia event in the country returns to Austin, expecting more than
150 teams of trivia experts to compete for glory and cash prizes.
Teams of six must preregister online by Feb. 8 at $26.99 per con-
testant; spectators $15.99. Doors open at 6pm. Sat., Feb. 9,
7pm. Austin Music Hall, 208 Nueces. www.geekswhodrink.com.

recipes, coupons, and the opportunity to ask questions of the experts.
Sun., Feb. 10, 11am-5pm. Embassy Suites Hotel Austin Central, 5901 N. I-35.

ANTONELLI'S CHEESE SHOP THIRD ANNIVERSARY The Antonellis celebrate by
giving away free cheese plates at various restaurants that feature their cheeses,
every day during the week of Feb. 11-15, on a first-come, first-served basis until
they run out. Also during that same week, buy cheese from any business selling
Antonelli’s cheeses and take your receipt into the shop for a 5% discount off a
purchase. Check out the website for a daily list of participating restaurants and
stores. Antonelli’s Cheese Shop, 4220 Duval St. www.antonellischeese.com.

BREW GREAT COFFEE AT HOME Award-winning barista Jon Aldrich presents a
class designed to teach you how to brew a professional barista-quality cup of
coffee at home. Register by phone. Mon., Feb. 11, 7:30 & 9pm.

Houndstooth Coffee, 4200 N. Lamar #120, 531-9417. $30.

TASTING WITH THE CHOCOLATE SHAMAN Julie Hutchinson, aka the Chocolate
Shaman, presents a class of chocolate delights that are gluten- and guilt-free,
as well as vegan. Reserve by phone. Tue., Feb. 12, 6-8pm. Savory Spice Shop
North Austin, 10000 Research #129, 795-0770. $25.

D ACFood |

food-o-file

The glorious weather made Austin the perfect
setting for the LongHouse Food Revival hosted
by Molly O’Neill's CookNScribble at Pine Street
Station (1101 E. Fifth) last Friday night. An army
of local volunteers headed up by Kristi Willis
and Kate Payne turned the weathered old
venue into a hip and hospitable space with some
fabric panels, mood lighting, Mason jars of fresh
herbs, and tables set with cloth napkins in can-
ning jar lid holders. Guests were treated to
Twisted X brews (and a fizzy homemade Tex-Mex
cola, thank you!); margaritas from Paula’s Texas
Orange and Republic Tequila; tamales, salsas,
and side dishes by Iliana de la Vega of El
Naranjo; pit-roasted goat and beef prepared by
Kiko Guerra; plus corn and flour tortillas from
Margarita’s Tortilla Factory. While | found the
feast itself very satisfying, what appealed to me
most on Friday’s menu were the food stories
shared by poet Liliana Valenzuela and writer
Beatriz Terrazas, and the opportunity to learn
more about the DIY attitude that’s helping to
make blogger Hilah Johnson a YouTube cooking
sensation and fueling the food travel app devel-
opments of bloggers Rachel and Logan Cooper
of Boots in the Oven. Hearing all of them speak
reminded me of the Eighties when | was so
determined to write about Texas food that | self-
syndicated a newspaper column about it (called
“At Home on the Range”), and | was also over-
whelmed with nostalgia for the days when there
was money and print space for our excellent
team of contributing food writers to tell personal
food stories based on memories. And of course,
it did my heart good to hear New Yorker Molly
O’Neill rave about what a great time she and
her crew had exploring Austin’s food community
and how the hipster scene here “out-Brooklyns
Brooklyn.” Thanks to them all for sharing such a
wonderful evening, and check out our On the
Range blog for contributor Anna Toon’s reactions
to the Food, the City, and Innovation confer-
ence hosted simultaneously by UT’s Food Lab.

The lovely weather also contributed to the suc-
cessful opening weekend at Winflo Osteria
(1315 W. Sixth), a new casual Italian neighbor-
hood restaurant and Neapolitan-style pizzeria cre-
ated by a group that includes husband-and-wife
team Megan Dickson and John Pennington, for-
merly of Southside Flying Pizza... Cajun food lov-
ers in the Rosedale neighborhood have heartily
embraced Doug Slocombe’s new Sambet’s Cajun
Roadside Cafe trailer now parked in front of a
shopping center undergoing renovation (4801
Burnet Rd.). Although he’s still getting things like
a new website and printed menus together at this
point, Slocombe has high hopes for the spot
based on his first week of sales. He’s offering
gumbo, étouffée, red beans and rice, po’boys, and
muffulettas from 11am until dark every day...
Foodies with an affection for cured meats made
their way to East Austin for the open house of the
newly completed Salt & Time Butcher Shop and
Salumeria (1912 E. Seventh), where the propri-
etors were selling housemade salumi as well as
fresh cuts of meat... Also be sure to check our
blog this week for everything there is to know
about local Mardi Gras foods and celebrations.
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supper Club Love

Austin's supper clubs and Valentine's Day go together

like chocolate and red wine

Food is love, and for optimum pleasure in mid-February, both need at least a few luscious
options. Saint Valentine, Chaucer, and even Cupid might scratch their heads to find the
annual celebration of love tangled in commercial crowds when the intimate, delectable
delights of supper clubs await hungry lovers. Our trailblazing city boasts inviting home-
grown alternative choices, and there’s no better time of year to venture on paths strategi-

cally designed to avoid the mayhem of modern love.

Love on a Plate:
Valentine’s Dinner for Two

Fine Home Dining
208 W. Fourth, 448-9152
www.finehomedining.com

There is no place like home, especially
when it’s transformed into a home-based sup-
per club for lovers with a chef-prepared meal.
Fine Home Dining, a local catering business
with private chef services, has created an
exquisite Valentine’s Day menu full of fresh
food, including a vegan option. Chefs Brandy
Gibbs and Yasmine Anderson are known in
the local food and farm communities for their
focus on nourishing seasonal menus of
exceptional quality. A four-course meal for two
lets home diners choose pick-up or delivery,
and one option each from the appetizer, first
course, entrée, side, and dessert menus. A
few of the freshly prepared items: handcrafted
petite crab cakes with lemon caper aioli, a
vegan chipotle sweet potato, apple, and pepi-
tas soup, black pepper crusted beef fillet with
red wine sauce and scalloped potatoes,
roasted brussels sprouts with bacon and
pickled red onions, and chocolate dipped
strawberries and figs with local honey. It
doesn’t get much sweeter than cuddling on
the couch with a gourmet meal, a movie, and
no dishes in the sink. Dinner for two is $100,
plus tax. Meals must be reserved by Monday,
Feb. 11, by phone or email; pick-up or delivery
is Thursday, Feb. 14. - J.C.
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- Jessi Cape
Heartbreak Anti-
Valentine’s Day Dinner
glass2plate

Café Josie, 1200 W. Sixth, 765-4427
www.glass2plate.com

One of Austin’s newest supper clubs, glass-
2plate, is turning V-Day’s heavy expectations
on their ear with a Heartbreak Anti-Valentine’s
Day Dinner on Sunday, Feb. 10. Having
worked many a Feb. 14th (known as amateur
night in the restaurant trade) over the years
at Wink, club owners Dirk Miller and chef Mat-
thew Taylor created this event for the jaded at
heart, the single food-lover without a date, or
even the skeptical diner who doesn’t want to
pay double on Thursday for what they could
have had cheaper on the 13th. For those in
the industry, says Miller, “It is one of the bus-
iest nights of the year for restaurants. It is a
logistical nightmare. The people are a night-
mare.” But being new to the supper club
scene, they knew they had to do something,
so celebrating the opposite of romance
became the theme.

Chef Taylor’s menu is broken into fairly
unromantic, but delicious-sounding courses —
Leaf, Hoof, Sides, and the Happy Ending —
and will be served family-style. Locally-
procured ingredients reign, and each course
will be paired with handpicked wines as well
as a dessert cocktail. The air should be play-
ful, dotted with notes of bitterness, lots of
black roses, communal seating, and a love-
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Food and Love
and All That Jazz

Jeff Lofton's Jazz Supper Club
Shoal Crossing Event Center, 8611 N. MoPac
www.jefflofton.com

Designed with the jazz clubs of the Fifites
and Sixties in mind, Jeff Lofton’s Jazz Supper
Club offers dinner, drinks, and dancing for
those seeking a Valentine’s evening out. For
two nights, Shoal Crossing Event Center will
be transformed into a jazz lounge complete
with grand piano and dance floor, allowing
lovers a chance to dance the night away. Jazz
trumpeter Jeff Lofton is an Austin Chronicle
favorite and considered “a veritable jazz virtu-
0s0” by KUT. He'll be leading a different line-
up of local jazz greats each night. The full
service dining experience hosted by Sterling
Affairs Catering offers a tasty menu and an
open bar serving wine, beer, Champagne,
and specialty cocktails. Menu highlights
include miniature chicken and waffles with
honey chipotle glaze, prawn and papaya
salad with crispy prosciutto and raspberry
truffle vinaigrette, ancho-espresso rubbed
beef tenderloin fillet with potato dauphinoise
and grilled broccolini, and ice cream sundae
and assorted parfait bars. Doors open at
7pm; show starts at 8pm. Dinner is $80 per
person, plus tax; buy tickets online. -J.C.

less playlist of songs. Dinner is at 6pm, with
a possible second seating at 8pm. Seats are
$75 with an optional gratuity; reserve online
or by phone. - Gracie Salem

Supper Friends

at the Swoop House

2dine4
3012 Gonzales, 467-6600
www.supperfriends.com

Eastside catering company 2dine4’s dining
club, Supper Friends, will host two events at
the charming Swoop House this week. On

Monday, Feb. 11, they will feature a menu cel-

ebrating author Elizabeth Andoh’s book
Washoku: Recipes From the Japanese Home
Kitchen. Washoku is a melding of the words
harmony and food, and is a way to achieve
nutritional balance and aesthetic harmony at
the dinner table. The eight-course meal — all
of which features vegetarian options — begins
with passed appetizers. Menu highlights
include lemon-garlic edamame spread on
gourd chips, roasted corn miso soup with lob-
ster dumplings, and Spanish mackerel sashi-
mi with shredded cabbage. Andoh will attend
the dinner, and signed copies of her book will
be on sale. Tickets are $78 per person, plus
tax and gratuity. On the 14th, Supper Friends
will host a special seven-course Valentine’s
menu in the sweet, romantic cottage setting
— including passed appetizers of bone marrow
on crostini with pickled shallots, a pumpkin
soup with tempura-fried lobster, seared scal-
lops in a truffle butter, and mushroom-stuffed

Chateaubriand. Dessert will feature a duck
egg créme brdlée. The dinner is $70 per per-
son, plus tax and tip. As always, Supper
Friends is BYOB, so check out the full menus
at their website, where the folks at East End
Wines have made wine pairing suggestions.
Reserve online or by phone. - G.S.

Bread & Circus Supper Club
Pink Avocado Catering at the
Palm Door
401 Sahine, 656-4348
www.pinkavocadocatering.com

Chef Brent Schumacher and the team at
Pink Avocado Catering run a monthly dinner
series and have a lovely menu planned for
Valentine’s evening. Last year’'s 100-seat
event sold out, and owners are anticipating
the same turnout again. Each event is
designed with food, decor, and entertainment
inspired by a specific theme, so check out
the website to see what to expect. Last
year’s Valentine’s theme celebrated the
Seven Deadly Sins, complete with live music
and a burlesque show. This year’s menu
includes five courses: crispy calamari,
passed when the doors open at 6:30; oysters
and caviar; lobster bisque with candied Corn
Nuts and Old Bay seasoning; a choice of
Akaushi ribeye steaks or diver scallops with
black truffle risotto; and dark chocolate
cheesecake for dessert. Buy tickets ($75 with
wine pairings, or $60 without) by phone, or
visit breadandcircus.ticketbud.com/romantical. - G.S.

continued on p.42

Pink Avocado Catering at the Palm Door
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Thai Passion
BEST THAI

OPEN UNTIL 3AM
THAIPASSION.COM

CITRUS VALENTINE’ISSEIEJLN_E“EEM
K

MADE WITH FRESH CITRUS
“RUBY RED GRAPEFRUIT RHUBARB OR
TAGOS AND TEQUILA
507 Pressler Street

TOP SHELF MARGARITA
*TABLESIDE CITRUS GUACAMOLE
*CITRUS CHURRASCARIAS
Corner of West Sth and Pressier
912.436.8226
Tacos-and-Tequila.com

“TRES FLAN
FEBRUARY | v | LIMITED SPACE | CALL FOR MORE INFORMATION AND RESERVATIONS | $55 FOR TWD
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CAPRESE SALAD

dressed with Fig Balsamic Vinegar

Beeond Couse ©
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CORN CHOWDER
FROM THE CREW AT CURRA’S
GRILL, YOUR KITCHE Thisd Cowse chosse Zéw'”
AWAY FROM
HOME. 4 MAHI MAHI
with Pomegranate Mango Chutney
{ ] PORTABELILA MUSHROOM STEAK

with Pomegranate Mango Chutney

COFFEE DUSTED BEEF TENDERLOIN

SCALLOPED SWEET POTATOES

with an optional Manchego Cream Sauce

SPINACH MUSHROOM SAUTE with poblano peppers and capers

qmﬂ% Course

CHOCOLATE BROWNIE with Vanilla Ice Cream

5
)

614 E. OLTORF  5I2.4.44.0012 wuw.@ww'

- Re‘l?\ﬁrant Guide
cin help.

inchronicle.com/restaurant &

NOW CATERING!

Jtke us or @)

HicaLanp MaLL Foop Court - 323-5404
WWW.LACHAPARRITAAUSTIN.COM

ENJOYl

2 FORr 1 BURGERS
2 For 1 VEGGIE BURGERS

HUTSFRANKANDANGIES.COM

WWW.KOBEALISTIN.<

E@O

JﬁF.ﬁN ESE STEAKHO l.IiE

/ 13492 Resear & 180

512 288 333
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FoODS
AMER"GAN
MON-FR] SPECIA|S
CHILES RELLENDS
BEEF OR CHICHEN FAJITAS
- $12 BUCHETS OF BEER - ALL DAY, EVERY DAY
- TUES € WED ENCHILADA PLATE $4.99 ALL OAY
mon-wed 7am-2a6m
thu-sun epen 24 hours

ME)(\CAN &
FLAUTAS PLATE @
- BREAKFAST TACOS 3 FOR $2.79
- LARGE BURRITO $3.99
701 €. CESAR CHAVEZ - 4/3-79II
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the juice bar

1807 W Slaughter Ln., STE 475

juicebaraustin.com 512-280-0884

Our delicious acai bowls
with a healthy smoothie,
go hand and hand. i

Come try one . :
J'q- E . ili

today.

ﬁ IDISKE

£MEDITERRANEAN
CHEF CAFE

AUTHENTIC FAMILY
RECIPES

“We have to put Mediterranean Chef Cafe way
up there in the top tier of Mideast venues.”
- MICK VANN, AUSTIN CHRONICLE

GRANDMA'S HUMMUS 3 SMOKED BABA GANOUSH
PHYLLO DOUGH SPINACH CHEESE

& GRASS-FED BEEF PIES

VEGETARIAN OPTIONS 3% BAKLAVA
HAND-ROLLED STUFFED GRAPE LEAVES

CHICKEN & LAMB GYROS
GLUTEN-FREE APPETIZERS * BEET SALAD

CATERING #* PET-FRIENDLY PATIO

5908 AURORA, 78757. 970-9150
Mon-Fri 9am-8pm; Sat 10am-8pm; Closed Sunday

THEMEDCHEF.COM/CAFE
L5 L5 L5 5 sy s L Esp 5y sy Ly L
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COOKING IS FOR LOVERS
LOVE IS ON THE MENU AT THESE
VALENTINE'S DAY COOKING CLASSES

When my husband and | first started dating,
| was quite impressed that he cooked dinner
for me on the occasion of our first Valentine’s
Day together. It wasn’t anything particularly
fancy or expensive, but it made me feel spe-
cial. Cooking for and feeding people is a funda-
mental act of caring; done within the context of
Valentine’s Day, which has been associated
with romantic love since the 14th century,
cooking for or with your mate (or someone
you'd like to make your mate) can function as a
delicious expression of your love. To that end,
why not save the dinner reservations for a spe-
cial date night down the road and sign you and
your sweetie up for a couples’ cooking class
this V-Day? Not only can you and your love get
some hands-on instruction in the kitchen-
classroom, but it might just lead to some other
hands-on activities after class.

Foti Kallergis of Silver Whisk Cooking
(www.silverwhiskcooking.com) school reports
that he and his wife, Executive Chef Myrna
Kallergis, have experienced much greater
demand for Valentine’s Day cooking classes
than ever before in the Lakeway operation’s two
years in business. In fact, the demand was so
high that the Feb. 14 “Be My Valentine” class
has sold out; luckily for procrastinators, they've
added a second date on Valentine’s eve. For
the price of a dinner out ($59 per person), cou-
ples will learn to make poblano and corn chow-
der, crab-stuffed mushrooms, chicken roulades
with spinach and brie, and molten chocolate
cake. Complimentary Champagne and choco-
late-covered strawberries are also included in
the price. Those who don’t have a date this
year should not despair, though; Silver Whisk
frequently partners with Match.com for singles

NOSY3IANVY NHOT

Antonelli’s Cheese Shop owners
John and Kendall Antonelli

mixers, attendance at which may increase
one’s chances of needing a couples’ cooking
class next year.

Closer in to the center of the city at
Central Market (www.centralmarket.com/
Cooking-School.aspx), the French cooking
class for two on Valentine’s Day is full, but the
calendar in the run-up to the big day is brim-
ming with alternatives. On Friday, Feb. 8, sing-
er Ruby Dee Philippa and her musical partner
Jorge Harada host “Juke Joint Romance,” fea-
turing demonstrations and tastings of recipes
from Philippa’s cookbook, Ruby’s Juke Joint
Americana Cookbook, plus songs and stories
($50 per person). Lovers and haters of V-Day
alike will find something to love in a choco-
late-centered class on Wednesday, Feb. 13,
called “Bittersweet, With Wine Pairings,” a
demonstration class featuring a wide variety of

'BEST SOUP & BEST MEAL DELIVERY
o 2801 5. Lamar | 501 W. Mary *new!

Meal delivery: order at souppeddler.com

austinchronicle.com

HAPPY HOUR M-F 4-7rm
Lunch Combos start @ $4.99

30% OFF

All Day! All Week!

Must present coupon. 1 per table/party. No Alcohol.
Cannot be combined with other offers. Expires 03.01.13

7709 E. Ben White Blvd. @ E. Riverside
(ACROSS FROM THE LA QUINTA) ' (512) 386-8329

/ ]
Mobile?
So are we.
Take us with you.

Photo Galleries
Recommended Events
Restaurant Guide
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chocolate-intensive bites, from meat sauce
with chocolate to double chocolate peanut
brittle cake ($50 per person).

Finally, if you really want to splash out and
impress your lover, consider a destination cook-
ing class at the Onion Creek Kitchens
at Juniper Hills Farm, in Dripping Springs
(www.juniperhillsfarm.com/classes.htm).
Ninety-five bucks gets you stuffed mushrooms,
pork tenderloin, a variety of vegetable sides,
Sacher torte, strawberry shortcake, and live
entertainment from Austin singer-songwriter
Michael Fracasso. If you don’t feel like driving
back into town that night, book a weekend stay
in the studio suite and make a retreat out of it.
Reserve online.

Cooking together is a great way to practice
teamwork and communication with your partner,
as well as an opportunity to learn new things as
a unit. But perhaps there’s not a formal cooking
class on the calendar that appeals for one rea-
son or another. If that’s the case, get creative. Go
to Con’ Olio (10000 Research and 215
Lavaca) and taste balsamic vinegars and olive
oils until your palate is spent. Visit Antonelli’s
Cheese Shop (4220 Duval), take advantage
of their generous sampling policy, and talk to the
cheesemongers and to each other about the
cheeses. Better yet, book a private cooking class
with chef Andrew Brooks of Spirited Food
Co. (www.spiritedfood.com), and cook together
in the familiarity of your own home. Time spent
together in the kitchen is time well spent.

- Melanie Haupt

AUSTIN GROWN ARGENTINE CUISINE

ucros fives Gofe ﬁ

LUNCH | HAPPY HOUR | DINNER
BRUNCH | CATERING | EVENTS

The Steakhouse - Café Galleria
13500 Galleria Circle

512.441.9000

East Side - Café Este
1201 E 6th
512.382.1189

Catering & Events
512.994.0662

BUENOSAIRESCAFE.COM

Uy 1Y) TG

Seatingsg:

Haeundae

GALBI & GRILL - KOREAN BBQ

Unlimited BBQ from $18.99
Tofu soups, Bibimbabs
Lunch Specials from $6.99!

6406 N IH35 in Lincoln Vlllage
Shopping Center 512-453-4111

CELEBRATE

FAT TUESDAY

FEBRUARY {2
ALL DAY LONG

HOT BOILED
CRAWFISH AND
BRINK SPECIALS
STARTING AT 11am

LIVE Music w/

JEAN-PIERRE

& THE ZYDECO ANGELS
® 6:30PM-CLOSE

 ICE COLD
ABITA BEER

e DELICIOUS
HURRICANES

e HOT BOILED
CRAWFISH

e THE BEST
CAJUN FOOD
AROUND!

IPFAISSEZ LES BG'N
FILENMPS ROULER I

4404 W. Wm. Cannon - 358-7474
www.cypressgrill.net
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Verona

ristorante italiano

Celebrate Valentine’s Day with a
romantic dinner under IGalian Frescoes

and European décor: Special Lover’s Menul!
- CALL FOR DETAILS OR TO RESERVE -

TWO LOCATIONS

6406 N. IH35 - LINCOLN VILLAGE - 458.3500
7101 HWY. 71 - OAK HILL - 288.3800
(BRUNCH SERVED SATURDAYS & SUNDAYS)

VeronAustin.com

473-2413 <+ 510 Neches, 78701

Casual French
‘Bistro Since

LUNCH Tues. - Fri. = DINNER Tues. - Sun.
www.cheznousaustin.com
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FREE AND OPEN =

TO THE PUBLIC!

Friday, March 8-Sunday, March 10 at the
Palmer Events Center | 200 Barton Springs
with plenty of public parking availablel
Find more information at sxswgaming.com
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Thank you in
advance to all of
the dedicated staff, the warm, caring,
smart nurses and extremely talented
doctors at the Heart Hospital of Austin!
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SCREENS

How’'d He D0O? s voc nicTs: koch by Anne S, Lewis

Ed Koch died last week, just as the film Koch was opening
in New York City. Who could forget the Big Apple’s feisty,
polarizing, but way popular three-term mayor, who took the
city reins when it was on its fiscal knees — recall the famous
New York Daily News headline: “Ford to City: Drop Dead” —
and somehow eased it back onto its feet? Still plucky, unfil-
tered, and mostly unchastened until he passed at 88, Koch,
a New Yorker’'s New Yorker, plucked straight from central cast-
ing, vowed back in 1978 to be the city’s first four-term mayor,
and he famously walked the streets asking passing constitu-
ents, “How’'m | doin’?” For three terms, he tangled with many
of the city’s complex, often unsolvable, and hopelessly divi-
sive problems. In the end, he fell one term short of his goal
when, following a municipal corruption scandal, he was
unseated by David Dinkins, the city’s first black mayor.

In Koch, first-time filmmaker Neil Barsky — a former reporter,
Wall Street analyst, and hedge fund manager — takes us, talk-
ing-head and TV news-style, through some of the more memo-
rable of Koch’s metro donnybrooks, bookending the past with
fly-on-the-wall, day-in-the-life scenes of Koch before he died. (He
seemed to be “doin’” pretty well, for the most part, right up to
the end.) While Barsky’s film might seem a bit “inside base-
ball” for those who either don’t remember or don’t care about
NYC politics, the screen time up close and personal with Koch-
the-character is definitely worth the price of admission.

MIDNIGHTERS, SHORTS

Rob Zombie’s latest scarefest, The Lords of Salem
(pictured), was among nine titles announced Wednesday as
part of the South by Southwest Film Festival’s Midnighters
slate. Also announced were 106 short films that will screen
at the March Festival. For more on the lineup additions,
see austinchronicle.com/blogs/screens.

Koch came to office after three terms in
Congress, vanquishing a formidable lineup of pri-
mary challengers, including Mario Cuomo and
Bella Abzug. A Democrat who was also one of
the first fiscal conservatives slash social liberals,
Koch took office at a low point for the city, when Koc
crime — remember the Son of Sam? — and pover-
ty rates were high and race relations tense. There
was also that infamous blackout of 1977. And the beginning
of the AIDS crisis.

Reconstructing the Koch administration years with talking
heads and archival footage, Barsky revisits some of the more
emotionally charged segments of the past, including the may-
or’s travails with the city’s African-American population, a
group with whom he seemed to repeatedly lock horns. On
film, Koch concedes - if only qualifiedly — that he made a
mistake when, in his first term, he closed the Sydenham
Hospital, a Harlem institution that employed many African-
American doctors. He adds, in signature Koch apology-nullify-
ing style, that he could have avoided the problem and the
resulting political maelstrom, if only he’d given into the same
terror that his three predecessors had.

Barsky spent time with the mayor in his final years at his
Fifth Avenue apartment — where he lived alone. Koch never mar-
ried, and the issue of his sexuality — a topic he had steadfastly

maintained was none of anyone’s damn business - had dogged
him since his initial 1977 primary fight with Mario Cuomo. At
that time, fliers reading, “Vote for Cuomo, Not the Homo” were
distributed anonymously (some suspected Cuomo’s son Andrew
was involved, though he’s always denied the charge). A decision
was made during that campaign to counter these insinuations
by “pairing” Koch with former Miss America Bess Myerson, who
appeared at his side at most public occasions.

The end of the film takes us to a 2010 ceremony at which
a delighted Koch was honored by the current Hizzoner,
Michael Bloomberg, who announced the renaming of the 59th
Street Bridge as the Ed Koch Queensboro Bridge. Given the
timing of Koch’s death, one of the film’s most telling scenes
is now one of the most poignant, the one where Koch exam-
ines — on-site — the cemetery stone he himself designed. B

AFS Doc Nights presents Koch on Wednesday, Feb. 13, 7pm, at the
Alamo Drafthouse Village; see www.austinfilm.org/film-koch for ticket info.

Inside Austin’s Recent Gaming Shake-ups

LOTS OF LAYOFFS, BUT A NATION OF INDIES RISES FROM THE ASHES

by James Renovitch

It all started two weeks ago when
Vigil Games closed. Employees there
were already on edge following the
December announcement that their
publisher, THQ, was declaring bankrupt-
cy. THQ had hoped to sell all of its
assets (studios, intellectual property,
etc.) to one seller, but the bank had
other ideas, opting instead to sell the
individual parts at auction in the hopes
of getting more bang for their buck.
They succeeded (barely), but Vigil
remained unpurchased on the auction-
ing block and promptly closed. The
main reason cited for Vigil’s nonsalabil-
ity was that they released Darksiders 2
in August of 2012 and were only just
starting a new game, meaning would-
be buyers wouldn’t see profits for
some time.

Before the dust even settled, a new
studio opened its doors in town. Crytek,
which has offices around the world,
opened its first American outpost on
Jan. 28 with Vigil co-owner David
Adams at the helm. Adams’ move
seemed wildly convenient, considering
Vigil staff couldn’t have known the fate
of the company until after the auction,

and yet Adams had already set up shop
elsewhere a mere five days later. But
honestly, the gaming biz is a mysterious
and beautiful creature that we can only
feign to comprehend. Right?

That opening was quickly followed by
another shake-up, as Junction Point,
creators of Disney’s Epic Mickey series,
shuttered. The company’s most recent
release, Epic Mickey 2, did not sell as
well as expected, leading the folks at
Disney to “address the fast-evolving
gaming platforms and marketplace and
to align resources against our key prior-

ities.” Rough translation: “You're fired.”
Gaming legend and Junction Point studio
head Warren Spector said he had no
idea what was next for him, but, so help
us, if we see him at Crytek, we're gonna
know that something nefarious is afoot.
As all this was taking place, local indie
developers were banding together to help
out. Under the banner of Austin’s Juegos
Rancheros game collective, the small
group planned an event titled Nation of
Indies to let developers who were recent-
ly laid off or just interested in making the
move to an independent lifestyle know
what that would entail, both the good
and the bad. The event — scheduled for
this Sunday at the North Door — will
cover topics ranging from the tools of the
trade to maintaining health coverage.
The free event is already full, but organiz-
ers encourage people to continue to
RSVP so they can gauge the popularity of
future events. According to www.nation
ofindies.com, the event will be recorded,
S0 you can ponder your possible indie-
ness from the safety of your home. |
Check out the Screens blog (austinchronicle.
com/blogs/screens) for extended takes on the

shake-ups so far and other breaking news in the
local gaming scene.
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 SCREENS

Gang of Four

Kyle Henry's ‘Fourplay' fights expectations about
what sex should look like onscreen

BY BRANDON WATSON

Despite a long tradition of moral hand-
wringing, American film has essentially
always been conservative. A square-jawed
man will meet a full-lipped woman. His
schlubby pal will give sage advice.
Somewhere along the way our hero will give
into temptation. Then danger or shenani-
gans, it ends up the same - an endlessly
repeated mimeograph of mainstream values.
Perhaps that is why almost 10 years after
Chloé Sevigny dropped jaws in The Brown
Bunny, Kyle Henry’s Fourplay still seems
shocking. Leads can debase themselves -
but they’re not supposed to enjoy it, right?

When contrasted against that Hollywood
norm, Fourplay can be jarring. Henry’s exper-
imental feature — which begins a weeklong
theatrical run at the Alamo Drafthouse this
Friday - is made up of four vignettes, named
after the cities they were shot in, that not only
tease the joy out of humanity’s basest acts,
but find spirituality in them, too. The film
tempts outrage by exploring private acts that
major studios are afraid to touch: A church
choir member overcomes repression with the
help of a frisky bichon frisé. A cross-dressing
sex worker finds transcendence with a quad-
riplegic john. Baptism is sudden and viscous.

The bravura, however, is anchored by a
commitment to character. Says Henry, a long-
time Austinite now based in Chicago: “I want-
ed to make sex the key narrative act. It’s so
often a titillating diversion, but it’s not

observed in detail to see how sexual acts can
be transformative.” With that in mind, he
gave his two screenwriters, Jessica Hedrick
and Henry’s romantic partner, Carlos Trevino,
a challenge. “I knew I wanted to make four
short films that dealt with deviance and devi-
ant sexual behavior,” Henry says, “so I asked
them what sort of sex they found deviant and
what sort of characters would be able to sub-
vert stereotypes. But I always wanted to find
the human being beneath the behavior.”
That Fourplay does find humanity is
somewhat of a feat. The film’s sensibility
sometimes veers towards the baroque. “I
find catharsis in the extraordinary,” Henry

The “Skokie” segment explores
the complicated sexuality of a
closeted woman.
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explains. The third section, “Tampa,” is a

dizzying set-piece — a sort of profane take on
the Beatles’ Sgt. Pepper’s album cover.
Henry laughs. “It was like directing a Buster
Keaton comedy with lots of dildos. Everyone
had a blast. Stifling laughter was the big-
gest obstacle. But I think with all forms of
comedy, we're laughing so hard that infor-
mation is seeping in without us knowing it.
We see them for the pure joy and entertain-
ment, but comedies carry more complicated
messages about the world than most
Academy Award-winning dramas.”

Henry is quick to credit Trevino for dig-
ging deep in the sexual slapstick. “Every
single bit of “Tampa’ was scripted by Carlos.
It came in one of those thunderbolt strikes.
It was inspired by Tom of Finland [whose
homoerotic art featured improbable baccha-
nals], but his guys all had the same face.
Carlos thought what would it be like to put
a really normal - or in this case an under-
average guy - in the same setup.”

“Tampa” inverts cinematic expectation by
letting the schlubby pal be the leading man,
while “Skokie” explores the complicated
sexuality of a closeted woman. Both are a
direct strike against stifling heteronormativ-
ity. “I wanted to challenge the heterosexual
mainstream in film that depicts women in a
certain way, that decides what things they
get to do with their bodies, that determines
who gets to be the lead and who gets to be the
best friend.” Henry points to filmmakers like
Lindsay Anderson or Ken Russell as inspira-
tions. “They made films that were queer, not
so much as camp, but in their laser sharp
eyes for the outsider.” With Fourplay, Henry
continues that tradition — a low-budget David
chasing after a Hollywood Goliath.

Still, firing the slingshot required some
personal readjustment. Henry admits, “The

. _____________________________________________________________________________________________________________________________________________________________________________________________|
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character of Aliya [played by Paul Soileau
in the ‘San Francisco’ segment] was based
on a real cross-dressing sex worker named
Chloe who Jessica knows. She changed
both Carlos’ and my mind about sex work.
She thinks of her work as a calling. The
genesis for us wanting to dive into the
material came from meeting Chloe.” Trevino
borrowed the basic plot from one of her
stories. “Chloe performed a session arranged
by a quadriplegic boy’s mother,” Henry
explains. “We changed it so the wife is the
one allowing it to occur because we were
interested in how a wife would have had to
wrestle with this thing.”

The scene, though graphic, is achingly
poignant. It reverses the neutered depic-
tions of the disabled so often dangled as
Oscar bait. The honest depiction of margin-
alized people extends throughout the film.
“I wanted to get beyond labels and see the
person. The last thing I wanted to do was to
replicate stereotypes. In some small way,
[‘San Francisco’] is about the strength we
give each other through sex - even though
it is a form of communication that is
reviled. The actors quickly developed a
relationship that was no bullshit. They
were able to invest every moment with life.
And life is so much more than the transac-
tional experiences.”

It’s telling then that one of the vignettes
is set in a porn shop arcade. The “Austin”
segment exposes the soullessness of cellu-
loid sex. It’s a happy coincidence that it’s

also the only section of the four to feature a
heterosexual coupling. “We also thought we
would make heterosexuals the minority,
reversing the normal paradigm,” Henry
jokes. The contrast between the jellied
detritus of commercial eros and the compli-
cated decision-making of family planning
gives the scene its friction.

The lead performances (Danielle Rene and
Atticus Rowe) couch the act of conception
in Fassbinder flatness. “By the end of the
evening, when we filmed that scene,” Henry
says, “we were all oversaturated with porn
images, but Fourplay is not pornography.
We were interested in what was going on in
people’s faces. We are with those people
psychologically. Porn is about creating
a product.”

Indeed, Fourplay’s focus on the emotion-
al perversely erases any erotic charge.
Henry jokes, “Don’t wear a raincoat to the
Alamo.” Arousal, it seems, will have to come
from the senses. “I was hoping that the
story would be a cultural conversation piece.
I like talking and being accountable. We
have a limited release in ten cities so we can
do Q&As at the screenings.” Perhaps in a
film engineered to make John Waters blush,
Henry’s accountability is the most shocking
thing of all. It’s a reminder that filmgoing,
too, is more than just a transaction. |

Fourplay opens theatrically in Austin on Friday,
Feb. 8; see Film Listings, p.62, for review. A special
screening benefiting the Texas Filmmakers Production

Fund happens Thursday, Feb. 7, with cast and crew in
attendance; see www.austinfilm.org for details.
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HOMORING EMERGING AUSTINITES WHO EXCEL IN THEIR PROFESSION
AND EXHIBIT A SOLID COMMITMENT TO COMMUNITY SERVICE.
PROCEEDS FROM THE EALA BENEFIT
THE YWRH FOUNDATION AND THE AUSTIN SUNSHINE CAMPS.
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TICKETS FOR THE

RUSTIN UNDER 40 GALA

ARE NOW OPEN ON OUR
WEBSITE: AUSTINUNDER40.0RG

THE AUSTIN MUSIC HAL

ursday, March7  9PM - MIDNIGHT

¥

AFTER-PARTY

HOSTED BY ARTISTS, FOR ARTISTS

Enjoy cocktails, dancing, late night bites and lots of surprises!

www.austinfilm.org/afterparty
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@ Financial Aid available to those who qualify
@ Comprehensive 1-Year Programs

) Job Placement Assistance After Graduation
(= Accredited School, ACCSC

{=h Approved for Veterans Training

For more information call

912.447.2002

4719 S. Congress Ave © Austin, TX 78745
roland@mediatech.edu

Find disclosures on graduations rates, student financial obligations and more a d- I I' d
www.mediatech.edu/disclosures. MediaTech can not guarantee employment or salary. WWWIme Ia ec -e “
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Food Drinks Jobs

POACHED @@

The best job listings for Austin's
Food and Drink Industry

Visit www.PoachedJobs.com now to search [ e e e e e e e e e e

e gy o gl o NOW OPEN | Brivwwc
SPACE REHEARSAL & RECORDINGSTUDIOS  *(515)'448.9518 -

" N - A state-of-the-art facility consisting of over 31 rehearsal
Follow @PoachedAustin fo -to-the-minute job postings - B -
. “eneaAustniorup IR PO rooms, recording studios, equipment rental, and storage. SPACEATX.COM

Tickets on sale at www.wobeonfest.com
4'\\ ® BENEFITING
United | /2
wo L eEBRFEST

AUSTIN WORLD MUSIC FESTIVAL United Way for Greater Austin

600 RIVER ST.

' AUSTIN, TX 78701
908 EAST FIFTH STREET « SUITE #106 ¢ 512.369.3753

48 THE AUSTIN CHRONICLE FEBRUARY 8,2013 austinchronicle.com




[ D2 METALLURGY /() MUSIC LISTINGS

MUSIC

The Bandera Way

Kelly Willis, Bruce Robison, and the Hill
Country courting method

“Whenever you see
people who are trying

to sell ‘happily married,’
that's a recipe for
disaster,” continues Kelly.
“This record we can do

as long as we know we're
not trying to present this
perfect picture. That's too

BY MARGARET MOSER

Feels like April on this warm and sunny day, but it’s late
January. At a comfortable Hyde Park address, bright natu-
ral light pours in through the large windows of a house
owned by the reigning couple of Austin country music,
Kelly Willis and Bruce Robison.

After years of appearing on each other’s albums and per-
forming together, the pair finally releases its collaborative
bow, Cheater’s Game. With a nearly equal mix of covers and
original compositions, the LP spotlights the two at their
absolute best: Kelly with her raw silk vocals and Bruce
wielding his mercury pen. When their voices join in har-
mony, as they will on tour, it’s heaven sent.

Kelly and Bruce’s lives entwine in a parallel harmony, the
way they’ve synced their careers while raising four chil-
dren. Their successes notch up as the result of hard work,
not only musically, but emotionally. Few things in life take
a toll on marriage like working together.

Neither of the two sugarcoat the effort involved in main-
taining a relationship that walks the line between personal
and professional. If there’s an Ozzie and Harriet quality to
their generally peaceful lifestyles, they strive to be more
Johnny Cash and June Carter than George Jones and
Tammy Wynette.

Either way, as the song famously proclaims, it’s all in
the game.

Scenes From a Marriage, Part I

Bruce Robison settles into a chair in the living room, its
off-white walls and spare decor peaceful and orderly. Despite
the affable, slightly rumpled air of an absentminded college
professor, there’s nothing forgetful about the man who’s
written hits for George Strait, the Dixie Chicks, Tim
McGraw, and dozens of others.

After moving here from their native Bandera in the late
Eighties, Bruce and his older brother Charlie formed the
Weepers, which gigged around the roots-rock and country
scenes before disbanding. Bruce immediately delved into
songwriting and performing, Charlie went for performing
and songwriting. Both continue.

much pressure.” ©

Seated on the couch opposite Bruce, Kelly Willis glows
with a daylight beauty that requires no artful makeup, forgiv-
ing shadows, or transformative darkness to enhance. She’s
made of willowy grace, with strawberry blonde hair framing
pastel eyes and the impossibly fresh ivory skin that crowned
her “MCA’s video girl” for three albums in the early Nineties.
That’s the Kelly Willis that Bruce Robison first saw.

She’d moved here at 18, an Army brat fresh out of high
school, with a band known to its former Washington, D.C.,
roots scene as rockabilly darlings Kelly Willis & the
Fireballs. Once here, she married bandmate/drummer Mas
Palermo and started Radio Ranch with Mike Hardwick,
David Murray, and Michael Foreman. Neither Radio Ranch
nor the marriage lasted, and by the early Nineties, Willis
found herself single again.

“We had mutual friends,” she explains. “The way I
remember it, one night we were on top of the roof of the
house across from Shady Grove. We started playing Roy
Orbison songs. We got so caught up in it that everyone
around us had gotten bored and left. We were still singing
our little songs together.

“We started dating.”

Bruce protests slightly.

“I thought she was out of my league at that point. So it
was a surprise to me. I had to get serious.”

How did he get ... er, on base?

“The Bandera way. I got her drunk,” he replies, poker-faced.
“Simple as that. It’s the Hill Country courting method.”

“Our kids laugh about it,” he adds. “They know the
story. I pursued her for years after that. We went together a
couple times.”

“He was mean to me, too!” giggles Kelly, swatting play-
fully at the air between them.

“We broke up a couple of times,” acknowledges Bruce as
he pantomimes fending her off. Then he looks at her seri-
ously. “It was five years before we got married?”

“Yes, 1996. And part of the way you won me over was tak-
ing me to Bandera,” she grins. “I fell in love with that - his
personality being from that place.

*x%3 - Jim Caligiuri

. Kelly Willis & Bruce Robison cheater’s Game (Premium)

Extraordinarily talented on their own, Kelly Willis and Bruce Robison prove themselves
greater together than apart on Cheater’s Game. Of the disc’s 13 songs, six are Robison
originals and the rest are covers of songs from well-respected writers like Don Williams,
Dave Alvin, and Robert Earl Keen. Not only do we get a glimpse of Robison’s uncom-
mon talent with lyric and melody, we hear him tackle tunes like “Border Radio” and
“No Kinda Dancer” with Kelly’s creative touch and self-assurance. One song, the Jedd
Hughes/Robison composition “But | Do,” finds them stepping out of their individual com-
fort zones and into a banjo-driven duet that’s just as much George Jones and Tammy
Wynette as it is John Doe and Exene Cervenka. Two songs somewhat buried at disc’s
end, the moonlit “Waterfall” and velvety “Dreamin’,” which could have come from the
Everly Brothers, spotlight all the many talents on display here, but none are more special
than the chemistry Kelly Willis and Bruce Robison bring to their brand of country music.

A

TODD V. WOLFSON

“Whenever you see people who are trying to sell ‘hap-
pily married,’ that’s a recipe for disaster,” she continues.
“This record we can do as long as we know we’re not try-
ing to present this perfect picture. That’s too much pres-
sure. That was my only hesitation about going in and
making a record with Bruce. We've got to preserve our
relationship, and we don’t want to make that any harder
than it already is.

“There’s a tendency to make that image [of marriage]
more than it is,” she points out, plucking the sleeve of her
grass green sweater and moving it up her slender arm.
“When you’re out there performing or at the merch table
shaking hands, it’s smiley time. And I sometimes feel like
we’'re just doing the, ‘Hey, isn’'t this great? We’re just
happy!” thing.”

Bruce nods: “And presenting that as an identity. Then
you start trying to figure out what that identity is. We have
a good time with the Christmas shows, and I'm the last
person in the world who would have a Christmas show. I'm
a very cynical person, but it’s taken on a life of its own
because we’re not presenting ‘Chestnuts’ or the Bing
Crosby Christmas.

“It’s just us.”

Scenes From a Marriage, Part Il

Kelly sings and Bruce writes. Kelly often writes and
Bruce often sings. Yet Cheater’s Game sounds more curated
than casually assembled. Six of the songs are covers, seven
are written or co-written by Bruce.

His songwriting remains equal parts respect for the craft
and love of tradition. His melodies sound like radio songs,
but his lyrics reach deeper while staying honest to emotion,
as in his oft-covered “Angry All the Time.”

You ain’t the only one who feels like this world’s left you
far behind
I don’t know why you gotta be angry all the time

continued on p.50
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No wonder his wife’s such a fan. He, in
turn, follows everyone from Hayes Carll to
Willie Nelson.

“The song on Cheater’s Game, ‘We're All
the Way,” that’s a notion I have a hard time
writing about,” admits Bruce. “I don’t have
happy songs like that. The tradition I come
from is writing very sad songs. And I love
that song, as a fan. My buddy Monte
[Warden], he writes happy songs.”

Kelly shifts on the couch.

“We’re All the Way’ isn’t a purely happy
song,” she says.

“No,” agrees Bruce, “but it’s inherently
positive.”

He’s right. Don Williams’ ‘We’re All the
Way’ contains the following cautionary that
Bruce and Kelly express in other ways.

Don’t put words between us we
shouldn’t say

And don’t be acting halfway

When you know we’re all the way

In other words, accept the music and
don’t overthink the relationship.

“I do think there’s something [special]
about married people making music togeth-
er,” muses Kelly. “Similar to siblings, when
there’s history between two people — good
stuff and bad stuff, love and hate, ‘You’re
the person pulling me up, you're also the
person pushing me down.’

THE BANDERA WAY continued from p.49

Austin Music Yearbook:
Premillennial 8x10 promo shots
from another era of the record business

“That’s what I love about country music,” offers Bruce.
“And I do hope people see it that way [with us]. It has all that
emotion, so when you sing in harmony, it's wonderful."”

“There’s a dynamic to that. It’s real.”

“That’s what I love about country music,”
offers Bruce. “And I do hope people see it
that way [with us]. It has all that emotion, so
when you sing in harmony, it’s wonderful. It
made sense and was so much fun that the
music sprang from us, from our history and
our present. Everything we’ve done before
and how well we know each other, that’s the
interesting thing.

“If people like the music, that will be why.”
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Scenes From a Marriage, Part III

His words agree with her. That’s why she’s
protective of their image as a couple. Her
experiences with major labels as a young
twentysomething maintain their lessons.

“I had more success with video than radio,”
she notes wryly. “At the time, video was new,
and I suppose I was MCA’s video girl. They
were willing to spend lots of money, and that’s
where most people heard my songs because
no one was playing them on the radio.

“They were going for this glamorous image
and I was worried about that. For “The Heart
That Love Forgot,” there was a rich backstory
you had to have read. There’s tons of fun to
having people do your hair and makeup,
making you look better than you really do,
but I remember feeling really conflicted.

“I wanted to be taken seriously. I wanted
to be part of that group of people making
good country music at the time. And play-
ing with Bruce is the most fun I've ever had
onstage. Whatever nerves I have disappear.
It’s relaxed, I'm sharing the load. Bruce’s
music has always been a little more rollick-
ing, more honky-tonk than mine.”

“Nobody ever calls my music ‘more fun,”
scoffs Bruce playfully. “Could be a problem with
your music if mine is ‘more fun’ than yours!”

“You know that it is, though,” retorts
Kelly. “You do have those depressing, intense

songs, but you also know how to make peo-
ple have a good time. Make them dance.”

“I attempted to sell out in Nashville!”
exclaims Bruce. “There were no takers. ‘I'm
gonna make my deal to be that antidote to
whatever they’re being sold.” That’s the way
I looked at it, to present my songs as some-
thing a little different. Because when you're
there, songs really sound alike, sound the
same. They’re all going for the radio.

“I figured out early on that wasn’t my talent
at all. That I would be better off trying to show
the reason for recording Texas songwriters.”

“People in Nashville were fans of Bruce’s,
and they want him to write them a song,”
injects Kelly. “It just never really worked in that
regard. Bruce ended up making his records,
and they would cut songs from his records.”

She turns with a doting smile to face
her husband.

“That was your best calling card. To make
your own record.”

Scenes From a Marriage, Part IV

After an acclaimed trio of MCA Records -
1990’s Well Travelled Love, 1991’s Bang Bang,
and 1993’s self-titled release - Kelly Willis
stepped off until 1999. That album, What I
Deserve, bespoke its title by making clear she
knew what she wanted. After 2002’s Easy,
fans waited five years for Translated From
Lowe, her best recording since her MCA ten-
ure. Cheater’s Game now assumes that role.

Bruce had always called upon Kelly for
backup vocals and now as his wife, his part-
ner in life, she appeared on his 1998 CD
Wrapped, whose third track was a song of
his called “Angry All the Time.” That’s the
tune that Tim McGraw and Faith Hill took
to No. 1. Wrapped also featured a song co-
written with Monte Warden, “Desperately.”

In one of those scenes that sounds torn
from a Hollywood script, Monte and his
wife, Nashville publisher Brandi Warden,
joined Robison for Kelly’s birthday in 2003
(revisit “With a Bullet,” Apr. 4, 2004).

“I have a silly question,” Brandi ventured
over the main course. “How many times has
‘Desperately’ been pitched to George Strait?”

“I have a sillier answer,” replied Bruce.
“None.”

“Desperately,” as sung by George Strait,
peaked at No. 6 in 2004.

The star family Robison also includes
sister Robyn Ludwick, and who can forget
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good country vocalist?

Charlie in 1999 marrying Emily Erwin of
the Dixie Ch k , the be t elling group in
country mus Of ourse, all that glitters
isn’'t g ld nd pla tnum ecords; Natalie
M aines’ comments on P esident Bush
blacklisted the Dixie Chicks, while Erwin
and Robison divorced in 2008.

For a couple, a divorce among friends and
family always rocks the boat. What about
us, do we still love, cherish, and respect one
another? Are we “all the way”? Performing
together keeps Kelly and Bruce strong and
connected. That and a healthy respect fo f
the other’s gifts, particul rly Bruce, who’
enamored of his Wif ngng

Im o jealous I it as such a g ft
fmGdIlVV Sm e are jazzi
timeless, like Sar h Vughn and Ell
Fitzgerald. But these voices like Emmylou,
Dolly, and Kelly, it’s ha: dt put your finger

on. Some of them do the hiccupy thing.

Some do a lilt thing. Some have a whole  Cqctus Cafe on Friday, Feb. 22, then load into the
Continental Club the nex

different feel.”

What makes a
Bruce looks baffled.

“Is it through the nose
twang? It’s just there with Kelly. For us,
that’s our Hendrix guitar — Kelly’s voice. So,
I decided to look far and wide for so
were completely different. We’'d get a song
and sing it and know whether it was going

to work or not.

“T've always dn outside songs. Kelly,
r way to look for ut
side songs, because th e music wo uld h
it. Kelly spent less time looking for

Bruce looks to her for approval. “I can say

too. This was the

that, right?”

“Yes,” she nods.

“So, I was looking for
t fnd songs for he .It s mostly about her
, you just know it

. Like Willie
Wh nyuh rit.”

songs, and it’s hard
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Death
Spiritual Healing (Relapse)

The late Chuck Schuldiner may not have invented death |
metal, but with 1990’s third strike Spiritual Healing, he gave the |
genre its mighty hammer of tempo changes, its bloody battle :
axe of thrash-derived riffs, and its severed head of social con-
sciousness, all filtered through clean, dry production today’s
metal producers ought to hearken. Atop melodies grounded in
metal classicism, his solos burn while remaining musical, and
his roar stays surprisingly articulate, making SH more Master of
Puppets than Morbid Angel. A cornerstone not only of extreme
metal, but metal in general, this latest entry in Relapse’s laudable catalog restoration
expands onto a second disc of raw demos and work tapes. k%%

Rage Against the Machine
XX (Epic/Legacy)

Self-righteous political fury loses its impact
once the contemporaneous details fade into his-
tory. The trick remains to keep those riffs churn-
ing, so that the songs themselves outlast the
polemic, a lesson learned by the MC5 and the
Clash. Spiritual descendants Rage Against the
Machine salute their place in that legacy with XX,
an expanded take on its self-titled 1992 debut.
Zack de la Rocha’s fevered shout doesn’t sound
any more graceful now than it did then, but Tom
Morello’s riffs still cook, the grooves still burn,
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Ancient

VVisdom
Deathlike (Prosthetic)
Had Townes Van
Zandt formed a metal
band, Ancient VVisdom
would’ve backed him.
On the Austin trio’s second LP, minor key
melodies marinate in rattling acoustic strums
and plush power chords, creating the perfect
backdrop for Nathan Opposition’s furrowed-
brow ruminations on death, rebirth, and the
nature of good and evil. “Waiting to Die,”
“Never Live Again,” and the nearly jaunty
“Death or Victory” add some backbeat for
spice, while “The Last Man on Earth” gives
voice to Satan’s spaghetti Western. %%

Bloody Hammers
(Soulseller)

Black lipstick and plas-
tic fangs meet Marshall
stacks on the debut
full-length from Bloody
Hammers, former synth-
happy goth rocker Anders Manga. The North
Carolinian’s baritone is certainly ripe enough
for grave digging and female neck-sucking,
but it’s his comfort with fuzzbomb riffola that
keeps Bloody Hammers burly and attractive.
That and his healthy obsession with cheesy
horror’s effect on tattooed ladies in black
leather pants. The pounding “Trisect,” “The
Last Legion of Sorrow,” and “Black Magic,”
which borrows Black Sabbath’s “Children of
the Grave,” should have those trousers around
their ankles in no time. % %%

Ensiferum
Unsung Heroes
(Spinefarm)

Given a moniker that
translates out of Latin
as “sword bearer,” you
know what to expect from
Helsinki’s Ensiferum: majestic, chest-beating
black metal at a gallop. “Retribution Shall Be
Mine” and “In My Sword | Trust” set new stan-
dards for blazing braggadocio, but Ensiferum also
incorporates native folk music into its anthemry
(“Pohjola,” “Burning Leaves”). “Celestial Bond,”
sung sweetly by Laura Dziadulewicz, and mea-
sured “Star Queen (Celestial Bond, Pt. Il)”
eschew the guttural screams, so you don’t need
to ride into battle to enjoy. Or skip to “Passion
Proof Power,” which empties the band’s bag of
tricks into one 17-minute number. They’re no
Finntroll, but close. %%

Graveyard
Lights Out
(Nuclear Blast)
Graveyard’s third slab
bristles with all the burly
muscle its North American
adoptees have come to
expect from these Nordic metal longhairs. The
Swedish fourpiece clearly enjoys dropping acid
rock in its black-light burrow, which, when com-
bined with a propensity for vintage tones and
Joakim Nilsson’s growing Chris Cornell resem-
blance, produces a work of surprising warmth
and soul. “Endless Night” and “An Industry of
Murder” thunder, but “Hard Times Lovin’” and
“Slow Motion Countdown” flow like lava. Might
meets melody, and they make sweet Seventies
love. Smell the denim. (Graveyard digs deep
at Emo’s East on Thursday, Feb. 21.) %%
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Corrosion of Conformity Eye for an Eye (candlelight)
Originally released in 1984 — seven long years before a
Southern metal makeover — COC’s debut forged a minor classic
of crossover hardcore. Avoiding breathtaking tempos while still
cramming 26 tracks into 42 minutes (including the reissue’s Six
Songs with Mike Singing bonus EP), the North Carolina ass-kickers demonstrate maximum
efficiency on thrifty thrashers “Rabid Dogs” and “Poison Planet.” The quartet peaks when
it's stretching out, if 2% minutes can be considered that, so relative epics “Coexist,” “Not
Safe,” and “L.S.” boast meatier melodies and well-developed song structures, along with a
headbanging bash through Fleetwood Mac’s “Green Manalishi.”

22,08

and “Know Your Enemy,” “Settle for Nothing,” and
radio staple “Killing in the Name” still rip and pound. The band celebrates its bow’s
undiminished power with not only a remastered CD, but also a vinyl edition, demos disc,
poster, and a pair of DVDs containing videos, live clips, and three full-length concerts,
including the band’s first public performance. Anger can be power. %k %%

Mother of God [T &
Anthropos (Small “?‘“‘“‘“ﬁ
Stone)

Like many Swedish
hard rock acts, Mother
of God clearly loves its
Kyuss records. Between
the melodic groove-grunge of opener “230” and
guitarist Daniel Nygren’s soulful wail, the debt’s
paid. That said, MoG reaches deeper into its
stash than its forebears ever did, adding a blue-
sy boogie to the psychedelic stomp. “To Live”
greases its wheels, while “Something From
Below” heads for inner space and “Adrift” sways
with the desert wind. “Windows” shifts locale
from the Cali desert to the Pacific Northwest,
evoking an imagined mind meld between
Soundgarden and Alice in Chains. Nothing even
whispers originality here, but Anthropos satisfies
heavy, yesteryear cravings. %%

Neurosis
Honor Found in Decay
(Neurot)

As a quarter of a cen-
tury of blood and thunder
approacheth, imitators
and inheritors fall to the
wayside (fare thee well, Isis), but the mighty
Neurosis roars on. The Oakland crew’s 10th
studio slab keeps the back-to-basics feel
of 2007’s Given to the Rising, sloughing off
recent overtures to accessibility for pure
Neurotic power. Read: wall-battering grunge,
post-final battle atmospherics, and enough
emotional gristle to feed a Tyrannosaurus
rex. Is the bludgeoning, graceful “My Heart
for Deliverance” the quintessential Neurosis
track? Gird your loins and find out. (Neurosis
levels Emo’s East with Pain Teens and
Rwake on Sunday, Feb. 17.) k%%

Therion
Les Fleurs du Mal (End
of the Light)

The band’s 25th anni-
versary album, Les Fleurs
du Mal (“Flowers of Evil,”
title courtesy of Charles
Baudelaire), showcases what makes Therion
great — or awful, depending on your perspec-
tive. The Swedes pioneered the “beauty and

the beast” format, combining female opera
singers, symphonic arrangements, and death
metal, with the result as brilliantly ridiculous as
one might imagine. Lori Lewis’ piercing sopra-
no dominates everything, even as the strings,
synths, drums, and power chords struggle
manfully to overcome. The craft involved is
damned impressive, but the over-the-top result
will likely appeal only to certain widescreen
sensibilities. %

Venomous

Maximus
Beg Upon the Light
(Occulture)

Red eyes aglow
and horns held high,
Venomous Maximus
waves its pentagram flag in the face of
spiritually upstanding citizens everywhere.
The Houston combo revels in black-lit tales
of witches, mausoleums, gravestones at
midnight, and the mystical pull of the moon,
Gregg Higgins' declamatory rants dueling with
sludge-riffing guitars like Cerberus snapping
at the last leg bone. One song’s subtitle,
“Hellenbach,” indicates the band might not
be taking its devil worship entirely seriously,
but then the rumbling riffs and raging rhythms
of “Give Up the Witch,” “Path of Doom,” and
the explicatory “Hell’s Heroes” matter more
than loyalty to Old Scratch. %%

Year of the Goat