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AUSTIN MUSIC 
AWARDS?

The Zev Award launches, Antone’s hosts,  
and winners are out of the bag

BY AUSTIN CHRONICLE MUSIC EDITOR RACHEL RASCOE

T hough the details wiggle around 
annually, the meat-and-potatoes 
mission of the Austin Music 

Awards sticks. The Austin Chronicle cele-
brates the year in citywide music-making 
with a springtime concert, now for the 
42nd year. For the first time, the party 
moves to Antone’s Nightclub on Sunday, 
Feb. 25 at 7pm. 
 Tickets are on sale now at 
austinchronicle.com/austin-music-awards, 
with all proceeds directly benefiting the 
SIMS Foundation. 
 Presented by Cap Metro, the show 
will feature performances from winners, 
nominees, and special guests – including 
DAIISTAR, Pussy Gillette, S.L. Houser, 
and Walker Lukens & Friends. Lukens’ 
eclectic homegrown assembly includes 
Ben Kweller, A Giant Dog and Sweet 
Spirit’s Sabrina Ellis, Kalu & the Electric 
Joint’s Kalu James, Croy and the Boys’ 
Corey Baum, Sir Woman’s Uncle Roy 
& Spice, Magic Rockers of Texas’ Jim 
Campo, and pedal steel wiz Zack Wiggs. 
Of the venue, show producer Paul Minor 
says “their multi-purpose space lends 
itself perfectly to the latest update of the 
event format,” which also packs an all-
star musical tribute to Music Industry Hall 
of Fame inductee Jim Franklin featuring 
Eve Monsees, Shinyribs’ 
Kevin Russell, Theo 
Lawrence, Henri Herbert, 
and many more.
 “I always tell my musi-
cian partners that if we 
are having fun, the audi-
ence will have fun too,” 
says Minor. “I think that this show is being 
produced with a focus on the performing 
musicians having a good time, which will 
translate to one heck of a party for every-
one in the house.”
 Alongside live music, the show will 
include a curated presentation of select 
awards. Unlike in past years, all 51 award 
categories will not be announced live 
onstage, but rather unveiled ahead of 
time in this keepsake special issue of the 
Chronicle. (Revisit our rundown of these 
less-stuffy, still-glitzy changes in “An 
Austin Music Poll FAQ,” Jan. 5.) Poster 
artist Billie Buck captured the spirit in this 
year’s poster featuring spiffily-dressed 
cats and dogs in a smoky backstage 
hangout. She imagines some homemade 
haircuts and tattoos in the mix too. 
 “This year’s Austin Music Awards 
will be a little different, with the winners 
announced in print that week, the event 

will feel more like a cool afterparty with 
all your friends (bad tattoos and bad hair-
cuts also in attendance),” Buck wrote on 
social media. 
 Alongside the show’s annual Hall of 
Fame inductions, much-loved Austin 
musician Ben Kweller launches a new 
award in honor of his son Dorian Zev 
Kweller. Under his middle name, Hebrew 
for wolf, ZEV explored hip-hop beats, 
acoustic ballads, indie rock, and chillwave 
grooves in musical releases dating back to 
2022. He was also an integral member of 
the Dripping Springs High School music 
program, Drip Skate Club, and B.H. 22, a 
duo with his friend Ronny Rosenberg. 
 Dorian died on Feb. 27, 2023, at age 
16, after an oncoming truck swerved into 
his lane while driving home from a friend’s 
house. His family has launched the 
501(c)(3) organization Zev United to sup-
port young musicians and skateboarders, 
reflecting Dorian’s two biggest passions. 
 “He was a shining light that still burns 
bright,” writes his father, Ben Kweller. 
“Dorian touched more lives in 16 years 
than most people touch in 80! As some-
one who came up in music at a young 
age myself, I know how important it is to 
have love and support and even a little 
financial backing. I’m so excited that 

through Zev United we 
can give real support to 
artists at the beginning 
of their careers when 
they need it the most.”
 At the Austin Music 
Awards, the new Zev 
Award will recognize an 

exemplary musician or group under the age 
of 18. According to the organization, the 
winner will receive a $2,000 cash grant “that 
may be used towards musical instruments, 
software and other tools that may help the 
young artists on their musical journey.” 
 Kweller writes: “We aren’t looking for the 
most virtuosic musician or the most clas-
sically trained. This award is for an artist 
or group that is truly original, creating their 
own music and marching to their own beat.
 “Often in our Instagram/American Idol 
culture we focus so much on musical tech-
nique, proficiency, and superficial traits like 
looks and how many followers someone 
has. When these things are the focus, it’s 
easy to overlook the gift of songwriting and 
originality. Those two attributes will be at 
the forefront of future Zev Award winners.”
 Find all the 2023-2024 Austin Music Poll 
winners, including inaugural Zev Award 
recipients Lila + Sofia, starting on p.6.  n

Tickets for the  
Austin Music Awards 

on Feb. 25 are on sale at 
austinchronicle.com/ama
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Best of the Year
B r o u g h t  t o  y o u  B y  D u l c e  V i D a  t e q u i l a

Musician of the year

shinYriBs
n o M i n e e s :

Ben Kweller
Blakchyl 

BLK ODYSSY
S.L. Houser

songwriter of the year

Caroline rose 
n o M i n e e s :

Abhi the Nomad
Cactus Lee

Laura Colwell (Sun June)
Will Johnson

alBuM of the year

Die spitz
teeth 

n o M i n e e s :

A Giant Dog, Bite 
alexalone, ALEXALONE TECHNICAL RESEARCH

Being Dead, When Horses Would Run
BLK ODYSSY, DIAMONDS & FREAKS

DAIISTAR, Good Time
Nemegata, Voces

Portrayal of Guilt, Devil Music
Tele Novella, Poet’s Tooth
Various artists, Texas Wild 

Best new act

farmer’s Wife 
n o M i n e e s :

Grocery Bag
Nuclear Daisies

SKATELAND
Slow Pulse 

Music ViDeo of the year

Die spitz
“hair of Dog”  

(Dir. Kent shinniCK)
n o M i n e e s :

Being Dead, “The Great American Picnic” (Dir. Kai Winikka)
Malik Baptiste, “Who!?” (Dir. Wes Ellis) 

Mike Melinoe, “Clichés” (Dir. Michael Whitsett & Shelly Knicks)
Tele Novella, “Funeral” (Dir. Vanessa Pla) 

david brendan hall
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Black pumas

Caroline rose

farmer’s Wife

Die spitz’s “hair of Dog”

BanD of the year

BlaCK pumas 
n o M i n e e s :

Being Dead
Die Spitz

Fuck Money
Nemegata

song of the year

BlaCK pumas
“more than  

a love song” 
n o M i n e e s :

DAIISTAR, “Star Starter”
Grace Sorensen & Magna Carda, “Digits”

Walker Lukens, “The One Who Loves You”
Wild Child, “Dear John” 



austinchronicle.com   AUSTIN MUSIC AWARDS 2024   THE AUSTIN CHRONICLE   7

legaCY aWarDs
austin Music hall of faMe

CheruBs 

austin Music inDustry hall of faMe

Jim franKlin 

the Margaret Moser awarD

rosa maDriz

the ZeV awarD

lila + sofia

Jana birChum

Cherubs
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Best BY genre

Best Blues

ruthie 
foster

n o M i n e e s :

Buffalo Nichols
Henri Herbert
Jesse Dayton 
Zach Person

Best country

CroY anD 
the BoYs

n o M i n e e s :

Harvest Thieves
Sentimental Family Band

The Tender Things
Theo Lawrence

Best DJ

tropiCana 
Joe

n o M i n e e s :

Ashmar
DJ Jester the Filipino Fist

DJ Kay Cali
King Louie

Best  
electronic

BaYonne
n o M i n e e s :

Felt Out
LP Giobbi 

Lucía Beyond
SEWA

Best 
experiMental

BlanK 
hellsCape

n o M i n e e s :

Alex DL 
Attic Ted

fibril
Water Damage

Courtesy of ruthie foster
Ph

ot
o 

by
 s

tu
di

o 
vi

bi
n

Jo
hn

 a
nd

er
so

n

tropicana Joe

Jo
hn

 a
nd

er
so

n

Bayonne

Croy and the Boys

ruthie foster
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Best BY genre

Best folk / 
Bluegrass

little 
mazarn 

n o M i n e e s :

Batty Jr.
Briscoe

Large Brush Collection
Lost Patterns

Best  
hip-hop / rap

Ben BuCK
n o M i n e e s :

Blakchyl
Malik Baptiste 
Mike Melinoe
Norman BA$E

Best JaZZ

sarah 
sharp

n o M i n e e s :

Alex Coke & Carl Michel Sextet
JaRon Marshall

Mockjaw
Pamela Hart

Best latin

BiDi BiDi 
BanDa

n o M i n e e s :

Como Las Movies
El Combo Oscuro

Lesly Reynaga
Nemegata

Best Metal

portraYal 
of guilt 

n o M i n e e s :

Bridge Farmers
Deep Cross

Sadistic Force
Spirit Adrift

Photo by addrian Jafaritabar
Photo by natalie vidal
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Ben Buck portrayal of guilt

Bidi Bidi Banda
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Want this shirt? 
Come out to the austin musiC aWards  

and grab one fresh off the press, thanks  
to our friends at feels so good.

 
Can’t make it to the shoW?  

CheCk out austinChroniCle.Com/store.
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Best BY genre

Best punk

pussY 
gillette 

n o M i n e e s :

BÖNDBREAKR
Fuck Money

mugger
User Unauthorized

Best pop

tC 
superstar 

n o M i n e e s :

Jane Leo
Primo the Alien

Redbud
Sun June

Best r&B

mélat 
n o M i n e e s :

Alesia Lani
Eimaral Sol

Grace Sorensen
THEBROSFRESH

Best worlD

atash  
n o M i n e e s : 

Atlas Maior
Nagavalli

Oliver Rajamani
Paula Maya

Best rock

the staCKs 
n o M i n e e s :

Font
Magic Rockers of Texas

Never
On Being an Angel 

Photo by John bergin
Photo by Sydney M
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pussy gillette the stacks

tC superstar
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Best austin musiCians
david brendan hallda
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sabrina ellis Kaylin martinez

Best Vocalist

saBrina ellis
(a giant Dog)

n o M i n e e s :

Kalu James (Kalu & The Electric Joint)
Nnedi Agbaroji (Trouble in the Streets)

Quentin Arispe (The Past Lives)
Uncle Roy & Spice (US, Sir Woman)

Best  
guitarist

eve monsees
n o M i n e e s :

alexalone
Ezra Rodriguez 
John Morales 
Wilson Marks

Best DruMMer / 
percussionist

KaYlin 
martinez 

n o M i n e e s :

Alton Jenkins 
Daniel Coborn
Daniel Dufour
Jeffrey Olson 

Best horns

miKe st. Clair
n o M i n e e s :

Andre Hayward
Aubrey Logan 
Daniel Fears

Gene Centeno

Best pianist / 
keyBoarDist

KinDKeith
n o M i n e e s :

David Alvarez
JaRon Marshall
Jonathan Deas 
Rae Mascardo 

Best Miscellaneous 
instruMent

zaCK Wiggs
peDal steel

n o M i n e e s :

AJ Castillo, accordion
Carolyn Trowbridge, vibraphone

Kym Warner, mandolin
Thor Harris, marimba 

Best Bassist

Kate halter 
n o M i n e e s :

Daniel Foose
Greg Gonzalez

Nora Predey
Sam Pankey

Best  
strings / fiDDle

Carrie 
roDriguez

n o M i n e e s :

Beth Chrisman
Christabel Lin
Erik Hokkanen

Katie Shore

KindKeith
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musiC inDustrY aWarDs

Best Music 
photographer

ismael 
Quintanilla iii

n o M i n e e s :

David Brendan Hall
Pooneh Ghana

Roger Ho
Samantha Tellez

Best liVe Music Booker

zaCh ernst 
(antone’s nightCluB, 
paramount theatre) 

n o M i n e e s :

Happen Twice
Howdy Gals

Katelynn Garza (Hotel Vegas) 
Resound Presents

Best new cluB

raDio / east
n o M i n e e s : 

The Coral Snake
dadaLab

Friendly Rio Market
Superstition

Best recorD laBel

feels so gooD 
reCorDs

n o M i n e e s :

Chicken Ranch Records
Keeled Scales

Portrayal of Guilt Records
Spaceflight Records

Best  
recorDing stuDio

iCe Cream 
faCtorY stuDio

n o M i n e e s :

Alnico Studio
Bud’s Recording Services

Estuary Recording
Orb Recording Studios

Best proDucer

aDrian QuesaDa 
n o M i n e e s :

Beto Martinez
Danny Reisch

Walker Lukens
Wiardon

Photo by grant Palis
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levitation 2023 ismael Quintanilla iii

Best recorD store

Waterloo 
reCorDs 

n o M i n e e s :

Antone’s Record Shop
Big Henry’s Vinyl & Gifts

BLK Vinyl
Breakaway Records

End of an Ear
Feels So Good Records

Love Wheel Records

Best liVe Music Venue

mohaWK
n o M i n e e s :

ACL Live at the Moody Theater
Antone’s Nightclub

Hotel Vegas
The Saxon Pub

Best Music festiVal

levitation
n o M i n e e s :

ACL Festival
Austin Blues Festival 

Oblivion Access Festival
South by Southwest
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AUSTINCHRONICLE.COM/STOREOrder yours 
today!

Lots of color 
options!

From Liberty Lunch to Raul’s, Dobie Theatre to Armadillo World Headquarters, Sound 
Exchange to Shady Grove ... Austinites can’t help but miss the places that kept us weird.

We want everyone to carry a piece of “Old Austin” with them, so we created this shirt  
in memory of iconic local restaurants, bars, clubs, and businesses past. 

Whether you’re a long-time Austinite looking for a trip down memory lane or a newcomer  

eager to embrace the city’s past, don’t miss your chance to wear a piece of Austin history.
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musiC inDustrY aWarDs

Best raDio personality

JoDY DenBerg
(KutX) 

n o M i n e e s : 

Andy Langer (ACL Radio)
Deejay Slyce (KAZI)

Loris Lowe (Sun Radio)
Suzanna Choffel (Sun Radio)

Best raDio station

KutX 98.9fm 
n o M i n e e s : 

KAZI 88.7FM
KOOP 91.7FM
KVRX 91.7FM

Sun Radio 100.1FM

Best raDio show

the BreaKs  
With ConfuCius  

Jones anD aaron 
“fresh” Knight 

(KutX)
n o M i n e e s :

101X Homegrown with John Laird (KROX-FM)
Double Heads Variety Hour (KOOP)

A Hill Country Saturday with Kevin Connor (Sun Radio) 
Stronger Than Dirt with Scott Gardner (KOOP)

Jana birChum
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the Breaks’ aaron “fresh” 
Knight and Confucius Jones Billie Buck

haam staff

Best poster artist

Billie BuCK 
n o M i n e e s :

Billy Perkins
Cat Barrera
Ishaq Fahim

Taylor Rushing

Best liVe sounD engineer

lYDia fortuna 
n o M i n e e s : 

Chris Corbo
Connor Schwanke

Dan Richardson
Myles Crosby

Best instruMent repair

south austin musiC 
n o M i n e e s : 

Austin Vintage Guitars
Straight Frets
Strait Music
Switched On

Best equipMent rental

roCK n roll rentals 
n o M i n e e s : 

ILIOS Production Design
Limitless Lights and Sound

Nomad Sound
The Werd Company

Best Music resiDency

JaCKie venson
at antone’s nightCluB

n o M i n e e s : 

Club X at the 13th Floor
Farmer’s Wife at Hotel Vegas

Fresh Fridaze at Independence Brewing
Sketch at C-Boy’s Heart & Soul 

Best Music nonprofit

health allianCe  
for austin  
musiCians  

(haam)  
n o M i n e e s : 

Anthropos Arts
Diversity Awareness and Wellness in Action (DAWA)

SIMS Foundation
Sonic Guild

Most creatiVe eVent

BlaCK pumas
live from C-BoY’s

n o M i n e e s : 

Bill Ball 6
A Celebration of Bobbie Nelson

Fusebox Festival 
Wizard Rodeo 3
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T hough he’s perhaps the most cartoon-
ish character of all Austin’s hippie-era 
poster visionaries, Jim Franklin brought 

museum-quality artistry to the concert promo-
tions of the Vulcan Gas Company, Armadillo 
World Headquarters, and Ritz Theater, while 
proliferating the nine-banded armadillo as a 
symbol of Austin’s spirit. Descending locally 
in 1967, after a childhood in La Marque, Texas, 
and a spell in San Francisco, Franklin’s won-
drous concepts and detailed portraiture helped 
cement a Fillmore-like association between 
art and live music in Austin. A familiar sight to 
concertgoers for his eccentric master-of-cere-
monies appearances, Franklin is also a song-
writer and painter of international renown. The 
King of the Freaks is now 80, still making art 
and often sought out by young musicians who 
want a firsthand dose of “709” vibes. On his 

appointment to the Austin Music Hall of Fame, 
Franklin cracked: “In other words they’re 
gonna put me out in the hallway, they’re not 
going to let me into the room.”

Austin Chronicle: You actually lived in the 
Vulcan Gas Company and the Armadillo 
while making their posters, which gives a very 
literal meaning to artist-in-residence. Was 
that a necessity of survival or a way to ingrain 
yourself into an artistic study of the venue?

Jim Franklin: The thing that was most 
important to me was the studio space. I 
started off with some of the old warehouses 
along Fourth Street. They were big, they 
had character, and they were available next-
to-free, which was important because I’ve 
always been “self-unemployed.” Living at 

the Vulcan and Armadillo gave me space to 
work, and the money I would have spent on 
rent, I could spend on paint.

AC: Tell us about your first armadillo.

JF: My first armadillo drawing was for a 
benefit for some guys who’d been busted for 
pot and they were in the county jail. It was in 
’67 or ’68 in that park across from the county 
courthouse. The armadillos were inspired by 
a hunting trip with my father when I was about 
10 years old. He was stealthy about creeping 
up on deer and of course I was stepping on 
sticks and making noise. So he let me go 
on my own and I saw an armadillo. I slipped 
under this barbed wire fence to get close to it 
and it was digging. When I was about 5 feet 
away, it turned around and walked between 

“I’m a professional 
outsider.”

Music indusTry Hall of faMe: 
PosTer Visionary JiM franklin
The artist on armadillos, self-unemployment, and his influence on Austin culture  By Kevin Curtin

my legs, just minding its own business, head 
down. I thought, “Wow, that looks like a min-
iature dinosaur – and it walked between my 
legs,” which made a big impression on me. 
Decades later, I’m searching my mind for a 
poster image, and I thought about this prehis-
toric animal in contemporary time and real-
ized that’s a perfect setup for surrealism.

AC: Do you feel responsible for the 
popularity of armadillos in Austin?

JF: Yeah, because no one was doing that 
before me. I think it’s a good thing, because I 
turned them on to a remarkable animal that’s 
not a cute, fluffy thing you can cuddle up to. 
People are still picking up on the armadillo 
phenomenon. I recently looked up how many 
armadillo businesses are in Austin and it was 
just page after page after page. Like me, I 
think Austin has been attracted to it because 
it’s not a typical animal.

AC: Where do you see yourself in Austin’s 
cultural legacy? 

JF: I’m a professional outsider. My first two 
heroes in art were Da Vinci and Michelangelo. I 
didn’t copy their painting but I copied their imag-
ery and influence. My art was based on what I 
could discover and not what I’d already seen. I 
did not want to emulate. There’s this incredible 
universe we’re living in; why would we copy 
stuff that’s already popular when there’s so 
many subjects that are open to interpretation? 

AC: You have a practice called “Les Yeux 
Fermés,” which refers to painting with your 
eyes closed.

JF: It was my way of entertaining myself. How 
can I surprise my own eye? The answer was 
so simple: Close your eyes, dummy! It’s been 
said that all art is self-portrait … so I closed my 
eyes and drew a self-portrait. I thought it was 
all going to be scribbled, but I said, damn, I’ve 
got everything in there – even the highlights of 
my pupils, but the placements are off – which 
gives it that distortion that I love in art.

AC: Were you blindfolded?

JF: No. I’m honest – I closed my eyes. I’m 
not gonna cheat! The whole point is to sur-
prise myself. It’s not like I’m having a contest 
with myself. I’ve never peeked.  n

Jim franklin, now and 
then (at armadillo World 

Headquarters in 1971).
Top left: “alternate 

route,” 1971.
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JA N A B IRCHUM

Rosa Madriz outside her longtime place of work, the Mohawk 

F rom Fun Fun Fun Fest to Mohawk, Rosa Madriz has been a show-making Swiss Army knife on the ground floor of so many 
Austin institutions. As the longtime director of talent buying with leading local agency Resound Presents, as well as with 
prior iterations Margin Walker Presents and Transmission Events, she’s booked gigs across Central Texas for two decades. 

After earning her master’s in mental health counseling last year, the Baytown, Texas, native shifts to a career in therapy – while 
maintaining a part-time role running behind-the-scenes operations at Resound. 
 Madriz will be celebrated with the Margaret Moser Award, which honors outstanding women in the Austin music community, at 
the Austin Music Awards on Feb. 25. On her years of spreadsheets, hospitality runs, and hanging around Mohawk to pay out bands, 
43-year-old Madriz says: “I was gonna be here anyway. All my friends were there. It wasn’t just a job, it was my identity.”

Austin Chronicle: What brought you to Austin?
 
Rosa Madriz: I applied to only one school, 
UT. Because I was super shy, my sister sug-
gested I start working at KVRX. She was like, 
“listen to these bands,” like Stereolab. When 
I started there, I had the worst taste. Growing 
up in the mid-Nineties was not a good time for 
music. I started volunteering for things that 
didn’t really make me interact with too many 
people, like making the PSA announcements 
and helping with Local Live. Then I was like, 
“Why don’t I run for station manager and 
become a DJ?” That really got me around 
people, going to shows, and ended up with 
me helping friends book shows and starting a 
small company, [Green Potato Ventures]. 
 
AC: You’ve long worked with [Resound CEO] 
Graham Williams, who came out of punk and 
hardcore. What scene were you coming from?
 

THE MARGARET MOSER 
AWARD: BEHIND-THE-SCENES 
CONCERT WIZ ROSA MADRIZ
The talent buyer on her career shift and influential decades in Austin music  
BY RACHEL RASCOE



austinchronicle.com   AUSTIN MUSIC AWARDS 2024   THE AUSTIN CHRONICLE   23

RM: I was coming from what I would call 
a “pretty pop” kind of thing, not very punk 
at all. But I had a good handle on the local 
scene when I think it was at its best, right 
when Red River was really forming to what 
it is now, around 2002. Beerland was very 
kind to me, and I was lucky enough to get to 
book at Emo’s too. When Mohawk opened 
in 2006, I happened to meet [club owner 
James] Moody. It was like, ‘You should 
book here.’ Graham [Williams] had expe-
rience getting national bands. It just really 
worked well – with my knowledge of the 
current local scene, and [Graham’s] willing-
ness to teach me how to book shows. 

AC: You were around for the beginning of 
so many things. 

RM: When Mohawk first opened, it was 
under deep construction. A bulldozer would 
come in and actually dug up all the cement 
where the floor is outside during the day. 
Then at night, we would still have shows 
and just cover that up 
with plywood. Bands 
would come by like, 
‘I don’t think that the 
club is open.’ It was 
like, ‘Guarantee you 
that at 7, when you 
load in, everything 
will be fine.’   One 
of the first bands 
that we did was the 
Decemberists. It was 
really cool – they 
came outside and 
played to this crowd 
of people with no 
amplified sound.  
 I’ve been lucky that I’ve really only had 
this one job for a long time. It was at the 
beginning of a really good time for music, 
I think, in Austin. Which is probably also 
a good reason for me to shift over. It’s not 
mine anymore. 

AC: And you’ve always been on the 
logistics side? 

RM: I love spreadsheets. When I started 
booking shows, I was hands-on from begin-
ning to end. I sent the offer, went and bought 
their hospitality. I was there at the venue, 
and one of my favorite things was giving 
bands rides. I had a truck for a while, and 
they loved it. It’s like, ‘You’re in Texas.’ I’ve 
picked up Ted Leo. I love Ted Leo. I drove 
around with Kool Keith. He’s nice, but weird. 
I may have picked up GZA. A lot of folks.

AC: What advice do you give to younger 
bookers you work with?
 
RM: Some of these folks are way younger 
than when I started, so, “Don’t do that 
to yourself. Don’t burn out before you’re 
even 27.” I did too much work, you know? 
I shouldn’t expect anyone to do that, 
because that’s not healthy, so I try to 
make sure that people know when to stop 
working. The work we’re doing isn’t life or 
death. Like, slow down. You don’t need to 
do five things at once. It took me like 12 
years to figure that out.
 
AC: How long have you been working on 
a career change?
 
RM: I had decided, when I’m 40, I should 
figure out some other thing to do. The idea 
to go into therapy was [because] I see all 
these folks, in the industry that we work 
in, that have substance abuse problems. 
There’s a lot of suicide. I wanted to do 

something that 
was in a helping 
profession. I will 
now be working at 
a place called the 
Children’s Shelter 
in San Antonio, with 
kids in the foster 
system. If you start 
working with people 
when they’re young, 
the hope is that by 
the time they’re 
adults, they have all 
these coping skills. 
 It’s not related to 
music, but I hope 

that once I get my full license, I can [also] 
provide help to the music community 
through Backline or SIMS or something. 
Therapy’s expensive, but there are so many 
resources that people don’t use enough. 
Locally, the SIMS Foundation and Backline 
are for anyone in the music industry, or their 
family members.   n

“I try to make 
sure that people 
know when to stop 
working… Like,  
slow down. You 
don’t need to do five 
things at once. It 
took me like 12 years 
to figure that out.”
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